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MASONIC TEMPLE USES MOTIFS OF GOTHIC REVIVAL
Nineteenth century photograph shows tmidmg before alterations.

Some Gothic Structures

By W. H. J. THOMAS
Staff Reporter

The eclecticism fo be found
in so much Charleston

-architecture is perhaps one

of the most engaging aspects
of the city buildings.

. One does not travel far down
any well - preserved street
here and not pass examples
of several styles and periods.
Most of Charleston’s
handsome peculiarities wers
built during the nineteenth
century, that time of
historicism and imiiation.

One variety of this eclec-
ticism which flourished in
Charleston was ihe Gothic
Revival. A fair mumber of
structures still exist here m
this style and  related styles
such as the Moorish.

Liitle fragments of this style
may be seen all over the city.
Several structures are more
fully designed with complete
Gothic facades.

The pointed arch was a neat

liitle nineteenth century,

device whick is in frequent
evidence. The windows of the

secondary buildings behind the
Izard house at 110 Broad Si.
show wpice examples of the
arch, as do the openings of
the out buildings and cow shed
in the rear vard of the Aiken
- Rhett mansion up on
Elizabeth Street.

. Several churches such as the
Fourth Baptist Church at 22

Do You Know
Your Charleston?

Elizabeth St. (formerly St.
Luke’s Episcopal Church) and
the interier of the Unitarian
Church on Archdale Street of-
fer nineteenth century Gothic.

Gothic Revival design was
found to be useful in fraternal
buildings and In institutional
siructures. A fairly massive

" building couid be consiructed

and the Gothic line patierns
would still hold it In good
proportions.

The masonic buildings at 270
King St. and 289 Meeting St.
demonstrate fhe success of
such design.

Charleston missed out on
two Gothic buildings which
might ‘still be in use today
if the plans had been accepted.

The Custom House at East
Bay and Market wass

. originally designed as a very

large feudal castie with towers
and turrets, and St. Philip’s
Episcopal Church was to be
a Gothic cathedral before
plans for the present struc-
tures were decided upon.

The birds-eye view of
Charleston in 1850 by Jolm
William Hill shiows the planned
but never built Custom
House with its smoking tur-
rets. In mzking his lithograph
of the city, Hill included the
building he thought would fill
that spot.

As may be seen in the
masonic  temple at the
southeast corner of Wentworih
and King streeis (now con-
taining Walgreer Drug Store).
Gothic design is leaping and
sharp. The pointed arch and
the pattern-making iines give
it a clear-cut definition.

It was as if the architect's

Still Survive In Charleston

eves turned foward a time
when Europe was, in fact as
in theory, a hvmg entity.
united in culture, religion and-
learned Ianguage. In the
design itseif, we find the men-
tal ‘ronhefs of Gothic.

In %riting of the Gothic re-
jection of earlier styles, John

Harvey, architectural
historian and author of ‘“The
Gothic  World  1100-1600",
states thai among fun-

damental forms the Gothic
“accepted the rectangular, re-
jected the central plan; ac-
cepted the arch, and as far
as might .be. rejected the
Jintel: accepted the vanlt, re-
jected the dome.”

The masonic building, now
quite altered with its windows
filled in, was designed by
Charleston  architect John
Henry Devereaux (1346-1920),
who is also responsible for
5t. Maithew's Lutheran
Church, the cld post office
building, and the now
demolished Academy of
Music.

- The hall was begun in 1871

See GOTHIC, Page 7-B
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and demonstrates the adap-
tibility for commercial and in-
stitutional use that the flexible
Gothic could offer.

Many a modern critic might
argue against such an
“artificial” style, stating that
Gothic Revival, unlike the in-
itial Gothic, was not an in-
tegral part of the structure
and was therefore decadent.
It remains, however, as a part
of Charleston’s wonderful

| maze of architectural delights.




