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• ' 'l'hla b11.lconv Wll:t from a. 
).•About foul' )•tar:t ago, · h~·· b;~~-;;-, \ 1 .',uiie ·orlglnaily on Churt"h 
the wo1·k oC relJUlltllng llnd ·rtl4lora· . 1 ~ 11treel · tilde oC Sheppards' Tavrrn, 

· tlon In '1'radd street. Three houaell !A t' t' H .di whlc:h formerly at ood at the north· 
ato<H] on the property. 'l'he lanreatr r IS s . ouse an : ea!lt corner of Chur ch and Broad 
of these I!! now the Hutly hum~. • 11treets, a.nd •MVH to preserve A 
and the studio waa 1nu,le from th•; St d' R } • · di bit o! old CharlNlll>n wbkh other· 

. tormt'r ser\•ant'e qunrter• and· ! u 10, ec aime wise mlgbt have bun destroyed 
kltcht'n Jn the rear. The atudlo,' , . when 11eve1·al bt1lldlng1, lnrludlnr:: 
ahown In _the picture at the left, • lil Tradd · St t •· the tavt'rn. were ra:i:t'd to make way 
wn11 two stori•11 In height, but the : ree J Cor the han<l11ome n~W Cltinns 11nd 
artist l;nt>cke.1 out the second ·rtoor, . · · Southern Hnn':< bulldlnr;. Anothf'r 
leaving only a. halcony with mt'z· Typical City Scene'·uakony r1·om one or the hou"l'" 

extends up through this ba.IC?ony ·· Charl~alon l\r!uKeum. 
••anlne errecl .. "l'he la1·ge c·hlmney 1· . . .;.: . . there IK In lhe 11o~aesslon oC the 

Which b re1tched by a •talrway'. .. 'the raised rntrance to the house 
'l'hPre b an ·old Dutch· oven an the , In Charleston's backyards la tuck·' brlng11 the \'l~llo r to I\ point he.lr­
butldlng. ed away a. large measure o! the way between -the nnL nnd second 

'!'ha orll:"ina.1 brlC"k !Joor coven c!Ly'a charm, vl~lble only as half rloora, wllh halC-fllicht 11lalrcl\~t's 
about halC the Ktudlo. In the rear B~t'n and halt imagined .gllmpau: leading both up uni! down. Thi 
are the 1Lrtist'a ·1irlnt room and thr ough open J'alea ·and over high• h~use ls.three s torle11 In height, onJ.. 
~lchti:ig pre1u1. He 111 Jtnown beal t bi·lck walls. · I room wide. 
r.or h1a t'tchlnr:a, an1l slunr1

11 
In the; Jn ilne ncoc-nltlon ot this tact 1 Mr. Hutty'a · l1uk ot res toration 

first i·nnk In the Uniter\ ::Ol1atea In' Alfre<l .llnlty, lln artist who cum~ I' and relrnlh\lnl( rollow.ed out the 
this type or art. The f'ntlre north' here from .the North, has develop- gt'nPral n•no\·allon moYement v.-hlch.. 
•Ide o( the building Ii llKhted by ed his '.1'a·add atreet sarden ac-· made of the eastPrn aectlon oc 
a sk)·llne , giving the Jll;'hl · from .comllnir to tht> chu.rleaton u;eoi·y, 'l'ra1ld one o! the mo11t attractive 
the north tt-ndltlonally •Ollllhl by 1111• house an•I aludlo, which he re· rt>11hlentlal 1ectlons or Chnrleaton. 
artl!lts. . . atored from-old tumble-do'\ll'n build · followlns . yeu11 In \l' hl<'h It waa 

'rl1e main dwelllnr:, ot which a lnss Inhabited by negroea, follow 1 gh·•n o\·e1· to ramshl\<'kle nesro : · 
corner may be seen . al the 1·1ght , partially the Charlel!ton Ideal and h omea and shanllu. The accom-: 
I~ the pho tograph, la thr_te .itorle.

1 

are at the : aame time the a.rtlsta'• I 111<nylng plctme HhOWll the gardenJ 
lllgh. ln res Loring It, many layer11 own expression of theorlu which I und. 8l\llllo wllh ·the r l'a r of the, 
of wall pa11er were uncovered, 11· cannot be bound by any aet lead!- , lley warll JJou11e In Church s t reet 
lustrali\"e oC varloua perlo<la. Among ! lion. ' I vh1ible In the haek~1·01111d. 
t he must inte reMtlng Is An ex:1m1>le " The seneral ettect 1. ·one that baa · N olPd p1·lncl1101ly at the prennt 

I 
oC l•'n•1wh 11:.per, with dancing Ilg- attracted wld e11prelld comment for I time for his rolrhlni;11, 111 r. Hutly· 
111·ps <1e11lctetl garbed Jn the coa- It& charm and .11111tablllty, I worlts a\ioo In o lli<, Wltl~r-colnr and 

l
tnme.!l or UIO. It wn:s round Im- M r. Hutty came lo Charleaton llthogr11ph:t. Ile la t he only Amer!· . 
11011111\Jle to u~.~ any o r the orl.e;lnl\I · somt'thlng more than ten year. ago can mem~r· ol th.e Flrlllsh Sodety 
wall imper~, hu t :llr. Hutty has pre- lo aer\·e a• the llL·:st Instructor at or Graphic ·"rt nnd hi!! Charle11ton 

1

. 
serv•<i & .few ~amplea.. . the Caa·ollna Art school at the lo· scenes ha,·e bef'n t>xhlbiled widely. 

'l'he re 11.ra two rooms on each \'!talion ot the Cai·oll~a A.rt A•· · !'\11mro1·ous a wards of artis tic 
floo r, With an enlr11nc11 between .. 11oclftl10n. lie lrnmt'dlately after- · mf'rlt have come Mr. J-lutty' a way 
In conRtr uclln11: lhe house, Mr. Hut.; wal'd wired . hi• wife that he bad · .~nd hi 11 a. dlsllnrul1hed member 

, ty cha nged the orig inal entrance, ''Co\lnd heaven" or wo1·ds to that ot cotmiies ·or a -- . .. .. ·-:--
'on the ~outh, fronllnK on. Tre.dd errect, and thf'y ha\•e been r"turn 0 ,·er lo the' rorf nlimtlon~ g!Yen 

I 
11trel!t, to the west sld11 of . the h1g !01· lon!l'er a.nu longer period~ He pai•"r.• a~ioiit 0~\0~ l oC llu• huts. 
cl\nlllng, ll'lvtng on the gnrden. He , ev~ry 11uc1:1~edlng year. the ye11 r . In hi• C'h~t~l · ':1°11

\ 
11 

or 
· dellbera tely but aucceaaCully vlo- · d ti · • t>R on ome, 
· lated Che.rle:.ton tradition In the 1 an ie rPmlllndtr ot the time he 
1111e of the balcony, \Vhlch lnitead of : ~nd .:xrsMH 11lty llve In Wood~tock, . 
overhanging the street, llkewlae ' 0 • d JI r . llutty fl a natl\·e or 

·. tar.e1 west on the garde:n. · hlrant 1 1u ·en, Ml<'h., and rec•lved • . ra 11 nc from American 1nas-J tPr s. In their lo\'e tor Charle,.~on . 

. 
·.\ ·· ' . Mr. and lira. Hutty have b ecome tamll.lar and Hteemed fl.,•rea in 

'' · · · the c1ty'1 lite. . ..-
··;L ~ -~-.~ •. =. :·~ • . . • 
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-Photo by Paine ·· 

;Fireless Cooker Included in 196-year-old 
Dutch Hearth in Studio of .Alfred 

Hutty at 46 Tradd Street 

One of the city's quaintel!lt 11how lov.·er npenlng lg a compartment ap­
cbject5, an nld brick fireplace. is parently used for fuel storage. It 
perhaps one of the cltY'• most "un- measures approximately t hree feet 
kno"l\-n-ithout" objects. And yet It Is high and three feet deep, with a 
probably better known at. large ci.rcular arche_d_ op_enlnl'.. . . . . . 
than · an:v other fireplace In Char- AhQve the . fuel. compartment ts, a 
luton. 11maller ·0 pe;nlng . or . .fireplace which 

The fh'eplace, belle,·ed to have Is believed to . have b•en used for 
been built about lHO. is at 46 cooking bread. The opening ex­
Tradd street in the small, brkk tP.nd11 out from the 11•all at an an­
studio of Alfred Hutty, artist. who gle and wu used somewhat as a. 
came here from the North in 1918. firele.11s · cooker, according to Mr. 

Mr. Hutty. v.·ho res tored two nld Hutt~·. • · · 
tumhle-down buildings at the · · · · 
Tradd street addres" tor his home . This op~nlnir. about a foot and a 

half square. Is b elow a small chim­
and studio In 19ao, has been able ne~'. .Just back ot the chimney la 
to gather little Information con- a. compai;tment in · which fires 11·ere 
cerning hi11 well known fireplace. built. The 11moke came out o! the 

Ft·lenda Crom the North ha\'e told compartment, then up the chimney 
Mr. Hutty that the fireplace la a at the opening. 
genuine Dutch hea rth, and was 
used In the eighteenth century for It Is thought that fires were built 
cooking and heating. The studlo in this place, then raked out a!ter 
obvloul!IY was used as 11ervants' the compl\rtment had been heated. 
quarters yea rs ago and the fire· The bread was then placed In the 
place, according to Mr. Hutty, ap· compartment 11.nd the opening aeal­
parentiy wa~ u~ed until the place ed with brlck11 and mud to !orm an 
was restored. Today the old fire- airtight compartmen.t, correspond· 
place Is ,,. good "'" l'Vt'r and hi· Ing to prl'sent-day f1rele11s cookers. 
e\'en n~ed on chilly day~. The draft The structure !11 ma.de entirely <if 
lir perfect and fires burn 1u 11n!ll Une\'P.n Enirllah ha.ndmfldl' bricks 
In the plac e today u they d!d which were CO\'ered with a thick 
prnhably 1»5 years ar.:-o. p laster or oy ster shell compo11ltlon. 

The fireplace ll11l'IC bu 1tn open- The pluter ha.a fallen o!t most of 
Ing- tour feet hl11:h and 11ix feet wide the chlmney and fireplace, and· the 
and Is &pprox!mately three feet bricks have been worn alniollt 
deep. From a. l'llmpee up the round. . _ ·'{"-.~ 
chimney. the structure a.ppeara to No one apparentJ:v knows · Ui; 

· be bullt almllar to a. rnodtrn fire· hlatory of the fireplace or the ~-" 
i place with the throat. Rmoke ahelf act date of Its erection. lt'a a ! a.nd Clue In propf'r ordl'r. cood a• u•er. today, a.coordln&" ·~, 
1 To the 1,rt or the large openlnr Mr. Hutty, and the brick•. ar.e u~· 

I
; ot the finplace .•r' t-.·o 11ma.ller ~~ou&"h _fCJ~;:-~"lot~_:·, ~~!~;"!' v_r -._,~ ·i 

openlngR. one abo' e _lhe oth,r. The , .,--. ... ·~-- - - ._ . ._ · ·- . .,-. °' 3' p. 



GARDEN & DEPENDENCY OF THE JAMES VANDERHORST HOUSE 

46 Tradd Street 
c.1770 
Residence of Mr. & Mrs. Frank W. Brumley 

2009 

This home, dependency and garden stand on two lots. A one-story brick store was tom down in 
the late 1920s to make way for the garden, brick wall and gated entrance. At that time this area of 
Charleston was exceedingly rundown and this block of Tradd, containing some of the oldest 
remaining homes, is said to have been slated for demolition to make way for public housing. Some of 
the early Charleston preservationists protested, and in time pioneers in the restoration of Charleston, 
including artists like Elizabeth O'Neill Verner and Alfred Hutty, writer DuBose Heyward, and many 
others began to buy up and restore homes in this area. · 

The Carolina Art Association in 1919 invited Alfred Hutty to move to Charleston to be the first 
instructor at the Gibbes Art Gallery school For the next 30 plus years the Huttys made Charleston 
their winter home. His etchings did much to show Charlestonians as well as the Northern visitors the 
beauty that still showed through the neglect and dilapidation of homes. His art has increasingly come 
to symbolize the best work of the Charleston Renaissance of the 1920s, particularly his portrayal of 
rural African Americans and Charleston's now-vanished street vendors. 

Hutty purchased this property in 1927 to be his winter home and studio. 

The house, renovated about 1927, presents a charming but different sight. A contemporary 
newspaper account described the renovation as being that of an artist who partially followed the 
Charleston ideal while not being totally bound by set tradition. 

What Hutty did was to move the main entrance to the rear side ofthe home from its original 
location on the east side and close off the secondary door on the street end. (See the houses across the 
street to understand this.) 

He replaced the window on the inside stair landing between the first and second floors with the 
new doorway and built curving outside steps up to it. 

Outside above the doorway and beneath a window, he placed a balcony from Sheppard's tavern 
that was being razed to make way for a new bank building at Church & Broad. 



46TRADD 
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Classic Charleston garden plants predominate in the planted area that quietly accommodates a 
driveway (note the old tile drain) and parking area at the rear around the Live Oak with the grand 
view of St. Michael's Episcopal Church beyond. A large Magnolia, which like the Live Oak is a tree 
native to the South, is behind the joggling board The concept for this board is supposed to have 
come from Scotland, that of a bench without sufficient bracing that would allow older folks with 
arthritis to get some exercise by joggling up and down. It evolved into a wonderful children's play 
item. 

W a1k beyond the house to the brick patio before the windowed sitting addition and the dining 
room can be viewed through the screened door during the tour. Food would have been carried to the 
dining room from the kitchen building, which was not connected due to fire danger. 

After viewing the dining room, go into the rear brick area to the right of the old kitchen 
building, where the roof lines of the Heyward Washington House and stable building can be seen. 
The dependency of the adjacent house is brand new. Note how it blends with the 1760s buildings. 

KITCHEN DEPENDENCY 

The free-standing kitchen building and servant quarters became Hutty' s art studio and work 
area for making the cooper plates and printing his etchings. The second floor was removed, except 
for a small loft bedroom, making a dramatic open space, with a north-facing uskylight" window 
installed to give proper lighting for a studio. A modem kitchen for that time was added off the rear, 
as well as a powder room and closet that are behind the small arched doors. The brick floor remains. 

The massive cooking fireplace (6 ft. wide x 4 ft. high x 3 ft. deep) with two metal swing arms 
to hang pots and a genuine Dutch oven used for baking dominates the left wall at the entrance. The 
fireplace and oven were apparently in use until restoration began. 

The arched (for support of the brick structure above) area is for firewood storage. Jutting out 
above it is the small chimney for one of the few remaining Dutch ovens in Charleston. This was used 
for baking after the oven area had been heated with a fire, the smoke from which was drawn forward 
out of the oven compartment and up the small chimney protruding just above the opening. The fire 
remains would be raked out of the oven, the goods to be baked put in, and the opening sealed off to 
retain the heat. 

The furnishings in the kitchen building belong to the present owners. The large wardrobe 
migrated from Virginia to Athens, Georgia down the Great Wagon Road in a wagon; when brought 
to Charleston a few decades ago a coating of black paint that had been put on at some point was 
removed. The marble top dresser and the large framed wall mirror are also family pieces. 

The owners have adapted the former kitchen building turned art studio to yet another use as a 
guesthouse space for family. For this tour they have put several of their Rutty original 
Etchings on display in his former work area. Note particularly the photograph of the artist 
and his wife and the one he did of his renovated home's new entrance. 

After touring the kitchen building exit out the entrance gate. 
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Permission to reproduce or use this information must be obtained 
from Historic Charleston Foundation 

Kitthen Building and Garden of James Vanderhorst 1 s House 
c. 1770 
46 Tradd Street 
Home of Mr. and Mrs. Randell c. Stoney 
Frances Humprey, a Charleston architect, resides in the kitchen dependency. 

This house, built by William Vanderhorst (pronounced Vandross) for his 

son James, was one of the ta11, rather austere houses that was built about 

the time of the Revolution. Records were destroyed by confiscation of the 

property on the north side of Tradd Street during the occupation by the 

British, but it is believed that this house was built just prior to the 

Revolution . 

Tradd Street, one of the oldest in the city, had long been in a de­

lapidated slum condition when Mr. and Mrs. Alfred Hutty purchased this 

property in 1927. There was little to recommend it then but apparently 

Mr. Hutty, a well known artist from Woodstock, New York, saw the great 

possibilities in reclaiming the house and that the kitchen building in 

the rear would make a wonderful studio. 

Before anything was attempted, a brick store facing the street and a 

very old rear building were torn down and the colorful bricks used to 

build the high wall so typical in Charleston just where the store had been. 

Although most of the roof tiles bad long disappeared on the kitchen and 

house, those ·remaining had a wonderful color. This black tile is known as 

Carolina tile, made in South Carolina in 18th century. Today, it is al­

most impossible to find. The wall separating the kitchen building from 

the garden also made up of remaining bricks from the store. 

A shoe repair business occupied the first floor of the house with the 

front door on the street. The Hutty 1 s changed this entrance to the side, 

adding the balcony and stairway up to the second level and created this lovely 

garden setting. Point out St. Michael 1s steeple through the trees. 


