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Jonathan Simpson's House, c. !7BO f1 fJ
55 East Bay Str€et
Home of Mr. and Mrs. Graham Smith

Exteri or
Thls handsome Georgian townhouse was built Ín the early 1780's which

was one of the most turbulent periods in Char'leston's h.lstory. In May of
1780, the city sumendered to British forces under the conrnand of Sir Hen-

ry Clinton and began what would be the first of two military occupatìons
of the city by enemy forces, the second occurlng during the Civil War.

It stands on a lot that was the middle portion of lot #3 of the
Grand Modell, and at the time it was built it was within the original
walled city. Char'leston is one of only three cjties in North Arnerì ca

that was totaìly fortified by wal 1s and bastions.
The land was acquired from the Pinckney famiìy who built the com-

panion house next door. The builder, Jonathan Simpson, was a weaithy
merchant who owned a fleet of ships and was engaged in the Atlantic and

l^lest Indies trade. Simpson encountered fìnancial reversais and was

forced to sell this house at auction in London in the ear'ly 174ût. /73 J2"

The house was built at a tirc that tastes were changing ìn the
colonies as well as in Europe and although it retains architectural
features of the late Georgian period, it aiso embraces the ornamenta-

tÍon that more cìosely resembles the Adamesque or Federal period of
architectural deveìopment. (The term Adamesque is a style named for
the famous English deslgners, Robert and James Adam. ) The ellipticai
fan light and use of tali glazed windows typifies the work of this
period. 0f significent architectural interest is the cantilevered
marbìe balcony which projects fron the second floor and is the only
one in Charieston constructed in this manner.

A successíon of owners, including an Episcopal minister, occu-
pied this dwelling unti l the Civil War. After the war, the house be-
came a boarding house, with each room a separate apart[ìent. ln later
years, it acquired something of an infamous reputation. It is reputedly
the last house south of Broad to have experienced a vice raid. In
1958 on a Sunday a.nad¿¡n-æifu Black Maria reportedly removed five
girls and fifteen sailors from the establishrBnt. But the lean vears
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are probably respons I bì e

house was restored in the

Entrance passage.

An unusual feature of this house 1s the positionìng of the halì aìong
the north wall. This scheme differs from the traditional single house
pIan. You have entered the house through the l8th century trade en_
trance which led to the countlng house. The famlly would have used a

private entrance away from the street (where a window now occurs). It
was customary and even stylish jn l8th century Charleston to ljve
"over the shoppe". Please note the ornamentatlon at the cornice whlch
is particularìy bold and handsome. The pine floors run the fuì1 extent
of the house (28 feet). The etchings on the lnside wall are by Goya

and date from the 19th century.
CountJng House

The term "countìng house,, was used in England and in the American
colonies in the 17th and l8th centuries to describe a room or rooms in
which a merchant's cìerks kept h.ls accounts and transacted business.
The term appears often in 18th century inventories but seems to have
gone out of use in the 19th century.

It was customary ìn Charìeston for a merchant to set aside one
roon on the ground floor for mercantile uses - reserving the upper
floors for.househo'ld use and entertaining.

The mantle and cornice in this room dåtefrom
of construction. The cupboards enclosed behind a

are a handsome architectural feature. Thev were

dweiling on Ashley Avenue and installed
f,ury.

. The chande'lier îs 18th century Waterford crystaì. It was found in
pieces in St. Louis and reworked in duplication of one in a castle in
Norfoì k, Engl and.

The Chinese needlework tapestry (over the mantle) was executed in
the Peking stitch, Ming Dynasty. This intrlcate stitch is also known
as the "forbidden sutch', (possibìy because jù led iofdfiåTr"#åfiî
done for the Empress of China).

The English Hepplewhite sideboard ís an l8th century pìece, c. 1790).
This hal f-moon sideboard with ìts originat lion,s-head mount with pen-
dant ring also retains the orìginal brass rali. These ralls were usuaìly

S*Y','ng
for the ¡+fr 9f the originaì woodwork. The

1960 's .

the originaì peri od

pal r of arched doors

saì vaged from a'd*.
here ln the 20th cen-
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curtalned to vúard off drafts and act as a splash board. The majority
of furnlture used here ìs English and dates from the late 18th century.

The service plates appear to be antìque but are actualìy recently
made. They were manufactured by the Wheeìing Gìass Company in Engìand
around 1930 and found by the owner's mother in Canada.

The paìntings are: 1. Landscape by the Arneri can artist Davìd

Johnson, c. 1.860 (oil on canvas).
2. "The Crabbers" a genre scene by the 19th

century artist Emilio Sanchez (oiì on can-

vas).
Stal r Hal l

An unusual feature of this dwelling is the positioning of the prin-
cipai stairs in a private stair hall. It is believed that the famlly
entered the house by way of an entrance on the north elevation. Thìs
magnlficient staircase rises steepìy and elegantly for four fuìl flights
and is one of the tallest ln the city.

Furni sh i ngs i ncl ude :

Tall case clock, 18th century American. The time mechanism date

f rom 1760 ' /¡ cfl.,¿*^
Painting of a young l#y in period

was purchased by the owner's mother and

the Cincinnati Art Museum.

0n the landing, guest will see an

Arprican craftsmanship. The hunt board
by a Pawley's Island craftsman. It ìs

costume ls oil on canvas and

was once ln the col lectìon of

excel I ent example of contemporary

was manufactured in this century
a deìightfuì piece in scale and

in ornamen tati on.

Upstairs hall: An elevator and small study have been created out of the

-T¿EVT¿¿ 
--onces'EÈluiiållRoor¡4

Drawing room

The exquisite cornice and mantlepiece date from the original per-
iod of construction and are excellent examples of the Adamesque style
of interior ornamentation. Nothing has been altered in this roorn since
it was built except the ceiling whlch coìlapsed and had to be replaced. -i
The Adam mantle has a typical scene from Greek mythology. Its twin ls
in the plneappìe gate house on Legare Street wh'lch suggest that they



Page 4
Jonathon Simpson's Ho-use ñ ,.lp

rÀ¡+oe F'ø¿tn J'a'tv" tY'l¿tL ( ¡'
were probably ca*d=irì Charleston. The interior of the fireolace is
noteworthy for the Patera design, ôlso an Adam favorite. Both the
hob grate and fender are 18th century Adam styìe.

room häd been

small, a

When restoratipn of thls house began in 1960, this
partitioned into a l-room apartment. The bedroom was so

cradle had to be hung from the ceiling by ropes.
If asked:

1. The Dutch môrquetry chest
baroque arm chai r.

2, The large Queen Ann tabìe,

i24
is.,t9th century, as is the Italian

wlth tulìp feet, and arm chair are
Amerì can.

3. The Sheraton sofa made in Boston is unusual for its Heppìewhite
curved back.

4. lrltrror and small stands are regency.

ffirÈBrsr+fúfèh.
6. All the Oriental work, except for the ox bìood ìamp and watercolor

of the cock whÍch are Chinese, is Japanese. The scrol ls on the
bay waìì are 19th century, attributed to Tannyu..

7. The oil on leather screens are 19th century English.
B. Paintlng over mantìe is a copy of Van Dyke's self portrait.

Second Fl oor Landi nq

l. 19th century Japanese screen depicting sjl kmaking.

2. Small table made by a Pawley's Island craftsman.
Master Bedroom

This room with its Adam mantle is again, with the exception of a1-

terations for a bathroom and closets, ìn its origìna1 state. lt report-
edìy accomodated the Madam of earlier times. The signatures of 19th

century tenants can be seen in the east windowpane. Most of the fur.nish-
íngs are European,

If as ked:
'I . Mimor ls 19th century French and duplìcates the design of

the mant l e.
2. Chlna on mant'le is Italian Capo di Monte, c. 1750.

3. Russian ìamps on the mantle.
4. Powder table ìs Englìsh l8th century and only one drawer deep,

5. Color etchìng above it is by the 19th century artist Joseph Nash.

6. Smal l oil of Marie Antoinette is a 19th century fake, signed by
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the court pal nter
great-grandmother

Vlgee Le Brun

in good fai th.
and bought by the owner's

Alas.

8. Smaìl English Adam style desk, c. 1810. Over it ìithograph
slgned in the stone by Renoir of his son.

9. The little book trough was a favorite piece in Engìish houses
in the L8th century, enablìng a guest to make a selectJon from
the líbrary and transport it to his room.'l0. The oak armchair ís Engllsh in the Louis .XV style.

ll. The little coffee tabìe is American. It is a Kentucky sample
pìece of the 19th century of a dinìng room table, made completly
to scale, incìuding the leaves, that was carted âbout on a wa-
gon in the territory to soìjcìt orders.

12. Rug is 19th century Ushak, copying the desìgn of a French

funus:q-l- B,ul-./pta - patl'< pe&.h àr+n mwÍeuta7 ,'n )'Y'7n'ø'
13. Scottish and Engììsh chests show the bãslc di fferences ln

furniture made {n these tlro countries.
LI BRARY

Originally the dining room extending across the rear of the house,
this room was altered to accomodate a powder room and utìlity room.

However, nost of the cypress pônejllng was saved and taken down to its
original finish, removing elght coats of paint in the process. The

furnishings make to attempt to conform to the perlod of the house but re-
flect the varied interest of the famllv.

A Kentucky rifle is among the gun coliectìon, and the sword was

carried by an ancestor during the Civil l,Jar.

The sofa is 19th century Charleston made, while the chest in
front of it is a Japanese Hibachi. The chairs are 20th century
des'igns by Mies Van Der Rohe and Char'les Eames. The gìass

topped table was made from a porthoìe.
3. The ceiì1ng mobile is an abstract of a Chinese k.ite dragon.
4. Most of the sculpture ìs precolumbian from Mexico. The mother

and chlld on the mantle ìs Tarascan, c. 700 A. 0., and the oldest
object in the house.

5. The wall of lithographs are 20th century European.

6. The English fender is an unusual variant of a nurserv screen.

l.

?



Page 6
Jonathan Simpson's Hous e

7. The red leather stool is an Englìsh tack room stool which ac_

cornodated the gen eman whilst he removed his boots.

8. The small cherry chest on the hearth js another Kentucky sample

pi ece.

9. Ship's cabinet ìights on bookcase,

(The book col iection ìs as jumbìed as the rest of the room, ranging
from an American first edition of Johnson's dictÍonary to Agatha christi.)
Ki thhen

The modern kitchen was created out of the back p.iazza and rear ter_
race. The fìagstones, two hundred years old were discovered and elevated
two feêt to form the present floor. 0n the brick wall above the cabin-
ets can be seen the orìginal brickmason's signature, ð dianond formed in
bl ack bricks.

Garden. ,. :

The waìkway which ìeads to the rear garden contains a stone grating
which is one of the few known entrances to Charieston lgth century sewage

system, which was hopefuììy built so that flood tides would rise and

wash the streets, The master pìan has n olv been lost. The garden was de_

s i gned by Loutrell Briggs.

Guests wili exit by way of the "common path" (one shared by two houses)

runs aìong the north erevation. It is exacfly r bare wide and the track
marks from the cotton bale carts can stíll be seen.
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JONATHAN SIMPSON HOUSE

55 East Bay Street

Home of Mr. and M¡s. Robert C. Heffron' Jr.

This hanósome Georgian town house was built in the early 1?80rs' during what was

one of the most turbulent periods in Charleston's history. In May of 1?80' the city

surrendered to British forees under the command of sir Henry clinton and began

what would be the first of two military occupâtions of the city by enemy forees,

the second occurring during the Civil War.

The house stands on a lot that was the middle Poruon of Lot *3 of the Grande

Modell, and at the time it was built this house was located within the original

walled city. (charleston is one of only three (g) cities in No¡th america that was

totally fortified by walls and bastions.)

The land on which Jonathan simpsonrs house was er[ected was acquired from the

Pinckney family who built the eompanion house next door. The builder, Jonathan

Simpson, was a wealthy merehant who owned â fleet of ships and was engaged in

the A antie and west Indies trade. simpson encount¿red financial reversals in

tr788 and was forced to selì this house at auction in London.

In additíon the house was built at a time that tastes were ehanging in the colonies

as well as in Europe, and stthough it retains architectural features of the late

Georgian period, it also embraees the ornåmentåtion that more closely resembles

the Adamesque oc Federal period of architectursl developmenl (The term

Adamesque is a style nemed for the famous English Designers

z,-



Robert and James Adam,) The elliptical fan light and use of tall glazed windows

typifies the work of this period. Of significant arehitectural interest is a

cantileve¡ed marble balcony which projects ftom the second floor and is the only

one in Charleston eonstructed in this manner.

Likewise, of notable distinction is the housets front door. The detailed woodwork

and roping around the door frame make this one of the more attractive entrances

in historic Charleston.

A succession of owners, including an Episcopal ministerr occupied this dwelling

during the Civil War. After the war, the house became a boarding house, with eaeh

¡oom a separa.te apartment. In later years, it acquired something of an infamous

reputation; and is reputedly the last house south of Broad to have experienced a

raid by the vice squad. (On a Sunday in 1958 a Madame ealled 'tslack Mariårl

reportedly removed five girls and fifteen sailors from the establishment.) Though

these lean yea¡s brought no Partieular distinction to the house' those are P¡obably

responsible for the fact that the original woodwork has been salvaged. The house

was restored to a single family dwelling in the 1960's; and was renovated by the

present owners in the fall of 1985.

An unusual feature of this house is the positioning of the hall along the north wall,

a scheme whieh differs from the t¡aditional single house plan. You have entered

the house through the lSth Century trade entrance which tead to the I'counting

house'r. The family woutd have used a Private entrance down the alley and away

f¡om the st¡eet (where a window now exists) to access their tiving quarters on the

upper floors. It was customary and even stylish in lSth Century Charleston to live

over the shoppe.



Please take time to note the ornamentation of the cornice which is particularly

bold and handsome. The p¡ne floors run the full extent of the house (28').

Grafite drawings by Barry Spann, Parisian artìst, 1984

THE DINING ROOM

What is today used by the eurrent owners as a dining room, was originally used as a

I'counting houseñ. The term "counting houserr was used in England and in the

Ameriean Colonies in the 1?th and 18th Centuries to describe a room(s) in which a

merchant's elerks kept his accounts and transacted business. The term appears

often in 18th Century inventories, but seems to have gone out of use in the 19th

Century. It was customary in Charleston for a merchant to set aside one room on

the ground floor for mercantile uses reserving the upper floo¡s for entertaining and

IivÍng quarters. The mantle and co¡nice in this room date from'the original period

of eonstruetion. The cupboard enelosed behind a pair of arched doors are a

handsome architectural feature. They rvere salvaged from a demolished dwelling

on Ashley Avenue, and were installed in this house in the 20th Century,

The chandelier is 18th Century Waterford Crystal. It was found in pieees in St.

Louis, and reworked in duplication of one in a eastle in Norfork, England.

The serpentine sideboard is an antique of the Hepplewhite style (cirea 1850) and is

made of English inlaid mahogany. The table is a two pedestal dining table (antique

copy) made of the finest quality English handmade mahogany.

As you move throughout the house, you will note that the present owners have

combined antique English style furniture with modern artwork and furniture from



the Early American Period.

Artist Print by Moti, over mantel

STAIR HALL

An unusual feature of this dwetling is the positioning of the principal stairs in a

private stair halt. It is believed that the family would have entered the house by

way of an entrance on the north side which would have been aceessed by the

adjoining alleyway. This magnificent staircase rises steeply and eloquently for four

full flights, and is one of the tallest in the city of Charleston. On the landing is a

Eva Carter original entitled "Highway Series #84".

As you proceed upstairs, you will note that an elevator

created by previous owners of the once spacious hall.

and a small study have been

DRÁ.WING ROOM

The exquisite eornice and mantle piece date from the original period of

construetion and are excellent examples of the Adamesque style of interior

ornsmentation. Nothing has been altered in this room sinee it utås built' exc':pt the

ceiling which eollapsed and had to be replaced. The Adam mantle has a typical

seene f¡om Greek Mythology, It's 'rtwinrr is in the pineapple gate house on Legare

St¡eet which wouìd suggest that they were probably carved in Charleston. The

interior of the fireplace is noteworthy for the patera design, also an Adam

favo¡ite. The brass fireplaee fender is, likewise, of the 18th Century Adam style'



The piece of fu¡niture on the nqrth wall is an antique English mahogany George III

Chippendale chest-on-chest with brushing slide (cirea 1?90). The tea table is a

particularly exquisite old English reproduction. The handsome burl walnut card

table/chest table is likewise an old English ¡eproduction. open on the side table is

a copy of the Bay Ellis/Watter Cronkite volume !cg!h ÞI-ry!¡\'rg!' whieh takes

the reader on a pieture voyage of the old south. This house is featured in plate

#40 (incorrectly entitled "Rainbow Row"). The two engravings over the side table

are by Manet and date from the Civil War period.

when the previous owners began their restoration of the house in 1960, this room

had been partitioned into a four room apartment. The bedroom was so small, a

cradle had to be hung from the ceiling by ropes.

The artwork over the fireplace is a modern painting by Naney Tut e M8y, entitled

ttBevond Becauserr.

MASTER BEDROOM

This room with its' Adam Mantel is again, with the exception of alterations for a

bathroom and closets, in its' original state. (It reportedly aeeommodated the

'tMadame" of earlier times.) The chest on either side of the fireplsee and the seven

drawe¡ chest-on-ehest are English and made of burled wood' The bed is a fou¡

poster wheat bed.



I

Thê painting over the fireplace is of the ownerst two sons; and was painted by a

local artist, Charles DeAntonio.

If you look into the bathroom, you will note the Present owners have permitted one

wall uncovered du¡ing renovation to remain exposed. During the recent renovation,

it was discovered that behind the plaster and subsequent sheet rock walls were

huge timbers measuring some 16 plus inches in width.

THE LIBRARY

Originally the dining room extended aeross the rear of the houie. This room was

altered during previous renovation to accommodate a Powder room and utility

room. However, most of the cypress paneling was saved and taken down to itsl

original finish, which involved taking off a rePorted I coats of paint in the process'

This room ¡ellects the owne¡sl interest in líterature and musie. The framed poster

on the west walt entitled "Doors of charleston'r includes the front door of this

- )ver the mantle was paintetl by local artist' Rhett
house. The watercolor c

Thurman, and is entitled "unfinishe'l SynPhony" '



,. .¡,
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THE KITCHEN

The modern kitchen was created out of a back piazza and rear terrace. The

flagstones, 200 years old vrere discovered and elevated 2tto fo¡m the present floor,

On the brick wall above the Early American sideboard, can be seen the original

brickmason's signature.-a diamond formed in blåck bricks.

THE GARDEN

The walkway which leads to the rear garden contains a stone grading whieh is one

of the few knówn entranees to Charleston's 1gth Century sewage system which was

built so that, hopefu[y, flood tides would rise and wash the streets. The master

plan has now been lost.

Guests will exit by way of the "Common Path'r (one shared by two houses) which

runs along the north elevation. The path is exactly one balé wide, and the track

marks f¡om the cotton bale carts of old can still be seen.
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Golor, var¡ety keys to East Bai Street house
By ELSA F. |\¡oDOWÉLL
Pdst.couri€r Roportêr

The history of 55 East Bay st. is colorful and varied.
It is süiting, then, that "color" and "variety" are key

words in t¡e way Ruth and Robert C. Heffron. Jr. have
treated the interior.

their colors are cool and clear: lavender, blue, pink
and green.

And the variety comes in the way they blend modern
artwork with antiques, and Early American pieces with
Orientål objects of art.

It's â mix that',\'orks well - surprisingly well, in Mrs.
Heffron's eyes,

"We were nervous before moving here," says Mrs. Hef-
fron. "The previous owners had lots of BEAUTIFUL
things. Our things âre eclectic,"

They lound, however, that the high ceilings, large win-
dows, lovely woodwork and random-width floors com-
mand lots of the attention anywåy, and complement the
furnishings.

The house itself was built by Jonathan Simpson, a
'.vealthy merchant, in the early 1780s within the origi[al
walled city. As was the fashion, the family lived upstairs,
and used the first floor as â shop.

It has Georgian features and Adamesque ornamenta-
tion which surviyed the years partly because of ill for-
ture. After the Civil War, the house became a boarding
house, with each room a separate apartment. In later
years, it acquired an infamous reputation and is reput-
edly the last house south of Broad to have been raided by
the vice squad, (On a Sunday in 1958, a madame called
Black Maria reportedly removed five women and 15 sai[-
ors from the establishment.)

"Ii was probably because there wâs a 'business' here
that the woodwork was salvaged. In other houses, man-
.tels and woodwork were removed and sold during hard
'times."

es In EDeta¡l

Family living



-' , Ì¡snouse-rs Þå¡nimla rv spsciâr 
-r9-Jlg ÍIT9T.,I Heffron 'fainity äèmbêrs (f rctm 't-eft) Rúth, Tres,

i19?2, early in thei¡ marriage, they rented the carriage Jason and Róbert, S¡t ¡n ìne tOrmál drawing Oi'house behind the mâin house.

r fliå:tliil"rJåXi"ffi'åÎliF"'ffàr River Bridge rhe dinins room rable, â r'vo-pedestar mâhosany re-
s'hen my son Jason kicked the winning soccer goal," says. production, shows their inclinâtion to ihe traditional. A'Mrs. Heffron. "lve began looking in tow¡r again." Moti print over the mantel (the couple's first joinr pur-
; Two years a-go - about 200 years after the house t¡'âs chase) shows their appreciation for contempoiary. And
'built - the Helfrons moved into the grand Georgian an oak china cabinetbn a side wall shows thèy tikó early
ìbuilding, and since then have added their touches to those American pieces as well.
-of 

previous owners. An ântique Hepplewhite sideboard with Oriental lamp- 
Structurally, they did little. They enlarged the master in the 'sanie cololÈ as ihe drapery fåbric completes thè

'bathroom on the second floor and. added closets, They room with elegance
€lso put new âppliances ând cabinets in the kitchen. Behind the dining room, the Heffrons are able to use. Most oJ the Heffrons' effort, however, has been in add- less formal fünituie - a lawson sofa in a tiny print, a
.ring furnishings, art.and -accessories that mirror their roll-top desk and an old lrish pine square cnestâs ane.nd
,tastes. Heffron, ',vho is in the insurance business, and Mrs. table. 

-

Ileffron, executive director of Trident Community Foun- "This is where we live,' says Mrs. Heffron. The walls
dation, enjoy shopping together for ârt ând special pieces are lined with natural wóod b-ookcases, and french doors
*å"1i'1"åi;r, 

room -.rhe rront room on rhe sround "t:.fi,:'*iyïiHÏ"åtñlïîtrT"'åt"ffiîts,ifåïï;
floor.- the peach-colored silk walþaper. was therertrhen kiichen,,,says Mrs. Heffròn, explaining that their search
they boug]lt the_houg So_l,y-as the Waterford crystål 18th led mostly 6 houses with cioset-sized'kitchens.
century chandelier. The Heffrons added long draperies in Appareingy a previous owner made the kitchen from a
lç!ll9f".¡3i-!911l.qÈa Ro_maniao Orie¡tal rug i¡t*çolors bacÊ'piazza'anä rear rerrqçe. The 200_yããr-otd flag_
tùey use throughout the ¡ouse, - sio¡es were used to form thä floor, and tñe brick walis

their East Bay Sfréèt hõú5é with their two dogs,
Megan and Bear, and Trooper the cal.

were left exposed.
The Heffrons chose sleek n'hite cabinets -ând hidden

lighting - a nice contrast against a bright blue miniprint
wallpaper. They bought an old pine pantry foi one wall,
and are using a table made for theil Creekside house
from old pine flooring. Special touches such as a lârge,
shiny copper bowl full of fruit make the room inviting,
but not cluttered.

The kitchel tåble overlooks a flagstone patio and walk.
,wây that goes past the carriage house to a formal grassy
garden in the reâr of the deep lot. The wâlkway is lined
with tall camellias and low holly ferns, and serves as
tratural art for the room.

A magnificent stâircase rises for four full flights and
is one of the tallest in thd city of Charleston. The first
large wall oD the first landing i¡spired the Heffrons to
purchase a large oil painting in soft colors by Eva Carter
entitled "Highway Series #84.'

The formal drawing room is on the seco¡d floor. To

w See ttilrne, page S'r
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