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“Whilst 0'er cacly geene, with bleuded beanty
The puel’s :;:;:iuq andd the patiters e,

In studying the pictures ownod
by Mrs, Gov. Aiken, fall scopo is}
allowed for diversity of tuste, as
here one finds the mellowed tints
and hues softened hy the hand of
timo, us well as the fresh seduni.
sante eolors of the wmodern brush,
Here also aro a numbor of henanti-
ful specimens of the sculptor’s art
ranged about in niches amd corners
ol the hamisomely constructed
manston.

A difo-stza portrait of Mrs, Aiken,
by George Whiting Ilagg, oecu-
pies a large ecanvas, over whieh,
wlien not exposed to view, hangsw
hieavy erimson eurtain, Mis, Aiken, |
with majestic presence,  stands
with one hand holding o fan, hang-
ing gracefully to the side, while the
left hand, with glove on, holds its
white kid mate, which hag a
dainty lace rafle all avound it
giving o pretty flnish which one
alten hears commended to the
youny ladies of today. The yel-
low  satin dress s beautifoily
painted, the shadows in the folds
and the shimmering lights being
finely Tumdled.  The Dhodieo is
tight-fitting  and  pointed, while
aroind the Tow corsige there is n
tull of rich white lace. The lesh
tints ave lifi-like, wmid the brown
eves ook out with calm dignity
from their framing ol dark haiv,
which is dressed with feathers,

A most exquisite creation, an
cishorlliment of lifs and seutiment,
8 L. Terry’s “Romeo and Jnliet,”}
haleony seene, i

Sehlerel in Dis eriticism of thel
play of Bomeo and Juliet says, all
that is most intoxicating in the
odor of a Sonthern spring, all that
is languishing in the song of the
nizhtingale, or veluptuous in they|
lipst opening of tha rose, all alike
breathe forth from Lhis poca—aud |
the same may e said ol Terry™s |
puent in colors. }

- iomen has Just reachod the bal-
vony, the coiled rope lyiog near by,
showing how he has attained his
obj. ». The lovers stand w1 ten.
der embrace.  Fhere isno atfeeted
goyuess or stiit eonventionality in
.;u;iL‘.L.ﬁ il“,.lt‘ut‘u}. e o [ :I:'-l..l . [
Nature yielding to {he sweoet
pulses of w first love  The nurse
from the backgromud sounds the
warning that the lady-mother ap.
proaches, and even thouwrsh she

ferap e me=  meer

attection, ftads it whnost lmponsible!
to tear himsell from his love, Lut
fuals that he mnst bo gone,

The conflicting emotions are alt
portrayed it the faces, as he suys,
“farewell, furewell! Ono kiss,
and I will descend.”

loth of the {ueces are of the true
Italian type, transparent complex-

- low neck, tight-fitting white satin

Land eyes.  Juliot’s foce and figure
helng exceptionally beantiful in ita
soft mudeling and roundod curves.
Her gown is simplieity itself, being

falling in pretty folds to the floor.:
The flowing sleeve of lace, and a!
narrow .Greek border in gold)
around the low nock, are the only
decorations, Romeo wears o soufl
bhrown velvet suit embroidered in
narrow hands of gold, the haod of
the clouk “being lined with tur-
quoise blue—the long pointed
shoes of that time, and s red velvet
cap with white plne. :
This pieture was painted by or-
der, and after its completion, clie.
ited so much favorable comment,

fons, rich coloring, and dark hair|

that the artist asked perinission,
which was granted, to cxhibib it
fir eighteen mouths in Tlomo be
fore placing it in the hands of jts
ov 20l _
“A number ol the old pictires in
this collection are so darkened
with age, that only a meager de
seription of them can bo given.
Tho one that has best retaived its

| frestiness and much of its otiginal

charm is a Bandit scene by Salva
tor Rosy, which was procured from
the galiery of Prince Buonacorsiin
Rome.

This is o wild, roeky sceno, just
sueh us the painter delighted in.:
On a large boulder jutting ont)
from the side of u mountain are a
group of Dandits 1u spirited con-
verse, prepaving no doubt for an
onslanght on the ocenpants of u
eoach in the distance which can bo
seen winding around the lonoly
roitd in the valley. ‘The sun haa
just gone down Lehind the moun-
taing, leaving overything dillused

iu a misty, rosy light.

leadiess branches above the boul-
der, and the place has a loucly,
desolate look. Sulvator Rosa flour-
ished in the seventesnth century.

know« that. Romeo should leave
her, detains Lin ~i.% vue solt
white arm about his neck, and the
most pathetie, plemding, look from
the Inminous, upturned eyes,

Cun &)

He painted an altar-pieco for one
of the gharealing in Nanlog aont? spee
eval other darge eanvases, bat hLis
posrerswere better adapted to easol

pivtures noted for holdness in scen-

ery and spivited figures, 1lisland-
scapes nsually  vepresented the
lonely hauuts of wolves and rob.
bers, bollow glens, rovky preeipices
or dreary wastes, He also repre.
seirted battles in which the fury of
the combatants and fiery animation |
of the horses are powerfully delin-_l
cated.

.. b
A seraggy, bare sree sproads iiy

A vVUlage seeno supposed .
by David Tenlers, from the gn'
of Prince Torlonio. in Rome, is
dark, betng brightoned only
few light elouds, and a gtimp:
pale color now and then show
the clothes of the peasints,
geant to be taking o lond of v
taliles from tho bock of a don

A wmost interesting old cany
one depieting three Strolling
sictany, whieh i attributed tc
ohael Angelo.

The central figore in that «
old man with brown wrinkled:
woaring a Inrgo round black h
top af a light turban.lke
‘wound abont his liead; he )
the flrst violin, To his loft
hoyish figure wearing o rount
velvet eap bordered with far, .
ing a bass viol, whilo the thir
ure,:& man .of middla age, w
waggish oxpression, wears a
cal brown hat pushed far bae
his head; he is ona broad #
sltowing o row of even teeth,
has a flnger up to his eyo, wit
moxt mirth-provoking look of
chief, Ilo liolds with oue h
tittle pipe or horn of some
The ¢‘mystery” in this puil
rendors it very diflienlt to
out any of thu backgrouud.

“*T'he I'light into 1ligypl
Carlo Marutti is painted on ec
and has cracked and erny
away very badly, but still the
figures as-well ax tho c¢h
above thoe heads ol the 1foly
ily can be seen quite disti
The colors have faded very.
but the Viggin weltrs the t
rred and ble garmoents an
{twisted abowtsher hoad aturl
dight efoth, The ehild is in ¢
tling clothes, nand Joseph's
menty are very dark browus

The littlo cherubs ave thy
flowers down upon the pilhc:
Christ child, whose way w
nmuch thicker strewn with, ¢
than over with flowers durin
carthly sojourn.

Uarl‘o Maratti born in 1627
the favorite disciple of A
Sacehi, and after stadyin
worky of Laphael, bocamo a
gant desigoner and was muc
ployed in puinting 1oly Fa
iand pietures of the Virgi
(Seints.  Although his worl
correct in design and his co
-tlon good, his pietures ave -
Inheras! and Livealovine wom
chalky and cold.

In sculpture, thoe cholcest
in this colleetion Isan exqu
modeled bust of ’roserpine
rawm Powers.  The dainty 1
.mosb gracefully poised,
islupiug shoulders rise from
jof curling acanthus leavey
'llmir is coiled iow, amd a G:‘)}
| let ontwines the headl,
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Romeo th his poetic and fervid
affection, fluds it alibost tmpossible
to tear hiniself from his love, but
feals that he mnst be gone,

The conflicting emotions are all
portrayed in the fuces, s lie says,
“IFarewell, - furewell! Onc kiss,
and I will descend.”

Both of the faces are of the true
Italian type, transparent complex-
ions, rich voloring, and dark bair|
land eyes.  Juliet’s fnee aud figure}
'being exceptionally beantilul in its
soft mudeling and counded curves.
Her gown is siinplicity itself; being
“a low neck, tight-fitting white satin
falling in pretty folds to the floor.
The flowing sleeve of lace, and o’
narrow . Greck Dborder in gold
around the low nock, are the only
decorntiond. Romeo wears a snuil-
brown velvet snit embroidered in
narrow hands of gold, the hood of
the clowk “being lined with tur
quoise¢ blte—the long pointed]
shiocs of that time, and o red velvet
saap with white plime,

"Phis piettire was painted by or-
der, and after its completion, clic-
ited so much fuvorable comment,
that the artist asked permission,
which was granted, to cxhibit it
fir cighteen mouths in Tomo be-
fore placing it in the hawds ol it
ov el

" A number of the old pictures in
this collection are so darkoned
with age, that only a meager de
seription of them can Lo given.
The oue that has best retaived ity
frexhnesy and mnel of its original
charm is 4 Bandit sceno by Salva
tor 120su, which was procuved from
the gallery of Princy Buonacorsiin
Romoe.

This is a wild, roeky sceno, just
aneh as the painter delighted in,
On a large boulder jutting out,
from the side of & mountain are o
group of Bandits 1 spirited con.
verse, preparing no doulit for an
onslanght on the occupants of a
coach in the distanse whieh can bo
seen winding around the lonely
road in phie valiey, Cilic st hias
just gone dowan behind the moun-

taing, leaving everything diflused
in a misty, rosy light,

A seraggy, bare tree sproquds by
leafless branelies wbove the boul-
der, aud the place has a louely,
desolinte look. Salvator Rosa flour-
ished in the seventeenth century.
He painted an altar-piece for one
of the charchies in Naples nnd sov.
cral other lnrge canvases, but his
powers were better adapted to ensel
i pivtures noted for boldness in scen.
ery and spivited tigures, 1lisland.
scapes nsually  represented the
lonely haunts of wolves and vob.
bers, hollow glons, rocky procipices
or dreary wastes, He ulso repre.
sented battles in whicly tho fury of

the combatants and fiery animation
of the horsoes are powerfully :lclin-}

A village scene supposed to be
by David Teniers, from the gallery
of Prince Torlonio. in Rome, is vory
dark, betng bLrightened only by =
fow light elouds, and & glimpse of
pale color now and then shown in
the clothes of the peasints, who
seem to be taking o load of vege-
faldes from the back of & donkaey.

A most interesting old canvas is
one depicting three Strolling Mn
sielans, which is attribated to Mi-
chaet Angelo.

The eentral figvure is that of an
old man with brown wrinkled face,
woaring a lurge round black haton
top of a light turbun-lke cloth
‘'wonnd about his ‘head; he plays
the flrst violin, To his left is a
hoyish figure wearing n round red
velvet eap bordered with fur, play-
ing a bass viol, while the third fig-
ure, . & man of middle nge, with &
waggish expression, wears a coni-
cal brown hat pushed far back on
his head; he is ona broad smile,
showing o row of even toeth, and
has o fluger up to his eye, with the
most mirth-provoking look of mis-
chief, 1le holds with oue hund @
little pipe or horn of some kind.
The ¢‘mystery” in this painting
rendors it very dillicult to make
out any of the background.

s Pho Fhght into 1igypt™ by
Carlo Maratti is painted on copper,
and has eracked and crumbled
away very badly, but stiil the main
fignres as - well as the chernbs
above thie heads ol the Holy Ifam-
ily ean be seon quite distinetly.
The colors have faded very dull,
Lut the Viggin weltrs the typical
ired and blde garments and has
twisted abouteher howd avturcban of
light cloth,. The child is in swad-
dling clotlies, and Joseph™ gar
ments are very dark hrown: <,

The littlo cherubs ure throwi.
flowers dowi ‘upon the path vl the
Christ child, whose way was 50
much thicker strewn with thorns
than ever with flowers during His
oarthly sojourn. -

Curlo Maraiti born in 1655, wa
tho favorite dizciple of Andren

Sacehi, amd after standying the)

works of Ilaphael, Letame an ele.
eant designer amd was mueh om-
ployed in puinting Holy Families
and pictures of the Viegin and
Saintz.  Although his works aro
correct in design and his composi
tion good, his pictures are rather
Inbored and his coloring sometimes
chalky and cold.

In sculpture, tho choicest pivee
in this collection is an exquisitely
tnodeled bust of P’roserpine by Hi-
. sum TPowers.  The dainty head is
most gracefully poised, and the
‘[s!uping shoulders risa from 8 huase
1‘01‘.(:1‘11'1“:;: acanthus leaves. The
ih:lir is voiled iow, amt a Greek fil-
tlet ontwines the head,
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Powory’ ost widely known work
1is the Groek Sinve, and his ideal
statue of Eve was pronounced by
Thorwalsden & masterpiece.

Ple other worles in marble com.

a fine reproduction of OCanova's

Boy, and Tho First Grief, which
tells o pathetic story to tho ou.
looker. A tearfullittle child, with
pitifully puckered month holds a
doad bind., Oneinstinetively feels
a desire to comfort the distressed
baby. = S

There are wmany cucios in this
Leantifel home wiich were par.
chased nbroad, among them & cen-
tre table of JMlorentine” mosale sot
in carved olive wood, and a madg-
niticent specimen of buhl work in
a table originally the property of
King Louis Philippe, which was
purchased afrer his oseape frem
Paris «during tho -Revelution of
1548, :

Eora W. .

- ks

prise & {1fe size rectining Magdalen, |

Venus of the Bath, n Shepherd|
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