
Constructing Free Identity:
. The Invention and Adaptation of the Charleston Freedman's Cottage

Paige Marie Wagoner
Plymouth, lndiana

B.4., College of Charleston, 2004

A Thesis Presented to the Faculty
ofthe Deparbnent of Architectural History

ofthe School of A¡chitectu¡e
In Partial Fulfillment of the Requirement for the Degree

Master of Architectu¡al History

University of Virginia
May2007



Table of Contents

The Freedman's Cottage and Other Charleston House Tlpes
The Kitchen House
Slave Quarters
The Charleston Single House
Appropriation of the Charleston Vernacular and Free ldentity

III. Culture.......
Charleston Courts
Costly Signaling and Fashionable Architectwe
Eicbneyer Tenements
Re construct ion H ous ing
The Cottage Aesthetic

ll



Attempting to develop an architectural history ofthe Charleston's freedman,s

cottage involved tle help and support of several individuals. I would fißt like to tharik

Historic charleston For¡ndation. The Foundation's Preservation Deparfnent never ceased

to encourage this project and my interest in it. Katherine Saunders provided numerous

leads to primary source material and recommended documents central to this research.

She was an important advisor for this project as well as a mentor for my future

aspirations.

The invaluable comments and suggestions from Louis Nelson, Daniel Bluestone,

and Katherine Saunders, my thesis committee, generated new ideas, shaped my

conclusions, and taught me to think critically. I would also like to thank Ralph Muldrow

and Robert Russell ofthe College of Charleston, who encouraged my interest in the

preservation of Charleston a¡chitecture and introduced me to the freedman's cottage.

Finally much gratitude and thanks to my parents, friends, loved ones and the

many others who offered a steady supply of encouragement and support that undoubtedly

affected this work-

Acknowledgements

tll



tv

List of lllustrations

Fþure I View of Woodall Court, Charleston, South Carolina"
Source: Paige M. Wagoner, 2006.

Figure 2 9 Woodall Coun.
Source: Paige M. Wagoner, 2006.

Figure 3 Typical ninoteenth-century single houses in Charleston's Ansonborough
neighborhood.
Source: Herman, Bernard. "The Embedded Landscapes ofthe Charleston Single
House, 1780-1820" in Explonng Everyday Landscapes: Perspectives in
Vemacular Architecture WI. Knoxville: University of Tennesseø, 1997: 42.

Figure 4 Shotgun house in New Orleanq Louisima.
Source: Macb, John Michael. "The Shotgun House: An African A¡chitectu¡al
Legacy" inCommon Places, ed. Dell Upton. Athens: University of Georgia
Press: 1986: 64.

Figure 5 Plat of Cha¡lesto'¡r and the "Necþ" view dated 1844 þ W. Keenan.
Sou¡ce: South Ca¡olina Room, Charleston Cormty Public Library.

X'igure 6 1850 Ward M4 of Charleston, South Carolina.
Source: Rose¡rgarter¡ Dale, Martha Zierden, Kimberly Grimes, Ziy¡¡{ah e1ry¡s,¡
Elizabeth Alston and William Williams llL Between the Tracl<.s: Charleston's
East Side during the Nineteenth Cenlury. Chæleslon: Charleston Museurn I 9g7 :

8.

Figure 7 Map ofCharlestorl South Carolin4 1869-70, publistred for the Charleston City
Directory and Business Registef by Thad C. Jowitt.
Source: South Carolina Roor¡ Charleston County Pubtc Library, 2006.

Figure 8 Map ofthe East Side, Charleston, South Carolin4 1852.
Source: Rosengarten, I 00.

tr'igure 9 Plan of Proposed Details for the South Ca¡o1ina Railroad, by W. Keenan.
Sowce: Rosengarter¡ I 14.

Figure 10 The South Carolina and West Indian Expositioq 1902.
Source: Harvey, Bruce. "A¡chitecture of the Future at the Charleston Exposition,
1901-1902" m Perspectives in Vemacalar Archilecture WI: Exploring Everyday
Landscapes, eds. A¡¡amarie Adams and Sally McMurray. Knoxville: University
of Tennessee, 1997: 123.

Figure 11 Sanbom Insu¡ance map showiag Hampton Park Tenace, 1938.
Sotxce: Digttal Sattborn Maps. Database online. Available from proeuest.

Figure I 2 Advertisernent for Hamptoû Park Terrac e i¡ the News and Courier, 1923 .
Sotnce'. Post and Courier fjJLes at lhe Cha¡leston Countv Librarv.



Figure 13 Shotgun housg Charlotte, North Carolina.
Source: Hanchett, T"lrcmas. Sorting out the Neu) South City: Rdce, Class, and
Urban Development in Charlotte, 1875-1975. Chapel Hill: University of North
Carolina Press, 1998: 124.

. Fþure 14 Row of freedmân's cottages on President Street.
Source: Paige M. rrly'agoner, 2006.

Figure 15 Plan of 9 Woodall Court.
Source: Paige M. Wagoner, 2006.

Figure 16 Plan of 177 Fishbume Street.
Source: Paige M. Vr'agoner, 2006.

tr'igure 17 Plan of9 Desportes Coud.
Source: Paige M. Wagoner, 2006r

Fþure 18 Plæ of456 Race Street
Source: Paige M. Wagoner, 2006.

f,'þure 19 KJtchen building, Heyward Washin$on house, ca. 1740.
Source: Mclnnis, MaluÁe. The Pol¡t¡cs of Taste in Antebellum Charleston. Chryel
Hill: Universþ of North Carolin4 2005: 172.

F igure 20 Interior of kitch€n building, Heyward tùr'ashington hous e, ca. 17 40 .

Source: Mcl¡¡is, 172.

Fþure 21 Kitchen building, Judift Street ca. 1817-1820.
Source: Mclnnis. 188.

Figure 22 Plan of a kitchen building, Jobn Robinson house, ca. 1814.
Source: Mclnnis, 174.

Fþre 23 Slave cabi¡, Mcleod Plantation, James Island, South Carolina"
Sowce: Louis P. Nelson.

Figure 24 Sanborn Insurance map from 1888 showing the predominance ofthe single houso
form in the nineteenth cenhrry.
Sowce: Digiral Sanbom Maps . Database on-line. Available from ProQuest.

Fþure 25 Cromwell Alle¡ now Cromwell Street.
Souce: Mcllmis, 192.

Figure 26 90 and 92 Church Street.
Source: Herman, 46.

Figrre2T Plat of90 Church Street.
Source: Herman, 47.

Figure 28 Plan of Charleston single house lot.
Source: Herrna¡, 44.



Figure 29 Pælor, Willian Pinckney Shingler House, ca. 1857.
Sou¡ce: Mclnnis, 323.

Fþure 30 Plan of the De¡rma¡k Vesey freedman's cottage.
Souroe: Hudginq CaÍ€r L., Carl R. Lounsbury, Louis P. Nelson, and Jonathan H-
Poston. låe Vernacular Architecture ofCharleston and the Lowcountry, 1670-
1990: A Field Gu¡d¿. Charleston: Historic Charleston Foundatio4 prepared for

the Vernacula¡ Architecture Forum- 1994:219.

Figure 31 1917 Plat of Williams Courg by G.M. Howe.
Souroe: City ofCharleston Plat Collectio4 Regist€r of Means Conveyance ofthe
County of Charleston.

Figure 32 Freedman's cottage on Vy'oodall Cou¡t.
Source: Paige M. Wagoner, 2006.

Figure 33 Freedmaû's cottage on Woodâll Cout.
Source: Paige M. Wagoner, 2006.

Figure 34 1910 Sanbom Insurance Map showing the Eickmeyer Tenements.
Sowce: Digital Sanbom Maps. Database on-line. Available ftom ProQuest.

tr'þure 35 "Negro Tenements, Charleston, S.C."
Source: New York Public Library Digital Gallery.

Figure 36 Shotgun housg New Orleans, Louisiana-
Source: Maoh, 64.

Fþure 37 Plan of shotgun house, New Orleans, Louisiana-
Source: Mach, 65.

Figure 3E Board house ofSan Andrés Island.
Sou¡ce: Edwa¡ds, Jay D. 'The Evolution ofa Vernacular'ftaditío4" n Cultural
Traditions anà Caribbean ldentity: the Question of Patrimony, ed. S.Jeftey K.
Wilkerson, Gainesvlle: University ofFlorida, 1980,77 .

Figure 39 "Desip for a Saddle-back Log House."
Source: Chase, C. Tfuitston. A Manual on School-Houses and Cottages þr the
People of the Soutå. Washington D.C.: Government Printing Offìce, 1868: 62.

Figure40 5 Ashton Steet.
Source: Paige M. Wagoneq 2004.

Figure 41 170 Fishbume Stre€t.
Sornce: Paige M. Wagoner, 2004.

I'igure 42 7 Ashton Street.
Source: Paige M. Wagoner, 2004.

vl



Fþure 43 456 Rac€ Sreet,
Source: Paige M. Wagoner, 2006.

Fþure 44 187 Coming Street.
Sowce: Paige M. Wagoner, 2004.

tr'igure 45 148 Congress Sfeet.
Source: Paige M. Wagoner, 2004.

Figure 46 16 Moultrie Street.
Source: Paige M. Wagoner, 2004.

Figure4T 202 Nassau Street.
Source: Paige M. Wagoner, 2006.

Fþure 48 2ll Fishbu¡ne Ste€t.
Source: Paige M. Wagoner, 2006.

Figure 49 6 Lames Street.
Source: Paige M. Wagone¡,2004.

Fþure 50 7 Woo¡lsll Cout.
Source: Paige M. Wagoner, 2006.

Figure 51 9 Maverick Street
Source: Paige M, Wagoner, 2004.

Fþure 52 356 Huger Steet.
Source: Historio Chadeston Foundation.

Fþure 53 7 Court Steet.
Sourco: Paige M. Vy'agoner, 2004.

figure 54 400 Sumter Sheet.

. Sowce: Paige M. Wagoner, 2004.

Figure 55 379 Sumter Street.
Source: Paige M. Wagoner, 2004.

Fþure 56 177 Fishbume Street.
Source: Paige M- Wagoner, 2006.

Fþure57 383 Sumter Street.
Source: Paige M. Wagoner, 2004.

Figure53 22l Fishburne Steet.
Source: Historic Charleston Foundation.

vll



lntroduction

In the decades following the civil war, black charlestonians began to construct a

free identity steeped in the local arcfutectural tradítions ofthe old southem city.

Emplolng the small unassuming structure commonly referred to as the freedman's

cottage, African-Americans enlisted the architectural cues oftheir immediate

environment to build new identities as free men and women. Nowhere is this notion of

fÌee identity more apparerit than in some ofthe city's eailiest suburbs, commonly referred

to as the charleston "Neck."r walking down a portion ofpresident sheet in the histo¡ic

Neck's westside neighborhood, the history ofthe late nineteenth-century subrub is still

palpable. children play basketball and ride their bikes, while groups of neighbors sit at

picnic tables casually talking and laughing ìn front ofrows ofcolorful houses. spaced in

narrow urban 10ts, small one-story freedman's cottages parade down the street, each with

their own charming character and century-old story. concealed between the üarrow yarils

and small houses, a small lane, now named woodall court, transports the visitor back to

a tìme wheir ihe now seemingiy lrumble houses symboiized ihe new found freedorn of ihe

city's African-American population (Figure l). peering down the lane, one sees a band of

snaii Íìscd'al's uoiiagcs iinilg iÌrc ticlse urba'spauu. Largc balaru ir.ucs ¿uri íirick

green ferns contrast with the colorful structures that date back to the early decades ofthe

iwc'iieiir ue'ituy. Tirc riweiii'gs, rcrlarka'uiy sir'iiar i'appcarurcc ÍÌrougir buiií by

different owners, evoke a continuity of form, including long side porches fronted by

wÌriíc d'ors. origi'aiiy ,uuupicd by Âîr ioa'-.Â¡'criua's a'ti oic' passcd ÍÌuougir

' Historically the term "Neck" has refened to the portions ofth€ chadeston peninsula north ofBoundary
creek. Through time the shifting nah'e ofdevelopment has redefined the charleston Neck_ ny the enJäf
the twentieth century, the term referr€d to the industrial areas and neighborhoods just south of'North
Charleston.



genelations of the same Charleston families, the dwellings of Woodall Court are typical

ofthe many hìstoric freedman's cottages that densely populate the northem end ofthe

Charleston peninsula.

9 Woodall Court is an example of the typical Charleston freedman's cottage,

consistìng ofthree one-story rooms ananged in a linear fashion and separated by central

fireplaces (Figure 2). A side gabled roof made of metal covers the primarily wooden

structure. With the gable end of the house facing the st¡eet, the freedman's cottage has a

north-south orientation. The front façade includes an attic vent centered above two

double-hung windows. Along the right side, a privacy screen and door fronts a long side

porch or piazza, simila¡ to those found on the dominant Charleston dwelling, the single

house. The side piazza follows half ofthe length ofthe house and leads to two doors that

open onto the front two rooms. A small, narrow room completes the other half of the

structwes length, enlarging the livable space inside the residence. Two posts support the

overhanging roof of the side prazza, and a simple balustrade encloses the outdoor space.

Although the freedman's cottage exhibits mìnimal exterior omamentation, a transom

window and decorative hood crown the front doorway. As an urban type, the structwe

alìgns with the far right property line, leaving room for a small side yard. The front ofthe

house meets the small court with steps leading up to the front door. O¡iented with its

gable end to the süeet, the structure easily fits into the 1ong, narrow city lots. Arranged

side by side in the city's post-Civil War neighborhoods, freedman's cottages establish a

visual rhythm which shapes the sense oflocal community and Íaditìon surviving in the

streets today.
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The freedman's cottage echoes the form and placement ofthe larger and more

common Charleston house type, known as the "single house,', a two- or three-storied

sirusluc u's-roo¡¡r witie a'd iwo-^¡'r's dccp (Figurc 3). sia'di'g wiiir iis ga'uic unti

towards the street, the single house characterizes charleston's built environment as the

tltosí popuiar tiwciiing soiuiion i¡r iirc rinelecliir-ucliury çiiy. 'ùiliie iirc singic irgusc

consistently appears in the literature addressing charleston's vemacular architecture, the

fissduraris uoiiagc iras csoapui loiicc anti rsscaruir. Ësssntjai ilisiorics gíCir¡uiesiol

architecture such as Albert simons' An Architectural Guide to charleston Architecture

arni itrrraür¿ur Fr¡sLon's ihe tsuiidings of Churiesittniwc iucuscti ¡lirlruìiy p¡ iiru giti a¡d

historic districts of the city in the periods dating from the Amencan Revolution up to the

civìi ü'¿. Few pui.riisirud irisiorics of iiru ciiy's aruiriicciurc iuve urç¡iio'cti íire

freedrnan's cottage, and a comprehensive history ofthe structure as its own contributing

íypc iras yci io 'us ioid.

Other recent studies have focused on the history of post-emancipation blacks in

Cir¿u.iesiorl sucir as ü'iibcri ie niins' Seizing iite Ìíew Duy aniÈonaúpowctJ Biucic

charlestonians,but the questions of what free blacks in cha¡leston chose to build and

irúrairii i,avc gole unasketi. ,Â.iiÌlrugir íiresc iradiíionai iisiorius suuuossiuiiy por íray iÌre

new political, economic, and social circumstances ofReconstruction Charleston, it is

uríoriullaic liraí suuir a proruitelt ilruss iypc, wiúuh oíîsrs so ruuoit ilsigiri ilig iirc ciiy's

Afüca¡-American history, as well as the city's larger architectural story, remains

uorsisicliiy igmrrcti. Siyiisiiuaiiy iire irceù¡ran's uoiiagc is not far rerlovcti iroln iilc

single house, but contextually the structure is one ofthe few housing tlpes specifically

assor.:iaicti wiíir Àiriu¡ur-Â.rnurisals i¡r iire'úrúicti Siaies.



very little has been written about the small vernacular housing associated with

African-Americans in the southem united states; John Mchael Mach,s ¡esearch on

sÌloÍgurt Ìrouscs in ì'.Ìcw Oriu¡urs is iitc urajur cxucpijon. ïrc siroigur i¡rusc rcr¡¿i1s iirs

major identifiable archiæctural typology connected with African-Americans, defined as

uos-rooür i¡r witiÍir ¿¡r(i 0rc- io iillcc¡oorus ducp (Figuru 4).2 liacir's rcscar uir ûaucs íirc

history ofthe American housing type through its French, Native American, and

uiiirnaíciy 'ñisi Â-ûiu¿' arciúicciurai ircriiagc.3 ä¿cir argucs iirai íirc siruigul housc w¿s

an African derived dwelling, associated with an African architecturat heritage and

iníiuunccti i-ry iirc si¿vc ûatie, ircc'ui¿cks, zurd iirc praoiiuai nccds ocuuli'g wiiiriu iÌrc

local context ofNew orleans and Haiti.4 The shotgun house is synonymous with the folk

rra<ü¡ions of tire Ámerican South and iii<e rhe chariesron freedman's cotage, may have

been bom out ofthe adaptation of established house forms. However, while the

lilciscrtÍir-ucrliury Louisiala siroúgun irouse rcpresclis a colgiorlcrai.ir¡1 gí diíîcre¡ri

cultures and the persistence ofAfrican architecture, the freedman's cottage remains

uliqueìy Cir¿uicsiol il furrn, dirccíþ ruspolding io iire vcrrraguiar iratüiio¡s r.rí iirc ciÍy.

Relying on little published research, this thesis attempts to generate a history of

iìrs ircedrrtan's uoiiage ítln ald iis uriquu piauc wìiirin iire uolicxi. oîposi-urru¡uipaíio'

charleston. The widespread appearance ofthe freedman's cottage into the twentieth

uelíury rcíìcr.;is úru way il wiich ¿ríìican-Á¡ns¡ioals ui.iiizcti iouai arciriicuiurai iratìiiiors

to create not orìIy their own building form, but an identity steeped in newfound freedom.

Tirç -ilectirlan's uuíÍagc was loi oliy an atiapiivc sûaicgy usuti [o iasÌ ol a uorrulu¡rai

' John_Michael ì4aclr, "The shotgun House: An Af¡ican A¡chit eciuralLegacy', in common places, ed.
Dell Upton (Athens: University ofGeorgia press: 1986), 59.
' Vlaclr, "The Shotgun House," 59.
' l'laclq "Thc Shotgun Housq" 59.
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architectual dialogue among African-Americans, but among the city's white population

as well. Instead of acculturating into society, African-Americans appropriated established

îtr¡'¡ns ío ticuiaÍe iiruir ilriopclticluu auti sirapc a sçlsc oiuornrnuniiy iirai uoli.i¡rucs i¡r

those same neighborhoods today.

Tirc íirsi cirapísr oi iiris ii¡csis csi¿'r¡iishes iirc gcograpiriu cur¡iuxí of iirc

freedman's cottage, The location ofthe structues within the city says a great deal about

iircir associaúu's wiür íire Âiriual-,4.r'crical popuiaiio¡r arr<i lÌre aiÍcrlpis iry iÌro ûec

black community to found a collective identity. Most of the existing freedman,s cottages

appcar il iirc irisírric Ciruicsir¡r "ì.ieck," iirc loríircrl pari ui iÌrc puninsuia (Figuc 5).

The majority ofthe existing structures survive in the East side neighborhood and in the

:ucas cflcìlciilg iïalrpion Fiuit Tcnace, wircrc iircy are oíìcn íound irl rr¡ws iirú1g iÌrc

sheets. These areas became the focus ofthis study, which traces the story ofthe Neck and

iis tievcioprncli ilio a prìrnzuiiy .Äírical-^A¡rrcrical uorruluruiy tìuring iire iaic ¡i1cícc1úr

and early twentieth centuries. The shifring residential pattems in the city and the

reiaiionsirip iruiwec' wi¡iic arti'oiaul urûa' spacc tic¡lo¡rslrui.s Ìrow ¿urís'oeiiur¡r

charleston changed from mixed residential areas to the inc¡easingly segregated city of

[irc prusuni. usi'g ,iircr souíirc'r uiiies as r¡rc¿'s ftrr uor'¡.raris,', iirc rcsirzrpiug 'f
residential pattems and the appearance ofthe freedman's cottage on the edges of the

ciiy's uirangilg i-roultiiuies ircip iu uonsiruci a iargcr sociu-uuilurai ìrisir.¡y of posi-Civii

War Charleston.

Þ'iiir a irisiory of úre Ciruission ì.ieck as a baukgroulti, ihc lexl ciupicr

establishes a cohesive f¡eedman's cottage tlpology. After investigating cunent theories

oiirow iirc ireetir¡ulr's uoi.iagc iurrt cvoivcti, ii i.rcuiunc uiear iirai íirs siruuiurc rcpresc'is
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both the adoption of local ideas and the creation of African-American group identity. The

second chapter examines the freedman's cottage form through a statistical analysis. Using

iìrc rnodci sci îori.ir iry aroiracuìogisis in iirc siutiy uíaciriicelurc, i ticvciopcti a basic

analysis which organizes a sample of freedman's cottages according to four exterior

ûaiis. Onu irunr.ircti inagcs uiircs¡.irnal's soliagcs worc r;orrrpiicd rurti iilsl ciassiÍìcd

according to rooftype, window type and position, chimney position, and the existence

arrd iocaiinrr ui Íirc pìr'.'a tiour. Tire siruciurcs wurc iÌtcl groupcti icrgciirer 'uy iircir

geographic proximity to each other in order to determine existing commonalities and

uilalgc ovcr gcograpiry. Tirc approacir irigiriigiricd in cirapicr iwu wiii ticicu¡rilc úro

existence of shared architectu¡al oharacteristics that can be found in one of Charleston's

rlosi uorlul¡¡r ix¡usc íorrns. Corupiuing lÍrc .ireuti¡na¡r's uoiiagy íorrn wiih iìtai of iirc

prominent single house and other common stuctures found within the city's landscape

wiii ticfi¡rc iirc rciaiiolsiúp i;ciwcc¡l iirç ircçtirnal's cr¡Lü¿gc anti iirc iouai vcrlacuiar.

After determining the formal characteristics of the freedman's cottage, a

tiiscussion oi úrc cuiiurc surrourding iÌrc appcaranuc ¿uxi cvr¡iuiion oi iiru sir uuiurcs

compdses the core ofthe last chapter- Confirming the relationship between the

Irc€ufltafl s çotulgç aflu ut9 slngtc Ilousç rs rflsu urll€Irtal lll uì€ ulro€rsøJlotll8 ot lOoar

architectural traditions available in the city at the time. African-Americans looked to the

pruvaicrri singie irousc ¿s ¿ ulrtiei ior úre ruor dcring o-i space alti colsir ucicti an idcliiiy

based on the free associations that came with the larger structures. Unlike the shotgun

iluuses uîolÌrcr souürcrn oiiics, iirc íì ecdrrlal's ctriiagc was a ilrusilg soiuiiol pirysiuaiiy

related to the local context and directly linked to the attempts ofblack Charlestonians to

iievciup a new iticntiiy and uournuriiy. This cirapier iniroduscs a vzuieiy uí inicrprci.aíive



historical frames that may explain the development of the ûeedman's cottage and its

association with the city's African-Americans.

To auquirc a¡r uudorsiantiiug oiwirai iirc irscrjr¡ran's coiiagc is and iruw ii

functioned, I relied on a previous documentation str.rdy compiled while I was a senior at

Coiiugc uí Cirar icsir.rr¡. Sirruc ilu¡lúetis uf írcer,irnal's coiíages survivc in Ciuricsiul, i

attempted to document though photographs the exteriors of nearþ two hundred of the

siruciurcs a¡li úircr ciassificd iÌrcur by cirarauicrisiic íraiis. Tirc siunpiilg oi iiris 2ûû4

survey provided the basic historical background and directed this thesis in terms of

íirding iirc appropriaic avenucs io cxpiore. Unricr iirc gui ia,rue ofKafücrinc Sau¡niers

and Historic Charleston Foundatio4 I undertook a new study during the summer of2006

îtrcusing ul iÌrc roiaiiulsirips bcíwecn íl'sctiuran's coi.íagcs iuui íiru pcupic wiro buiii a¡rd

lived in the structures. Primary research including the investigation of deed and census

ru;urds, rncasurcri rirawings auri ii¡c tioourncni¿lion ofcxisiilg sûuuiurcs, as wcii as

ølking to residents, who call these century-old dwellings home, comprised the basis of

iiris siuti, wiriic offerilg grcai ilsigiri inio iire irnporiancc of iìrc frectilr¿ur's uoiiagc ír.r

the Charleston community.

iixs üìËsrs rs oiierËd as a'oogirurilg io iÌrc untìcrsi.alciilg uf íiru fiuctirnal's

cottage and its value to the architectural and cultural history of Charleston. It focuses on

iirc gcugrapiriu ald iúsioriuai uo¡ricxi as weii as íirs ioun of iirc siruci.urcs, a îtrln türccicti

by the political and social atmosphere ofa posfCivil War southem city and the spirit of

iis ioc¿i ¿ruiriísciurai û¿tiiiions.



Chapter 1: Geography

As the once prosperous, cosmopolitan capital ofthe South, Charleston emerged

from the Civil War a defeated city. The destuctive capacity of the Civil War was plainly

visible in the bumed and ravaged landscape, but as the institution of slavery came to an

end, new racial tensions rose from the ashes as free African-Americans began to define

their place within the politics and culture of the city. In the first years of Reconstruction

little changed in the built environment of Charleston. White Charlestonians and newly

freed slaves lived side by side in much of the city, echoing the mixed residential patt€ms

of the antebellum period.5 However, through the last decades of the nineteenth century,

the racism of post-Reconstruction era politics began reshaping the city's racial

geography. Due to the availability ofcheap land and inexpensive rents, A_frican-

Americans and poor whites moved northward up the Charleston peninsula, while the

wealthy white elite stayed in the city's downtown or fled to the safety of new ..white

only" suburbs.

Cbarleston's political atnosphere influenced the appearance and location ofa new

type of small framed dwelling: the freedman's cottage- Freedman's cottages appeared

almost exclusively in those regions newly settled by AÈican-Americans and poor whites

in the northem part ofthe peninsula. During the period between 1860 and 1880,

Charleston's black population shifted northwa¡d as former plantation and farm land was

sold off and subdivided for new residences and industry.6 ln 1860, nearly 58.ó percent of

the city's African-Americans resided in the lower four wards, while twenty years later

blacks comprised over ó0 percent of the sixth and eighth wards on the upper peninsula,

r Bemard E. Powers, Jr., Black Chælestoniarß: A Social Eistory, 1822-lBB5 (Bayetteville: University of
Arkansas Press. 1994\, 246.
6 Powers, Black Charlestonians, 252.
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making African-Americans the majority of the population rn the northem parts of the

city.7 Dwing the period following the Civil War, the architecture of the freedman,s

cottage became associated with the expanding black population of Charleston's northem

neighborhoods and sigraled an attempt by African-Arnericans to fashion an identity as

free people within the racist urban landscape ofan old southern city. An understanding of

the impact of the newly freed African-American population and the structures they built

depends on the reconstruction of Charleston's residential pattems. Knowing how and

where blacks and whites shared and shaped urban space tlroughout the Charleston

peninsula is essential for the development of the city's African-American history and

culture.

Refer¡ed to as the Charleston 'Neck," rhe land of the upper peninsula developed

as land speculation in the area became profitable for the expanding class of wealthy

planters.s As the first subu¡bs of Cha¡leston began to develop in the l760's, Boundary

Creek became the northem border ofthe city, leaving the area north ofthe creek as the

location of úe most available and affordable land (Figure 5).e Originally settled as a

network ofplantations along the Ashley and Cooper Rivers, the land a¡ea identified as

the Neck was primarily owned by the prominent English families who settled in

Charleston during the early eighteenth century. ì0 After the American Revolution, the .

network of large agrìcultural estates was slowly broken up, eventually allowing for the

expansion ofthe Neck between the two rivers. In 1785, as subu¡ban growth gradually

spread north, the city's main north and south thoroughfares, Meeting and King Streets,

? Powers, Black Charlestonians, 25L.
" Dale Rosengarteq et al, Between the Tracks: Chsrleston's East Side During the Nineteenth Century
(Charleston: The Cha¡leston Museum, 1987), 16.
'.City ofCharleston, South Carolin4 ,lzrræy oJ re Upper Peninnla (2004),16.
'" City of Charlesto4 Sun'ey o/ the Upper Peninmla, l'1 .



extended up the peninsula, producing two of Charleston's earliest suburban

neighborhoods, Mazcykborough in I 786 and Wraggborough twenty years later. I I

As Cha¡leston advanced in size in the eighteenth century, the city remained

concentrated in its settlement pattern, with the city limits officially expanding to

Boundary Street, now Calhoun Street, in the late decades of the century.12 Through the

1 840s, the developed portions of the Charleston Neck remained primarily plantation

acreage, while most of the steady growth occurred north of Calhoun Street and to the

west side of King Street leading up to Washington Race Course on the viestem portion of

the peninsula.l3 Prior to the Civil War, the city annexed the Neck creating four new

wards, but not until a decade later did the area see a real surge in population growth

(Figure 6).14 after the Civil War devastated much of the downtown, many Charleston

citizens moved to the Neck in an effort to rebuild, and despite the economic instability of

the time, speculators looked to build new suburbs as the city expanded north. 15 By I g g0

most ofthe large plantation estates had been subdivided into a configuration of smaller

lots that echoed thirse ofthe old city. 
16 Keeping with the vernacular traditions ofhousing,

the Charleston single house and its variants made up the typical dwellings of the Neck

neighborhoods.

Even though the Neck's development depended on the speculative character of

the real estate owned by wealtþ whites, the new neighborhoods catered to the lower

social classes of the city. Before the Civil War, African-Americans made up the majority

l0

' ' City of Charlestorl Survey oJ the Upper Peninsula, 19.
" RoserLgaÍer\,Between the Tracks, 7.
'' City ofCharlestorl Suney oJ the upper Peninsula, 19.
'' City ofCharlestorq Surttey oJ the Upper Peninmla,2l.
r) 

Walter J. Fraser, Cåar leston! Chorles¡on! Ihe History oJ a Southem Cily (Columbia: University of
S_outh Carolina Press, 1991), 175.
" City ofCharlestor¡ Survey of lhe Upper Peninflla,z3.
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of the population in Charleston, occupying a large portion ofthe city's housing. Unable

to shelter all oftheir slaves within the urban confines ofCharleston's large houses and

lots, slave owners bought property in the Neck to meet tie growing housing demand. By

1861, an estimated l0 percent of Charleston's nearly twenty thousand slaves lived away

from their owner.tt Slaves allowed to move outside of thei¡ owne¡'s house and lot

preferred to live on the Neck, where a large community ofboth free and enslaved blacks

could exist without the constant supervision oftheir white overseers. Due to the area,s

readily available land and the lack of buílding restrictions, white owners built

inexpen.qive wooden tenements to house their slaves.ts By the l B50s, the Neck was filled

with small wooden buildings occupied by a mix of owners and renters, including poor

whites, free blacks, and slaves.re According to the city census completed in 1848, ..the

Neck is becoming rapidly filled with small, cheap wooden houses, which atrract alwge

population."2o Looking to remove the presence of the enslaved from the polite,

fashionable doivntown, slave owners built tenements in areas intended for those ofa

lower social rank.

Prior to tlie Civil War there were many reasons for the Neck's popularity among

lower and enslaved classes. As suspicions of African-Americans increased after the tlreat

of alarge scale slave revolt in 1822, the enslaved population looked to the Neck as a

' ' Maurie D. Mclnnis, The Politics of Taste in Antebellum Chãrleston (Chapel Hill: University ofNorth
Carolina Press, 2005), 189.
rs A-fter a fi¡e burned nearly one-third ofCharlesto4 an 1838 ordinance was passed prohibiting the erection
of wooden structures within the citv limits.
'' Mclnnis, The Politics oJ Taste in Antebellun Chmlesron, 190
" J. L. Dawson and H.W. DeSaussure, Cenfls oî the City oÍ Charleston, South Carolitn, /or the fear
1848, Exhibiting the condition and Prospecîs oÍ the city, Illustrated by Mãn! stst¡sticdl Detoils, prepmed
I-hder îhe Authority of the City C ncil (Charleston: J.B. Nixo4 1849), v, l-2.
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haven from white supervision.2r Police surveillance in the Neck was minimal in the area

and prior to 1832 the Neck was only policed by citizen patrols.22 A greater freedom in

daily life surfaced in the lower class neighborhoods of the Neck, a freedom which

African-Americans and newly-arrived European immigrants forurd especially appealing.

As charleston became more attractive to lrish and German immigrants during the I g40s,

the Neck increasingly became associated with the lower social classes.23 poor immigrants

and free and enslaved blacks were drawn to the Neck due to the readily accessible real

estate at lower prices and rents, as well as a respite from the police presence and

control.za The availability of land and the affordability ofbuilding in wood outside of the

city limits made the Neck a promising and attractive enclave for the working class.25

It is no surprise that after the Civil War ended, African-Americans looked to the

charleston Neck as a place to work and live. without the financial means to build or rent

houses on the larger, more expensive lots ofthe city core, freedmen looked to small

freedman's cottages within the suburban fringe as their new homes. Freedman's cottages

exist in two major areas in Charleston: the East Side, a community on the eastern most

part of the peninsula and t}le area adjacent to Hampton park renace, located to the south

of Washington Race Course (Figure 7). Considered part ofthe Charleston Neck, both

areas of the city have similar histories revolving around the African-American

community's attempts to settle and relocate in charleston in the decades surroundine t¡e

21 
Once a slave, Denrnark Vesey purchased his f¡eedom in 1800, establishing himself as a skilled carpenter

and craftsm¿n. Twe¡ty-two years later vesey and twenty-eight others were found guilty ofplanning ã
large-scale slave revolt and were subsequently hanged. see Mclnnig The politics of raste n Antebáttun
Charleslon, 71.
" City ofCharlesto4 Sumey of the Upper Peninsula,20.
" City of Charlestor¡ Sumey ol the Llpper Peninnla, 19.* Mclnnis, The Politics oÍ Taste in Antebellum Charlesto4 190.
"' City of Charleston, Sumey of the Upper Peninsula, 20 .
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Civil War. For African-Americans the Neck offered a life free from the watchfif eyes of

white authority and the opportunity to expand personal independence.26

The East Side

The neighborhood located on the eastem side ofthe Neck, the East Side, emerged

as one of the earliest suburban projects in the nineteenth-century city (Figure 8). As the

commercial and industrial center of Cha¡leston moved north to the eastem shore of the

Cooper River, housing for workers followed, encouraged by the inexpensive prices of

land. The low real estate costs, as well as the availability of large open spaces, lenient

building restrictions, and convenient access to tfie harbors, promoted the commercial

settlement ofthe Neck by large manufacturers.2T Iron foundries, a large gas works, and

other manufacturing enterprises moved to the city's East Side, followed by housing for

the growing laboring classes.2s When the South Carolina and Northeastern Railroads

were built between King and Meeting Streets, the availability of eflicient transportation

became yet another advantage used to promote the area as a place for both industrial and

residential purposes (Figure 9). By the 1850s Charleston's East Side population boomed

with the increased building ofhouses along newly laid streets. The development of the

eighteenth-century East Side was characterized by the large estates of wealthy land

owners, including grand brick houses on large lots. By the middle ofthe nineteenth

cenhry, however, the average East Side lot measured twenty-five feet in width and up to

one hundred feet in depth; while the most common structures in East Side neighborhoods

were single houses built along one property line with their gable ends tumed towards the

26 
Rosengarten, Belw een the Trdcks, 9 .

'' Rosengate4 Between Íhe 7ra¿ks,22.
2E Rosengarte4 Eefw een the Tracks,22.
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sfeet. 2e Just a century earlier the East Side was sparsely settled with wealtþ planters,

but by the eve ofthe Civil War, the neíghborhood functioned as Cha¡leston's center for

industry and the home for an expanding class of African-American and immigrant

workers.3o

The African-American population grew at tremendous rates on the East Side a.fter

the Civil War. By 1850, the Charleston peninsula was divided into eight wards, with

wards five and seven making up the growing East Side. Ward five contained 572 black

households in 1860 and 1,064 in 1870, while ward seven included 351 black households

in 18ó0 compared to 571 ten ye¿¡¡s later (Figure 6).31 The large jump in the a¡ea's

African-American population can be attributed to the large in-migration of freed slaves

from the countryside, as well as the inclusion ofblack households in the census.32 The

influx ofthese new urban residents resulted in a serious housing shortage in the two

decades following the war. By the 1880s a surge in building activity occurred in the East

Side, filling in most ofthe vacant land.r3 New buildings appeared on small lots in

between existing structures and small ûeedman's cottages were cramped along side one

another on once empty streets. It is no coincidence that many of the existing freedman's

cottages on the East Side date to the 1880s and 1 890s, the same time as building surged

triggered by the housing needs of newly free African-Americans.3a

Along with African-Americans, Irish immigrants moved into the city's East Side

in the decades preceding the Civil War, living in clustered areas in close proxirnity to

2e Rosengarteq Belu een the Trucks,29.
"" Rosengarte4 Berween the Tracks,22.
" Riosengarler\ Between the Tracks,Z1 .

'" Rosengarten, Befween lhe Iiacks,2?.
" Rosengarten, B¿t, em the Trqcks, 29 .
3a Dates supplied by the City ofChadeston's Preservation and Planning Office.



African-Americans." By 1860, when nearly two-thirds of free blacks lived on the Neck,

Irish immigrants also flocked to the area in search of cheap housing andjobs in the

manufacturing industry.36 For the Irish immigrants the Neck presented an oppoÍunity for

social mobility, while providing affordable housing in an area less crowded than the

city's downtown.3? For the most part, blacks and white immigrants lived side by side

creating mixed neighborhoods that survived even after the Civil War.

gampton Park Terrace and Other Western Neck Neighborhoods

Unlike the city's East Side, post-war development on the westem portions of the

Charleston Neck continued to be limited until the twentieth centuqr. In the first few years

of the new century, the westem peninsula received a boost in development interest due to

the city's decision to hold the South Carolina lnterstate and West Indian Exposition in

Washington Vill age in 1902 (Figure 10).38 Although nearly frve hund¡ed thousand people

visited the exposition, the failure to attract long term capital caused the fair to close and

the buildings to be demolished within the year.3e The unsuccessful exposition did little to

boost the city's sluggish economy, but the fair did facilitate suburban growth in the

central and westem paxts of the Neck, including Hampton Park, the city's most

picturesque landscape.

l5

35 
Dee Dee foyce, "White, Worker, Irish and Confederate: Irish Workers' Constructed Identity in Lafe

A¡tebellum Cha¡leston, Sordh Carolina' (Ph.D diss., Binghampton Universit¡ 1981),221.

]] Joyce, "White, Worker, kish and Conlederzte," 226.
" Joycg "White, Worker, Irish and ConfederatE" 227.
rsFor information on the South Carolina Interstate and West Indian Exposition see Bruce Harvey's
"Architecture ofthe Future at the Cha¡leston Expositio4 1901-1902" h Perspectives in Vemacular
Architeclure WI : Exploring Everyday Landscapes, eds. Annamarie Adams and Sally McMunay
lKnoxville: Universitv of Tennessee. 1997).
3) City of Charlesto n,' Suney of the ÛpperÞenittsula, 49.



l0

More than a decade after the failed exposition, two local businessmer¡ James

Allan and W.C. Wilbur, started buying the lots in and around the new park in speculation

of a development tlat would cater to Charleston's upper middle class.ao By 1913, the

planned landscape took form as a neighborhood consisting of 251 lots bounded by the

newly finished Hampton Pa¡k and the relocated Citadel (Figure ll). ln 1922 almost two

hundred houses had been built inside the city's most stylish suburb, with the architecture

of the newly constructed homes diverging from the traditional vemacular of the city.ar

George Trescott, a prominent Charleston builder and real estate developer bought many

of the suburban lots, eventually reselling the lots or building houses on them; including

his own house al 477 Huger Street. Situated on an aveÍage sized lot, approximately fifty

feet in width and 115 feet in depth, Trescott's house was typical ofthe early twentieth-

century ¡esidences that lined the streets ofthe suburb. The frame, two-story foursquare

house with a hipped roo{ one-story porch, and a symmetrical plan was the most conìmon

dwelling type in the neighborhood, probably due to the large number of houses built by

Trescott within the subwb.

At a time when A.frican-Americans were settling the Neck in response to the

availability of cheap land, Hampton Park Ter¡ace tumed into a haven for white middle

class families who \ryanted to remove themselves from the struggles of the urban

landscape. As advertising began for the suburb, agents for the community offered an

idealized portrait of life in the quiet tree lined neighborhood. The ads announced ..It's just

a step- from the noise ofthe city, from its confinement, its crowds and bad air- to the

a0 National Register ofHistoric Places Inventory and Nominati on Fonr¡ Hanpton Park
Terrqce (Washiîg¡on D-C.: United States Department ofthe Interior, National Pa.rk Servicg 1997), Section
8, pg, ¡¡.
"'National Register ofHistoncPlaces, Hamplon Park Terrace, Section 8, pg. 32.



open fresh beauty of Hampton ParkTenace.'4z Part of the area's retreat from the

crowded city included several restrictions that upheld the suburb's associations with the

wealthier white class. Houses were required to cost at least $1800 and sale or rent¿l of

prop€rty to "persons of African descent" was strictly prohìbited (Figure 12).43 Although

Hampton Park Tefiace was an enclave for wealthy white Charlestonians, the areas

encircling the neighborhood continued to fi¡nction as the heart ofthe city's African-

American community. While the East Side found some racial diversity in white

immigrants and black residents, t¡e westem part ofthe Neck grew as a segregated

landscape, both racially and economically. Prior to the developrnent of Hampton Park

Tenace, the African-American neighborhoods ofthe western Neck developed in the

decades following the Civil War. ln o¡der to assist in the expansion of the are4 the city

created a number ofnew streets between the existing thoroughfares ofRutledge,

Congress, Huger, and President and rectangular blooks that would continue north up the

peninsula @igure 7).aa The new blocks were divided into nanow lots, smaller than the

lots ofthe city's lower wards or those found in Hampton Park Terrace. The typical lot

size in the areas ofthe northwestem Neck ranged from twenty to forfy feet in width to

sixty to ninety feet in depth, with many of the larger lots containing t\¡/o or three

freedman's cottages, single houses or other small wooden dwellings. A gradual shift of

the African-American population to these newly ubanized parts of the city continued

1'7

42 
Advertisements in News and Courier,26 March 1912, quoted in National Register ofHistoric plaêes

Inventory and Nominalion Fon¡ Hampton Park Tefface (Washington D.C.: United States Department of
the Interior, National Park Sewice, 1997), Section 8, pg. 34.
" News ønd Cou¡ie¡. 4 Februarv 1912.
ø City ofcha¡lesto4 Sumey ojthe upper Peninsltla, 52.
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throughout the twentieth cenfury and the area surrounding Hampton Park Terrace grew as

one of the largest concentrated neighborhoods of African-Americans in Charleston.as

Residential Patterns of the Reconstructed City

Influenced by class and race, the twentieth-century settlement pattems of

Charleston followed similar arrangements occurring in other cities of the reconstructed

South. The relationships between race, class, and space played definitive roles in the

development ofthe new southem city. Like Charleston, post-war Charlotte, Nofh

Carolina remained a relatively mixed city after the war. Thomas Hanchett, author of

Sorting out the New South C¡û, described the residential pattems ofthe industrial capital

of North Ca¡olina in the 1870s as a "scattering of salt and pepper.'46 Compared to the

city's more divided land use of today, post-Civil lVa¡ Charlotte maintained a mixed race

pattem in its residential areas. In the beginning decades ofthe twentieth century,

encouraged by an increasing racist rhetodc and strictly enforced Jim Crow laws, space

was reordered.aT As downtown interests kept black storekeepers and tenants from

pursrring opportunities in the are4 white property owners contributed to improved

housing in other sections of Charlotte. By renting new rows of shotgun houses to the

African-American community, wealthy and powerful white citizens deliberately directed

the first segregation ofblack and white neighborhoods. Shotgun houses were introduced

in Cha¡lotte around the turn ofthe twentieth cenhry due to the economy ofthe small

house. Built by white investors as rental properties, most ofthe shotgun houses in the city

a5 Powers, Black Charlestonians, 257-252.
6 Thomas llanchetl" Sofüng oat lhe New South City: Race, Class, ønd Urban Develapment in CharloÍte,
1875-1975 (Chapel Hill: University ofNorth Carolina P¡ess, 1998) 3.q 

Hanchet[ Sorling (nt the New Soulh City, 116.
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were constructed for laborers working within the service industry. Rows ofnew and neat

shotgun structures were appealing due to the affordability and cleanliness ofthe

dwellings and within the next few years the rentable houses became an important tool in

segregating neighborhoods in Charlotte (Figure 13).at

Hanchett's examination ofthe evolving residential patterns in Charlotte can be

used to understand the urban pattems found in Charleston- Although Charleston remained

a somewhat integrated city following the Civil War, the gradual commercial and

residential growth ofthe Neck provided the impetus for an increasingly segregated

socìety. Rich and poor, black and white, lived side by side in the first years of

Reconstruction, with development largely following the city's antebellum settlement

patterns. Before the war, many urban slaves lived in and around their masters' homes,

with the large properties typically consisting ofa variety of supportive buildings crowded

behind the main house.ae Slaves lived and worked in close proximity with whites and

after the wa¡ came to an end, little changed in the urban landscape of the city. Newly

freed slaves living in the backliouses and alleys of downtown Charleston remained the

nonn as freedmen often rented from whites or lived with their employer.so Although

small clusters ofthe black population had begun to emerge by the 1880s, the severe

division between whites and blacks was a consequence oftwentieth-century politics. By

the twentieth century, residential intermingling within the cþ dìsappeared and separate

residential districts for blacks appeared on the edges ofthe community.sr While shotgun

houses were built in Charlotte and other southern cities for African-Americans,

a8 
Hanchett, Sortrzg out the New South C¡ty, Ll6.

n'Mclnnis. 
The Polit¡cs oÍ Taste ¡n,4ntebellum Charleston, 160.

'u Powers- Black Charlestonians- 246.
"' flanchett, Sorting out lhe Neit Sltulh Cil!, 116.
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freedman's cottages dominated the architectural landscape of Charleston neighborhoods

associated with the free black population.



Chapter 2: Form

Although freedman's cottages line the streets of Charleston's Neck, little

documentation or reseæch has been undertaken to understand the stnrctures. Due to

historians' focus on the older, larger high-style houses ofthe city core, the appearance

and frnction of the freedman's cottage in the nineteenth century remains a mystery.

Clearly the structures belong to a subset ofthe well-studied single house, but more

research needs to be completed in order to recognize the changes in form over time.

The Charleston freedman's cottage represents a variation of the well-established

single house type that defined the city's domestic architecture by the middle ofthe

nineteenth century. The two- or three-story, one-room wide single house wìth long side

piazza is an icon of Charleston architecture t¡at shows up in almost every book and

postcard ofthe city's famous streetscapes, Built over a period of roughly sixty years,

from 1880 to 1940, the Charleston freedman's cottage is a one-story, two- or three-room

structure constructed of wood. Standing with its gable end oriented towards the street, ân

open piazza runs along the side ofthe house fronted by a privacy screen and door (Figure

l4). The interior ofa freedman's cottage varies, but one usually enters inlo the house by

way of the piazzathrough a door into each room. Often the rooms are separated by

central fireplaces and additions to the structures are frequently placed onto the back,

elongating the dwellings within the confines of their narrow urban lots.

9 Woodall Court is an example of a typical freedman's cottage in its layout of

rooms (Figures 2 & 15). The rooms are ananged in a linear fashion with the front room

separated from the back two rooms by a small bathroom. The three core spaces are all of

a similar size measwing 12by 1l'6", 12 by 10'3%", and 12by ll'2%". O¡e enters the

2t



house from the street onto the piazza through one of two doors. The first door leads

directþ into the front room, while the second leads to a small entranceway, giving the

visitor the option to enter the front room, bathroom, or central room. The last room leads

to a narro% enclosed space behind the p'-zza, which frrnctions as a kitchen, with a door

leading out to a small back yard. A similar arrangement ofspaces is also found in 177

Fishbume Shee! which originally contained three linea¡ rooms and a long, side piazza

serving each space (Figure 16).

Although the linear floor plan of 9 Woodall Court and 1?? Fishbume Srreet is the

most common, it would be unf¿ir to characterize this arrangemeni as the only model for

the type. ÌVhile freedman's cottages maintain similar arrangements of façade

characteristics, the int€rior spac e cut valy . Alternative floor plans include an L-shaped

floor plar¡ like the one found at 9 Desportes cour! or the clustering of rooms like those

of 456 Race Street (Figures l7 &,18).9 Desportes Court has an L-shaped plan made up

of one large room tvith two si& fireplaces- The large open space ofthe residence may

have lent itselfto a multipurpose use, with cooking occurring on the larger, back fireplace

and sleeping taking place at either end of the structure. Tlre piazza ¿ls6 follows an L-

shape and contains two doors, each leading into a sepaxate end ofthe house. The L-

shaped plan is a mre occlürence among existing freedman's cottages and can be formd in

only two other known structures, however, there are other examples that stray from the

common linear arrangement For example, 456 Race St¡eet is made up of a cluster of

rooms, with one room to the f¡ont and the other two rooms side by side behind the first. A

shallow pi"zza, much smaller lhan those found on a majority of freedman,s cottages, is

located on the left ofthe structure. Two later additions have been added onto the back
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and side of the house, expanding the original floor plan. All four plans shown here

demonstrate the variety in form and layout occurring within the Charleston freedman's

cottage type. While the interior arrangement of rooms can vary, the freedman's cottage

façade foltows a similar fashiotL echoing the single house fitled streetscape of other parts

of the city.

Sorting out the freedman's cottage typology requires both a historìcal and

statistical approach to the vemacular house form. Since the freedman's cottage appears

throughoul the city's northem parts over an approximately sixty year span, concluding

whether or not the structue fiÎs into a specific typology depends on the analysis of

architectural variation- The primary focus ofthis chapter is to define the relationship

between the freedman's cottage and other established house forms in Charleston during

the nineteenth centu¡y and to understand how the vernacular builder combined local

aesthetics and trâditions to form a new house type. After distinguishing the freedman's

cottage as a unique house form, it is necessary to determine whether the structure can be

characterized into distinctive types tíed to location or date. Since many ofthe dates

associated with fteedman's cottages are not supported by conclusive evidence, finding

patterns in relation to geographic location provides the means in whìch to decipher

stylistic change.

Following the precedent set by archaeologists in the study of architecture as it

appears in the archaeological record, the measurement of variation wifhin a set of

documented freedman's cottages comprises the core ofthe field research cent¡al to this

thesis, a larger discussion of which ¿ppç¿rs in Appendix A, In order lo measr¡re the

exterio¡ vâdation oft}e freedman's cottage, I developed a basic statistical analysis which
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organizes the buildings according to common characteristics. Measuring exterior

varíation determines what formal feafrlres tie the large body of freedman's cotlages

together as a type. Traditionally architectural historians have thought explicitly in terms

ofvariation in design and then placed houses into standard, often rigid classification

groups." Architectwal variation is often determined and measured by the classification

of hor¡ses inlo certain suhsets, However, wth a basic stafístieal a-ssessment that meâsr_tres

variation within the same t¡,pe, the common form of the freedman's cottage can be

i'lluminated, forming a. c'learer r_rnderstaneling of the tvpology across the city,

The sample of freedman's cottages used in analysis comes from photographs

prepared during an earlier document-ation study.53 One hundred images of freedman's

cottages collected from Charleston's East Side, Westside, and North Central

neighborhcods were assembled as a represeni,ad.re set.sa Using the addtess cf each

structure as the bur¡s fs¡ analysis, the photographs are classified by street location.

Çrr¡r.¡ping the stnrct¡res by their geographieal proximity to one a.nother demonsl.rates

variation in design over the city's landscape.ss After the data set was assembled it was

neces,sary 1o províele cdteria in which 1'o ba"se tho geographic anaJysis, T.ooking aJ tfie

exterior of freedman's cottages in the sample, four common characteristics emerged,

including roof t¡pe (type A), winelow l,vpe and position (type n), ehimney position (1,vpe

52 Fraser D. Neimar¡ "Temporal Pâtterning in House Plans from the 1 7ú Century Ch esapeakei' in Ihe
Archaeologt o/ Seventeenth Century Virginia, eds. Thomas Reinha¡t and Dennis Pogue (Archaeologìcal
S_ociety of Virginia, 1993), 254-256.

"' Many ofthe freedman's cottage photographs were borrowed from Historic Cha¡leston Foundation's
archives. As an undergraduate student at the College of Charleston, I a.lso documenled over tu,/o hundred
existing freedman's cottages, many ofwhich I used for this study.
5a ldestside and North Central are contemporary names used to describe the neighborhoocls surrounding
Harnpton Park Terrace.

" An analysis ofchange over time would provide important answers in terms ofdesign variation, but given
the unreliable dates on record for many ofthe structures, the means to assess the buildings chronologically
is simply outside the scope ofthis project. Due to the short time span within which freedman's cottages
were built, roughly a sixty year períod, exactness ofdates is extremefy important ín order to present
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C) and the existence and location ofthe piazza screen and door (type D). These criteria

allowed the com¡m.ríson within a single a.ftnhute group between stnrctures hy their

geographic location within the city. Analysis of these one hundred buildings suggests that

tìe following feahrres are t¡rpical of the freedman's cotfage: one-story (100o/o), frame

construction (99%), side piazza (1,00o/o), piazza screen and door (670/o), gable roof with

û¡llv enclosecl pediment or a pediment with rehrrns (73olo), two separale windows on lle

gable end (55olo).

From tÏe data analysis, ít is clear that geographic locatron pla]red little role in

shaping the physical form ofthe buildings. Although the limitations ofthe data set only

proviele a glimpse inlo the larger trends ÎïaJ may have helfncl form tÍe freeelman's

cottage type, this typological assessment highlights the appearance of key features ofthe

struci,rres. Geography seems fo maf,fer lífile in fhe formal çharacteístjes of fÍre stnrcf¡res

in this survey, but a full inventory of existing freedman's cottages ìÀ¡ould determine

whet}er these trends are true throughor.f the city, The data. eolleclerl here cloes nof

convincíngly demonstrate a distinguishable type that varied by neighborhood; however

the elata. eloes show tlaf cert¿in fea.hrres, such as the ap¡rearance of a sicle.pi azza tnth a

door screen or a gable roof with a fully enclosed pediment or ¡etums, do appear to be

clefinilive featurcs of the freedman's co't1age. Clea¡ly there were essential architec. fl-tral

attributes being utilized by local builders in individual ways. It is apparent from this

sh¡dy that tlle exterior form of úe free<lman's eofl¿ge was maele up of a. nr¡mber of formal

elements consistent with the local vemacular language and arranged to form a popular

br-rilcling l.vpe that appears thror.¡ghorlt a nr¡mber of Cha¡lesfon's neighborhoods,
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This preliminary typological assessment demonstrates the kind of formal tends

lhat emerge over a comparison of space, While the results share some insight ínto the

typology ofthe freedman's cottage, a much more exhaustive study needs to be completed

in order to enrich the temporal and spatral history ofthe stntctures, I-Inforhrnafely due to

the lack offormal historical inquiries regarding the hundreds of freedman's cottages still

existing in tle city, the exact dafes of most structures simply do not exisl. Though the

City of Chæleston does list dates of freedman's cottages within their property records,

filrthet investigation ha"s concludecl that some ofthose dates are 'ínaccr¡rale, in some cases

neafly twenty years later than the proposed date of the stucture. For example through the

use of oity ward books and deed research, the buikling date of9 Woodall Court was

nanowed to the approximate year of 1918, however Charleston's property recordS list

1935 as t}e building date for this house. Since the lime períod in whìch the stritet¡res

were built is much too narrow for enor, the exactness ofbuilding dates remains necessary

in ¿ny ñrrther stalisfical analysis, Tn ñn¡re investigation, the placement of lhe chìmney

and its change over time, would provide ìnteresting insight into the evolution ofthe

freedma.n's eotlage, bt¡Î firsÎ one woulcl have fo acquire aecuratg dales in order fo clo so.

With the data compiled here, more sophisticated methods could be applied to

fi¡fher the unrlerstarrding of the slnrçtrres. An advaneed lechniqne known as multiple

coÍespondence analysis, which is designed to analyze multiple variables at the same

tíme, wot¡ld allow the tesling for rel¿fi¡¡¡s¡¡pt among all atl¡ibutes of t}e data sample, Ry

comparing the multiple atffibutes, for example, a relationship between when or where

br¡ilders were huileling ornamented gablerl roofs with internal çhimneys would appear

The multiple correspondence analysis would also allow the investigator to further
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examine whether there is a basic freedman's cottage typology occurring within the city or

whether the appearancç ofthe struct res is linked to different variables being used by a

specific person or place. However, this type of analysis requires more data and an amount

of time beyonel the scoPe of this thesis, Tn the firh¡re multiple correspondence analysis

could provide valuable answers to the question of how the freedman's cottage type

formed ancl evolved,

The B'reedmants Cottage and other Cherleston House Types

Before the Civil War, enslaved blacks would have been intimately familiar with

the local vemaei¡lar of the city, living ancl working wíthin the gran<t mansions, sinsle

houses, and numerous outbuildings ofthe city's urban plantations. Defining relationships

be. tween the freeelman's cottage anel slavery-era. builelings that might hav. e served as

prototypes will help classify the freedman's cotüage type and identify its roots and use of

loeal traditjons,

The Kitchen House

According to Gene Waddell, one of the only historians to include the freedma¡r's

eottage in an architeeh-lral surv. ey of Charleslcln, lhe stnrctÌres may relaf.e to fÍe kitchen

houses of the urban back lot. Waddell asserts that the central position ofchimneys in

some freedman's çollages relales more to the similar plan of níneteenth-cenhrry kitchen

buildings rather than the side chimney arrangement found in most single houses (Figwes

19 & 20).s6 Horve'¿er, exarnples of fleedman's cottages that utilize side chirnneys do

16 Genewaddell, Charleston Architectute, 1670-1869 (Cha eston: Wyriok and Co mpaîv,2}O3),72.
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indeed exist and the physical appearance of the structures displays an obvious

resemblance 1o the exterior ofthe single house rather than the form ofkitchen

buildings.5T Unlike the one-story freedman's cottage, nineteenth-century urban kitchen

houses are commonly two slorie,s, while they also lack the st¡eet orienfation and side

piezza that chancterize both the freedman's cottage and single house (Figure 2l).58

During the eightéenth and nineteenth cenfitries, kitchen buildings compríse<l an im¡rofant

position in the Charleston back lot. Located away from the main house, kitchens

functioned bofh as spaces nsed fo¡ cookíng and as living areas for the enslave<I, Generally

kitchen houses consisted of one- or two-rooms with central or side hearths on the ground

floor and rooms above functioning as slave quarters.se The spatial patterns of u¡ba¡

kitchen buildings differ from those of freedman's cottâges, in that kitchens functioned as

both domestic and residential spaces, utilized only by those of a-n enslav. eel ela.ss (Figrre

22). While slaves would have been closely familiar with the kitchen houses of the

Charlesfon yard, it does not seem líkely that The form p¡ovided the basic model fior the

freedman's cottaee.

Slave Quarters

The small, framed freedman's cotøges built after emancipation would not have

been far removed from another domestic building associaled wílh slavery, tte planfalion

slave cabin. The typical wooden slave quarters ofthe nineteenth century held similar

tt l1% ofthe buildings in the field survey contain side chimneys.
'o For more on the Chadeston Back lot see Gina Haney's "In Complete Order: Social Control and
fuohitectural Organization in the Cha¡leston Back Lot" (M.4. thesis, University of Virgini4 1996) or
Bema¡d Herman's article "Slave and Servant Housing in Charlesto4 1770-1E20" iû ÍIistorical
Archaeolosv 33 11999): 8E-101.

'n Hane¡ ;ln 
Comp tete Oraet' zS .
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attributes to the urban dwellings associated with f¡eed African-Americans decades later.

At McT.eod Plantation on.Tames Island, just ten miles from the heart of the city's

downtown, the small, framed slave cottages still survive in rows, reminding one of the

similaríties between the architecture oflÍe city and country, before and after the war

(Figure 23). The twenty by twelve foot wooden structües, with gabled rooß and exterior

end chimneys, 4rç not far removed from the two-room freedman's cottåges, Yet the

Mcleod slave cabins do not have exterior piazzas, resulting in a different entrance

pattem and orienra+jon.60 The end chimney arangement of the Mcleod structures also

varies from the chimney position of those found in freedman's cottages, which are

locateel in thc center or on the long side of the house. As a. common and aeçessible form,

the small, wooden dwelling with a gable roof would have been familiar to those who built

the stnretlres \À/ithin the city a.fter the war, The recogniz,able form of sm¿1¡ s911¿t*

architectu¡e would have evoked a sense of familiarity, but within the new framework of

ÎÍe post-war urba.n la.ndseape, the freedma¡'s cott¿ge symbolizecl free idenlity, an

identity suppressed by the slave quarter and plantation life of the antebellum period.

The Charleston Single House

Neither the kitchen building, nor the slave quarter of antebellum Charleston were

protol.vpes for the freeelman's cotfa.ge, Ralher, tÍe freeelman's eottage shoukl be

acknowledged as a subset ofthe single house due to its resemblance to the local type in

its streel orienlalion, one-room wicle plan, and eharacteristie siiç piaz,z,a. Whilc this

understaading ofthe freedman's cottage and single house relationship is correct in its

r0 Mcleod Plantation Drawings, Historic Charleston Foundation Archives,



basic formal assumption, the freedman's cottage should not be seen as the architectu¡al

reFresentation ofthe dominant white |,rpper class, Instead the stnrcture symbolizes the

African-American's. employment of local, established forms in ways that suited their

çirçumstances.

Formd on every street of almost every historic neighborhood, the Cha¡leston

single house remains T}e most dislinctive urban architech¡ral typolog,v, reflecting the

taste, values, and politics ofthe antebellum city and distinguishing the city's architecture

from that ofllie rest of the country figure 3). Cha¡lesfon historian, Gene Waddell,

describes the basic interior plan ofthe single house as "two or more stories of the same

plan wíth a cent¡al stair hall between two rooms on each floor and an enfiançç openinø

directly into the hall.'ór With íts gable end facing the street, the typical single house has

long piazzas ntnning tle length of the resi<le-nce on each story, overlooking a gardçn

space within the deep and narrow urban lot. The unique physical characteristics ofthe

single house are indioative ofa partjcular locale, its climale a¡cl geography; however the

structuÍe also belongs to the quest for social order in the antebellum period.62

The ana¡gement of the single hor.rse witìin the na.rrow ciry lots has been

characterized as the urban equivalent ofa lowcountry plantation.63 As an architectural

atl.empt to oonlrol the ba¡io antebellum ¡elationships be, t-.ween while a¡d bla.ck, the single

house reflects the rìtuals ofa slave holding society, negotiating the rules ofaccess and

aì¡fhoril.v. Though most clisçr,lssions of tle Charleston 5ingle house foeirs sfríetl)¡ on

formal charactenstics, Bernard Herman characterizes the dwellings as an "architectural
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"' Gene Waddell, "The Charleston SingleHouse" Preserva!íon Progress 22 (March 1977): 4-8.
" Elizabeth QuasebartÌ¡ "The Charleston Single House" (M.4. Thesis, University of Virgini4 1985), 1.
o' 

See Bernard He¡man's "The Embedded Landscapes ofthe Ch¿rleston Single House, l?80-1820" in
Exploring Everyday Landscapes: Perspectives in Vernacalar Archilecture Ø1(Knoxville: Universitv of
Tennessee. 1997\: 41-57 .



strategy focused on the maintenance of complex social relationships" rather than a basic

building ¡pe.6a For Herman, the single house should be understood not as an isolated

sfiucture but as part ofan intricate architectural system within a city lot.65 As an

opporh,rnity to explore the concept of "embed<led landscapes," Herman presents the

single house as a place of social organization supporting the local versions ofhierarchy.6

The arra¡gement oftÍe single hor¡se and ils lot continued from tle street to fhe back yard

in decreasing formality, shifting from a level of polite living and socializing to a purely

üilir¿ria¡ r',. ork space.ut In the daily life of antebellum Charleston, Lhe slave would ha,¡e

experienced the single house in quite a different way than the elite white member of

sociel,v. Through the ca.rríagewa.y aceess, the slave moved from the street to lle work

yard below the eyesight ofthe master's house, while guests ofthe main house entered

tlrrough the door fronting the piaz.za. The plaeement of rooms within the dwelling and the

relationship between the house and yard facilitated the hierarchical use of space, its

processioq and circ'¡!ation.68 It is clear from both a forrnal and context'.pl perspecfi-re

that the Cha¡leston single house remains a unique example ofan architectural type

adapte<i 1o boih the city's physical a.rra¡ge,menf and tle local social hier¿rçfiy. fn fl1ç

same vein as the larger model, the freedman's cottage created the architectural setting for

social relafjonships, However, while the singlç house conlributes to the idea ofsoeial

control by the city's elite, the freedman's cottage signifies the construction ofa free,

?t

úr Herman "The Embedded Landscaoes." 43.
65 Herman "The Embedded La¡dscaoes." 43.
66 Herman "The Embedded Lanclscaies," 43. Herman's discussion ofthe Charleston single house as an
embedded landscape derives from a concept out of larl Hodd er's P:øading the Past: Curenl Aryrcaches to
Inlerprelation in Archaeologt (.Carnbridge: Cambridge University Press. 1986) and D elllJpton's Holy
Things and Profane: Angliean Parish Churches in Colonial Virginla (New York: Architectural History
loundatio4 1986).
" Herman "The Embedded Landscapes," 51.
"' Herman "The Embedded L¿ndscapes," 54.



black identity in the post-war period. Although it is true that newly freed slaves would

have been familiar with both kilchen buildings and slave quarters, symhols of their

enslaved past, they would also have known single houses, symbols offree life.

Appropriation ofthe Charleston Verneculer and Í'ree I¡lentitv

Like the single house, the freedman's cottage relied on local traditions and

technology passed down thtough generations, determining the suecess ofthe form

throughout the crty. The single house dominated the Charleston landscape by the middle

of the ninc{eenl¡ cenhrry, and it is safe to assume thal Afrícan-Americans found

themselves familiar with the form and techniques of lhe building type (Figure 25). With

tle imprint of local architectur¿l t¡adilions in their minds, the Êee African-American

population appropriated the single house form to meet their needs and financial means.

T.parking ¿f tÍe single hor.lse as a moclel for free identi¡' in the city, Afriçan-Americans

constructed an architectural response to their new position in society.6e

As the most prevr.lent arehitechrral form within the cif, bofh before ancl a.fr.er the

Civil War, the single house came to epitomize free urban identity for African-Americans,

who were forming their own building langlage in the late nineleenth eentury.

Architecture played an important role in the reconstruction ofthe South as large numbers

of Afüea¡-Americans moved into r-lrban a¡ea-s.affer the wa¡ enr.led, instjgaling a. ho¡5ing

shortage affecting all major cities ofthe South.7o The simple form ofthe freedman's

cçrtfage provided an affor<lahle approach for the new populalion's hoùcinp, The layout of

32

6e 
Out oftwenty-two listings for active builders and contractors in the 19l0 Charleston City Direcfory,

eisht we¡e African-American.
to-\ryilbot l-. Jutktns, Seizing lhe Nøw Dry: AJrican Anericqns in Post-Ciyil llar Charleston
(Bloomington: Indiana University Press, 1998), 103-104
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a small, two- or three-room structure would not have varied much from place to place,

but the fact úal Afrie an-Americans chose to arrange their cotfages in the traditional

Charleston manner suggests an attempt to appropriate the local architectural identity. The

economica.l freedman's cotfage may have elicited a sense of new found freedom 1o a

generation of once enslaved individuals.

The development ofthe freedman's cottage thror,tgh the use of local Cha¡lesfon

forms follows Thomas Hubka's analysis of the relationship between the vemacular

designer anrl traditional architectrral ideas in his essay ".lust Folks Desígning: Vemacular

Designers and the Generation of Form." Hubka recognizes the vemacular designer's

approach to archilechrre a. one that ta.kes esl4blished clesign mgfifs available in the local

context in order to manipulate them to solve new problems.Tl The builders and designers

of vemacular builclings a¡e ofren left out of the historieal recorcl due to tleir a.nonymil,v,

but folk designers solve problems in much the same r¡r'ay as modem architects, tkough

the disassembly of existing forms and the reordering ofthose ideas.72 Claude Le..,i-

Strauss coined the te¡m bricoleur to describe one that works within a limited field of

precontrived ideas in order tc gene¡ate nerv ones.73 Withcut the need to deterrrine

completely innovative forms, the bricoleur is able to concentrate on specific problems

that need repair or change, The Charleston freerlman's cotfage emboclies the rv¿1'

African-Americans readily adapted established forms, such as the Charleston single

hor¡se, in an affordable and usefi-¡l wa.)¡. Wifh tìe single hor-rse as a moclel, tle vemaçr¡lar

" Thomas Hubk4 "Just Folks Designing: Vemacular Designers and the Generation ofForm" in Common
Places: Readings in Vemacalar Architectul¿, ed. Dell Upton (Athens: University ofGeorgi4 1986), 426.
'' Hubkq "Just Folks Designing," 430.
'' Hubka "Just Folks Designing," 430.



builde¡ cut down the scale ofthe house, leaving a basic two- or th¡ee-room structue

which would providc a.ffordability and firnction¿lity 1o thc residing family,

In the adoption of the freedman's cottage form, African-Americans sacrificed the

large amount of space that is found ín t}e typica.l single house, While the freedman's

cottage was originally a two- or three-room structure, the single house maintained at least

six rooms (Figures 26 &27). The large interior of t}e single house was based r,rpon a

hierarchy of rooms, combining commercial, social, and domestic life into the ñmctional

building type.?a A room's use was diotated by its position ruithin the plan ofthe structure,

with the most public and formal spaces occupying tÏe front or street side ofthe house,

while the more private rooms were fr-rund at the back, overlooking t}e yarri ancl service

buildings (Figure 28).75 The most formal room in the single house, the parlor or "best

room," w¿5 locafed in the front oflhe residence, on either the first or second floors

(Figure 29). In houses close to the commercial center, the first floor room fronting the

street woukl ha'r¡e been usecl a.s a shop or office, atrend eehoed throughout the mereanlile

culture ofPhiladelphia, Baltimore, and London.76 The position ofthe first floor offrce or

commercial space offeree! easy aeeess to the invifed visitor, who entered from the street

onto the piazza, into the formal stair hall, aad directly into the front room, following a

elearly elelineated path that required both invitafion from the heacl ofthe hor,rsehold a¡el

familiarity with local social customs and their architectural settìng. The front parlor

would have been the mosl fornral room, with a h'igh degree of inferior ornament,

including white stucco finishing with classical motifs.iT The back room of the first floor
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HermarL "The Embedded Landscqes," 48.

l' Quasebartl¡ "The Charleston Single House," 44.
'" Herma4 "The Embedded Landscqes," 46.
' ' Quaseba¡th "The Charleston Singh House," 44.
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would have been used as a dining room due to its close proximity to the separate kitchen

building.Tt As one ascended up the bisecting stair passage to the second floor, the semi-

public space of the house would emerge with a parlor or formal dining room overlooking

the street and the best bed chamber located to the rear.Te The third floor with the least

amount of omament and formality and the highest degree of privacy, would have

contained trvo sleeping chambe¡s, The hierarchy of rooms maintained a deliberale social

orde¡, divided by public social behavior and private comfort. While the first floor was

often thç ¡¡çs1p¡blic with çonvenient access to the orÍside, the degree of prívacy

inc¡eased with the ascending stairs. The single house was divided into specific rooms, all

speaking to the local ideas ofsocial customs a¡d híerarchy,

The large number ofrooms and strict spatial hierarchy ofthe single house was

absenÍ from the small space of the freedman's ooüa.ge. Thç sm¿¡Js¡, less expensivr

version ofthe single house required the sacrifice of strictly defined space found in the

larger models (Figure 30), Allhough therç i5 ¡cl d¡ç1rmentary evidenee explaining h¡¡¡r

space within the freedman's cottage rÀr'as utilized by its residents, the two- or thtee-room

layout suggests a multipuçose ûrnction. T.iving and sleeping would have occurred in tle

same space, with the room nearest to the street maintaining the least amount ofprivacy.

The back room may hav€ ñnotioned a.s a kitchen with access to rhe yard, wJrich ma),

have been included in the activities of food preparation. While the freedman,s cottage

followed tle same sfreet orientation and faça.rle characteristics as fhe single hor¡se, lhe

interior space was based on an economical and multipurpose arrangement of rooms rather

than the social hie¡arçhy ofspace.

78 
Quasebarth. 'The Charleston Single House," 48.

'' Quasebantr, "The Charleston Single House," 4E.
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Chapter 3: Culture

It is unclear how or when the term "freedman's cottage', was conceived, but it

most likely appeared during the second half of the twentieth century, becoming a

recognizable part of charleston's architectu¡al idiom. Rightly associated with the free

African-American community, the freedman's cottage stands as a unique housing type

contributing as much to African-American architectu¡al history as the New Orleans

shotgun house and epitomizing the signìficant influence of African-Americans on the

post-emancipation cityscape. while there is some evidence that the freedman's cottage

was a form occasionally utilized by lower class whites, the structures were primarily built

for the large African-American population entering chârleston after the civil war and

came to represent a new wban identity for tìe newly freed community.

Developed by prominent African-American businessman Reverend Wallace

williams, woodall court reflects the importance of the freedman's cottage form within

the racial landscape of the cþ. In the first decades of the twentieth century, Reverend

williams bought land to the east ofP¡esident stree and divided the property into lots,

later selling them to African-Americans, who built a numbe¡ of freedman's cottrages

along the court between the years of 19l8 and 1925 (Figure 3l).80 Many ofthe original

freedman's cottages still stand on woodall court, allowing for close dissection of form

and plan. The inspection of9 Woodall Court, built around 1918, reveals the varying

forms of freedman's cottages from court to court, street to street, and neíghborhood to

neighborhood around the city. Originally built as a three-room structu¡e with a half-

80 Much of the information about woodall court, previously called williams court, comes fiom deed and
land records, as well as wa¡d books. I also spoke to a longtime resident of woodall cour! Mr. walter Lee
Smith, who retold m¿ny stories about the development ofthe court and its early African-American
residents, According to Mr. smith, many ofthe area's first ¡esidents played a large part in the construction
oftheir own houses.



enclosed porch, 9 woodall court differs from the typical model of the freedman's cottage

as a two'room dwelling (Figure 2). By r9lg, a two-room house would have been

functionally inadequate, a fact that explairs the addition of an extra room on the back of

many early fiventieth century structures. Entering into the house through two doors from

the piazza, the circulation is simila¡ to other freedman's cottages, except that the back

room and the enclosed porch, which now functions as a kitchen, are only accessible from

the interior ofthe house or the back door (Figure l5). Typical omamentation for a house

of its size and period decorate both the exterior and interior, including simple treaûnent

of the fireplaces and the use of beadboæd.8l other freedman's cottages along woodall

court follow the same basic plan as number nine, with most of the houses constructed

around the same time p¡obably by African-Americans (Figures 32 e,ß).

The freedman's cottages of woodall cou't sp€ak of the type's long association

with charleston's African-American community. Despite its important position within

the city's cultural history, the freedman's cottage has yet to be placed within the larger

architectural coniext. This chapter will offer a variety of interpretative historical frames

that could explain the invention and proliferation ofthe freedman's cottage in charleston.

The first section explores the appearance of freedman's cottages along the network of

courts in the city's Neck. The development ofurban courts perpetuated the adoption of

the f¡eedman's cotøge by African-Americans, who settled along the small streets and

established a cohesive building type that became identifiable with the community. The

next section uses the idea ofcostly signaling to suggest how African-Americans shaped

social relationships among their peer group through the use oflocal architectwal fashion.

e Interestingly enough, the fireplace sunounds in each room differ in detail a¡d may have been scavenged
from dilapidated houses in the area.
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with the utilization of the freedman's cottage form, African-Americans demonstrated

their knowledge of charleston's building traditions and established an architectural tt?€

based on free identity and the knowledge ofsocial principles. The theory of costly

signaling demonstrates that Charleston's African-American community may have

maintained cont¡ol over thei¡ domestic spaces and the adoption ofthe freedman's cottage

type. However, the third section ofthis chapter makes the issue of agency rnuch more

complex, lìnking the appearance ofthe freedman's cottage to white-owned tenement

housíng in the post-Civil War city. The use of the freedman,s cottage by whiæ

charlestonians suggests that while African-Americans are rightly associated with the

type, white residents were also familia¡ with the cultural implications of the local

vernacular. F¡om the multifaceted issue ofagenc¡ the chapter moves to the history of

housing during the period ofReconstruction. As the African-American population began

to shift afrer emancipation, urban housing was in short supply, with major cities in the

united states looking towards small, inexpensive ¡esidences to meet the new demand.

Like the New orleans shotgun hôuse or the board house found in the caribbean, the

freedman's cottage responded to local circumstances and created an architectural type

that spoke of f¡eedom and ìdentity. In the final section ofthis chapter, the freedman's

cottage is approached from a traditional architectural history perspective, discussing the

structure as a part ofthe larger cultural iconography of nineteenth-century America.

Charleston Courts

Before Reconstruction, the African-American population lived throughout the city

with slaves often residing in the back lot of their master. This residential nattem
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continued even after the civil war as the stagnant economy ensured the regular contact

of both races.82 Moving into the twentieth century, the housing pattem slowly shifted

towards the racially divided landscape seen today, as suburban developments like

Hampton Park Terrace or the East Side began to follow socioeconomic lines.83 In the

charleston Neck, African-Americans often settled within the small, tightly packed courts

and lanes of lo¡ver class neighborhoods (Figure I ). Atong with typícal charteston single

houses, the small, unassuming freedman's cottages became a housing type associated

with charleston's courts. The city's courts developed as places of communal interaction,

providing African-Americans with a safe haven removed from the eyes of white

supewision.e Prominent in other American cities, courts or alleyrvays were usually made

up of smaller houses with the larger resìdences lining fhe main street.8s In the heart of

antebellum Charlestoq alleys worked in much the s¿rme way, as modest brick and

wooden tenements lined the hidden courts, while grand Georgian mansions dotted the

busy thoroughfares. However, as the expansion of new streets and housing occurred in

the northem part ofthe city in the late nineteenth and early twentieth centuries, the

housing found on courts ¡esembled the structures facing the larger streets due to the

geographic division of socio-economic classes at the time.

In his essay, "Alley Landscapes of Washington," scholar James Borchert

theorizesthat washington D.c.'s alley environment was constructed around a series of

interrelated social networks acting as support systems and organizing forces fo¡ those

82 Powers, Black Chqrlestonians. 246.
æ Powers. Black CharlestoniØß- 247.
e 

James Borchert, "Alley Lanclscapes of Washingtoq" in Comrz on Places: Readings in Vernacular
Archilecture, ed. Dell Upron (Athens: University ofGeorgia press, 1986),281.
"'Borchen, ''A1ley Landscapes of WashingLon,'' 282.
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who lived within the neighborhoods.ff Since the alley dwellers in Washington were most

often black immigants to the crty, the issues of racism, employment, and local politics

made it necessary for the development ofa social safety net ensuring survival_E7 Alley

communities took care of one anothe¡ and maintained order withìn the hostile

environment, while the physical isolatìon ofan alley allowed for interaction strictly

among thoçe who.lived there.EsAs homes were built to face alleys, the space between

them grew as communal places, helping to institute valuâble social connections and

friendships. The same establisbment of African-American community and identity

occurred in the system of courts on the Charleston Neck. Limited by racism and a lack of

stable jobs in the city's post-war economy, African-Americans used courts as a place to

construct and reinforce social order. Families passed houses on through many

generatíons, knowing that the independence ofthe court provided social protebtion and

relationships valuable to the security of the community.

At the turn of the twentieth century, African-Americans built and rented

freedman's cottages located along coufs in the Neck area, perpetuating the racial

division ofCharleston. Charleston courts were a prominent feature in the development of

the northem peninsul4 further dividing the large city blocks. Courts r¡r'ere a fraction of

the size ofthe city's streets, sometimes only measuring ten or fourteen feet in comparison

with the larger fifty or sixty foot streets. The small size of courts allowed fo¡ a spatial and

communal intimacy not found on the larger thoroughfares. Freedman's cottages were

often clustered along the city's courts in narrow lots, creating a spatial uniformity and a

retreat from the commotion ofthe city.

86 Borchert, "AIIey Landscapes ofWashington," 284.
" Borchert, *AJley Landscapes ofWashington," 284.
'" Borchen, "AJley Landscapes ofWashington," 286.



The clustering of the black population along courts may partly explain the

prevalence ofthe freedman's cottage type in the Neck. Although there is evidence tÍat

developers built freedman's cottages as a sor¡rce of cheap rental housing geared towards

the lower class residents of the crty, AÊican-Americans who built their own houses

adapted the same common architectural forms. soon the freedman's cottage not only

becamg an affordable means of owning one's house but grew as an architectural ty,pe

associated with a certain culture. Whether the name "freedman,s cottage,, gtew as a

derogatory term coined by whites or a proud term '¡sed by blacks to demonstrate

independence, the freedman's cottage remained a house deeply rooted in African-

American self-identifi cation.

Costly Signaling and Fashionable Architecture

The archaeological theory ofcostly signaling explains the appearance of

fashionable consumer goods in the archaeological record of eighteenth-century slave

settlements in the chesapeake and can be used to understand the appearance of small

freedman's cottages in the post-emancipation landscape of charleston.se Archaeologist

Jillian Galle uses tåe signaling theory to explain the slave consumption ofan increased

quantity of costly goods in the eighteenth-century chesapeake. Galle asserts that slaves

were aware of changing fashions and found ways to acquire clothing buckles, metal

buttons, and tea and tâble wares that were outside of the essential goods provided by their

owners.no This class based consumption firnctioned as forms of display and

4t

8e 
See Jillian Galle's dissertalior4 "strategic Consumption: Archaeological evidence for costly signaling

among enslaved men and women in the eighteenth-century Chesapeake,' @h.D. diss., Universityìf
Vi¡einia- 200ó).
"o G-a lle,'" Sraíegi c Consumptior!" 277



commrmication among a social group in order to establish vital relationships. In the

chesapeake, slaves used material goods as ways to communicate their abilities and

achievements, such as wealth, physical strength, and familiarity with and access to the

social rituals ofthe elite class.er Through the act ofconsumption, slaves found an

effective means to express their personal qualities to not only their peer group, but to

higlrer class.whites, who would have relied on signals to decide which slaves would

provide valuable business pa¡brerships.e2 In the eighteenth-century chesapeake, slaves

sent signals by way ofcostly goods to secure their position within their own peer group

as well as within the regional structu¡e of slavery.

using Galle's theory of costly signaling as applied to the slaves ofthe eighteenth-

century Chesapeake as a model, the idea of emancipated A,frican-Americans using

architectural signaling in order to form relationships and communication among their

social group seems plausible. While some African-Americans lived in freedman's

cottages after the civil war, other newly freed slaves remained in the urban confines of

their former master's yard. Many of charleston's blacks remained in the same domestic

quârters in which they had lived in prior to emancipatior¡ while others remained in the

crowded tenemerts built by whites on the city's East Side. However, the African-

Americans who chose to live in the small, one-story versions of the single house may

have been signaling to the black community, displaying their knowledge oflocal

architectu¡al traditions and elite fashions. In order to carve out a place in a society tlat

still denied political and economical access to newly fieed African-Americans, those who

lived in freedman's cottages may have signaled both to their own peer group and to the
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local white establishment that they possessed the knowledge and ability to understand

and maintain local architectural customs. The appearance ofthe freedman's cottage

suggests that African-Americans were ¿ttempting to establish themselves within a white

community by their association wifh the architectural model of free identitv.

Eickmeyer Tenemenús

Although freedman's cottages are primarily connected with African-Americans,

other groups recopized the form as an efficient and Fofitâble house type. On the city's

East Side, immigrants lived and worked side by side with the African-American

community. Even though Charleston's. immigrant population was relatively small

compæed to the larger cities ofthe North; white immigrants from Ireland and Germany

contributed to the diverse landscape ofthe working class comm"nity. The city's East

side provided affordable land to the working classes, and immigrants took advantage of

the relatively underdeveloped area.e3 After the civil war, the growth of the immigrant

population declined, but those who remained on the city's East Side took advantage of

new business opportunities that catered to the African-American community. It is safe to

imagine that white immigrants would have been familìar with the freedman's cottase

form, even living within the structures in some instances.

The white working class would have been well aware of the associations ofthe

small fieedman's cottage with the Afücan-American community, and some evidence

suggests that white immigrants built freedman's cottages as rental housing for the area's

growing black population. Born in Germany, William Eicloneyer, owned thirteen small

e3 Rosengarterq Belw een the Tracks, 125 .
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fieedman's cottages and rented them out to African-Americans in his own neighborhood.

On the corner of Cedar and Meeting Streets, in the northern most part ofthe Charleston

peninsula, the Eickmeyer Tenements housed a number of African-American families

during the early decades of the twentieth century @igure 34)ea. Eickmeyer, who owned a

grocery store across the street at 620 Meeting Street, lived above his place ofbusiness

with the.ability to watch his tenants, while his store certainly served the neighboring

community of African-Americans. The thjrteen small freedman's cottages were

approximately thifeen by twenty feet, appearing to be smaller versions of the type that

exists on the ¡est ofthe Neck (Figure 35). Located in a tight arrangement, the structures

were placed with their gable end facing Meeting Street. The Eickneyer Tenements

demonstraG the proliferation of the ffeedman's cottage as an architectural type associated

with the free bl¿ck population. The fact that a German immigrant understood the

implications of the form and its connections with African-Americans, a group that would

have been the majority ofrenters throughout the city, enforces the idea that free blacks

were identifring with and choosing to live in the one-story versions ofthe single house.

As a keen businessmarq Eickmeyer would have intentionally used the recognizable

freedman's cottage as rental housing explicitly intended for African-Americans.

Reconstruction Housing

As large numbers of African-Americans moved into the u¡ban envitonment

during Reconstruction, the adoption of local a¡chitectural forms proved to be an easy

response to the problem of new housing. Before the Civil War, both enslaved and free

ea Info¡mation concerning th€ residents ofthe Eickmeyer Tenements comes from the lgto United States
Census.
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African-Americans lived in single house type residences which were either rented or

owned depending on the status of the individual or family living there. It seems probable

that African-American builders would have been familiar with this form and the adoption

of the single house façade for their own houses can be expected. After the war, when

many African-American families could not afford the expense of a large two-story house,

the one-story freedman's cottage emerged as an inexpensive housing option thrit ap¡æared

sìmilar to the larger houses dotting the Charleston landscap€. The freedman's cottage

form gtew out ofthe need to adapt to both the financial circumstances ofan unstable

social system and a way of life that had been well-established in the city.

The proliferation ofthe vemacular freedman's cottage plays into the notion of

adaptation in the turbulent society of the poslantebellum South. As Africa¡-Americans

migrated to the urban centers at the War's end, housing for the population was in short

supply. All over the country, cities looked towards quick and inexpensive housing to

meet the needs of the growing African-American commr¡nities. The newly established

Freedman's Bureau and United States Army made an attempt to curt¿il the mass

immigration in urban centers, but the changing demographic of America's cities would

be forever changed. 
e5 Durìng the years of Reconstructior¡ housing surfaced as a constant

dilemma, with many cities, like Charlotte and Atlanta looking towards small shotgun

structures as answers to the housing crisis.

Regarded as the most signihcant African-American contribution to America's

architectural culture, the shotgun house developed as a typical form of shelter fo¡ those of

low economic means in the nineteenth and twentieth centuries. Spreading from Haiti to

e5 Howa¡d Rabìnowilz, Rãce Relations in the (lrbqn South,.18ó5-1890 fNew York: Oxford University
Press, 1978), 20.
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New Orleans and throughout the Southem United St¿tes, the shotgun dwelling a small

rectangular structue, one-room wide and one- to three-rooms deep, is steeped in the

culture of slavery, representìng the translation of architectr¡ral ideas from west A-frica,

the West Indies and the United States (Figures 36 & 37).% The shotgun house providcd

an afford¿ble form of shelter, often built or rented by African-Americans fron the

nineteenlh centr¡ry onwards. In eighteenth-centr¡ry New Orleans, the free black

community maintained the ability to buy or build their own houses and adopted the

functional shotgun style form for their new environment.e? A century later, poor African-

Arnericâns moving to Charlotte, North Ca¡olina formd long, narrow shotgun houses

liníng the streets ofnew dìstricts aimed at housing the growing black population. Often

built by prominent white businessmen, Charlotte's shotgun houses provided an

economical arrangement for rental accommodations.e8 In both cities, the shotgun house

answered the problem ofa severe housing shortage caused by an increasing A-frican-

American populatior¡ a trend that can be found in most other major cities of the

southeastem United States, such as Richmond, Louisville, and Houston, all ofwhich

sustained a large number of shotgun housing meant for tåe working class. Understanding

the prominence ofthe shotgun house in the postbellum landscape ofthe South, it is

striking tltat no evidence of the structures appears in Charleston. While shotgun houses

were built in almost every major city in the South, builders in Charleston ignored the

form, instead adapting the freedman's cottage type as their primary housing solution.

e6 For a more thorough examination ofthe shotgun house, see John Michael vlach's "The Shotgun House:
A¡ African A¡chitectural Legacy" in Common Places, ed. Dell Upton (Athens: University ofGeorgia
Press: 1986).58-78
e7 Vlach, "ihe Shotgun House," 62-63.
eB lJanchett, Sorting out lhe New South City, 122.
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Unlike the shotgun house, the freedman's cottage is unique to its localit-y and developed

through the adaptation of local vemacular forms and traditions.

Like the shotgun house, the board house emerged as a common house type in the

Caribbean durìng its post-emancipation period. On the small island of San A¡drés offthe

coast of Columbia, small, framed boa¡d hol¡ses were constructed following slave

emancþation in 1850.ee After planters lefr the island due to the collapse ofthe plantation

economy, lands were distributed to former slaves, where they developed their own

profitable economy based on the cultivation of coconuts- lm In the midst of social and

economic productivity, former slaves built comfortable wooden dwellíngs, consisting of

two- or tkee-rooms, a gabled roof, and a long piazza (Figure 38). Widely adopted by the

builders of San Andrés, the small cottages underwent an evolution over tle cou¡se ofa

century, using the basic two-room module as a sta¡ting point to build and expand into

larger residences.lol Similar to the freedman's cottage, the houses of San Andrés emerged

as a cultural tradition steeped in the local context and provided a common architectural

language to connect a cornmunity offreed slaves.

The freedman's cottage represents an African-American building typology that

speaks ofboth a specific time and locale. The type belongs specifically to the Charleston

landscape and symbolizes the attempts made by local African-Americans to develop their

own sense of identity thrôugb architecture. The forms ofthe buildings appear local, but

the socio-economic conditions ofthe post-emancipation enviroffnent are shared across

intemational borders. Bernard Herman discusses the embedded landscapes ofthe

ee 
Jay Edwards, "The Evolution ofa Vernacular Traditiorq" in S. Jeffrey K. Wil kerso4 ed,- Cultural

Traditions end caribbean ldentity: the Question oÍ Panimony (Gainesville: university ofFlorid4 1980),
291-339.
!00 Edwa¡ds, 'The Evolution of¿ Vernacular Tradition," 77.
r0r Edwards, "The Evolution ofa Vemacular Tradition-" 78.
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charleston single house as a structue that is at the same time local and intemational. The

distinctive single house and its local exterior are united with the townhouses of the

northem United States and England in thei¡ architectural adherence to international

values and fashion. The hierarchy and decoration of interior spa.ces in the single house

reflects the transatlaritic nature of mercantilism during the eighteenth and nineteenth

centuries. The same style of ornament in Charleston single houses can be found in its

English contemporaries, as can the hierarchy of rooms within the houses. Like the single

house, the freedman's cottage is not an isolated phenomenon, other examples of post-

emancipation architecture built by freed slaves of Afrìcan descent share common

attributes with the small Cha¡leston dwellings. The previously discussed shotgun house, a

form derivative of West African and Caribbean traditions, and the boa¡d house of the

Caribbean, are examples of small, one-story, timber-framed structures built by former

slaves after emancipation. The freedman's cottage and its distant cousins sha¡e common

formal characteristics, but more importantly the structures provided a means in which

newly freed slave populations created their own a¡chitectural language that spoke of

freedom a¡d cultu¡al identity.

The Cottage Aesthetic

Through the process of invention and adaptation, the Charleston freedman's

cottage was a part of the local African-American cultural iconography. The freedman,s

cottage represented not only the free identity of Af¡ican-Americans but stood as an

architectural phenomenon ímplying a set of socíal attributes accepted and reinterpreted

by black Charlestonia¡s. The progagation ofthe freedman's cottage form throughout the



African-American parts of the city signifies an attempt by blacks to appropriate a

traditional a¡chitectural type in order to counter a disadvantaged position within society.

As a means to gain social recognition within the post-Civil War South, domestic

architecture was reinvented to promote and strengthen the Afücan-American population.

Through a consistent iconography ofa socially acceptable domestic a¡chitectu¡e and

behavior,.the bldck community attempted to mediate conflict and stereotypes and created

a local version ofthe domestic cottage narrative so popular in American middle class

households of the time.ro2

During the nineteenth century, as Andrew Jackson Downìng spread his domestic

gospel around the young republic, the popularity ofan ideal way of life with picturesque

housing and gardens took hold ofa public searching enthusiastically for a tasteful and

uniquely American ve¡sion of the modern home. Downing, along with numerous other

domestic philosophers such as Catherine E. Beecher and William H. Ra¡lett, looked to

the establishment of the single family home as a way to spread morality and tâste to a

burgeoning population. The home rose as the center ofmorality and social reform, as

well as a symbol ofa purely American ideology that recognized the clean, orderly, and

tastefrrl single family dwelling as a democratic right. While Downing and his

contemporaries focused on white middle class families, the end of the Civil War brought

about an attempt to entice a new sector ofthe population into the cult of domesticity.

The identification of domestic architectwe vvith black virtue can be traced back to

the years before the Civil War, as Frederick Douglass set out to associate an orderly,

moral, and tastef,¡l domestic environment with the enlightenment and acceotance of
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Bulison Moone)" s article "The Comfortable Tastv Framed Cottaee: An African Amerícan Arihitectural
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African-Americans.r03 Douglass attempted to establish black participation within society

through the adherence to conventional architectu¡al a¡rd social principles. After the Civil

War African-Americans had an opportunity to create their own domestic settings, a

chance that did not go unnoticed by political reformers and the United States government.

General Clinton B. Fisk's P/¿¡n Cotmsels for Freedmen set out to provide an architectwal

and behavioral prograrn for African-Americans after the war. Fisk stressed

industriousness, sobriety, economy, and piety, and listed the principles ofa successfif

domestic setting as comfort, cleanliness and beauty. rOa The Superiotendent ofEduc¿tion

in Florid4 C. Thurston Chase, also strove to bring appropriate housing to newly freed

African-Americans. Under the United States government, Chase compiled cottage and

school house designs deemed suitable for the black population. Stressing Christian

morals, cleanliness, and a healthy lifestyle, the manual promoted the idea ofthe good

house as a means to social elevation and acceptanc€ (Figure 39).105 Chase asserts, '.As a

rule, the man is a better, more stable citizen who owns a home of his own. That house,

though it be only an humble cabir¡ is his castle."r6 The importance of the domestic

impulse and the notion oftastefr¡l cottage living was promoted throughout tle South to an

African-American population looking for a means of sufücient shelter.

The freedman's cottagg adopted from the conventíonal characteristics ofthe

single house, fits the idea of a comfortable, framed cottage dwelling, efÏicient in its

function and communicative of its social purpose. However, while the federal

government promoted the ideas of cottage living dwing the turbulent years of post-war

'l' M*n"y, "The Comfortable Tasty Framed Cottage," 49.
'* Mooney. "The Comfortable Tasty Framed Cottage." 52-3.

'u' C. Thurston Chase, A Møtual on School-Hquses and Cottøges lor the People oÍ the South (Wàshingtorr
D.C.: Govemment Printing Officq 186E), 66.
tuu 

Chase, A Mønual on School Hstes ønd Cotlages, 67 .



5l

America, freedmen in Cha¡leston would have appropriated the visual symbols of the

cottage out of necessity ând familiarity rather than ideology. Without the frnancial means

or opportunity to build the wide range of Victorian housing options, the freedman's

cottage was built as â cost-effective version of other Charleston housing. Although it is

unlinown if the govemment's attempts at Reconstruction housing were influential in

Charleston, it seems tiat the widespread appear¿nce ofthe freedman's cottage is tied to

the familiarity and economy of the structures, rathff than govemment intervention.

By associating themselves with the freedman's cottage, black Charlestonians

âttempted to carve out their place within the post-emanciption atmosphere of the city,

making the form representative oftheir own cultu¡e. The history ofthe freedman's

cottage wilhin the a¡chitectural spectrum of post-wa¡ Charleston remains vague. Few

histories have acknowledged the presence ofthe small houses, as most historians have

found the larger Georgian structures ofgreater interest. Like the celebrated Charleston

single house, the freedman's cottage is a unique local type and represents the adaptation

oftraditional and locally recognized forms already available in the city landscape.



Conclusion

John Michael Vlach classifies the New Orleans shotgun house as an attempt by

African-Americans to make sense of their new environment through the development of a

building form that was both familiar and practical. At the center of the shotgun,s history

is the si¡rvival of Africanisms, o¡ African derived architecture in tåe New World,

supported by.the blend of local building mentalities and different cultu¡es. While Mach

makes a case for the persistence of African house forms in Haiti and New Orleans, the

Charleston freedma¡'s cottage directly adapted to local circumstances through the use of

the established single house as an architectural model. Both the freedman's cottage and

the chattle house ofthe Caribbean suggest the adaptation to the local environment by

those of African descent, rather than the propagation of an architecture which ultimately

originated from West AÊican traditions. The survival of African heritage in the New

Orleans shotgun house heþs characterize the type as the most important residential forrn

associated with African-America¡s. However, the Charleston freedman's cottage is

unique in its construction of free identity through the appropriation oftraditional and

local forms, and therefore deserves a place beside the shotgun house within a¡chitectural

history.

The Charleston f¡eedman's cottage is an urban dwelling which takes formal

influence from the recognizable vernacular ofthe city. Although the structure derives

from the single house, the freedman's cottage embodies the spirit of newly liberated

African-Americans, transforming the urban landscape of Charleston's post-Civil Vy'ar

neighborhoods. Removed from the grand houses ofthe eíghteenth-century city.core, the

freedmal's cottage epitomizes the spirit of African-Americal builders and their attempts
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to create an a.rchitecture representative offree ideals and community. Influenced by

traditions, economic considerations, and the new urban dynamic ofthe reconstructed

South, the freedman's cottage should be recognized as a valuable African-American

contribution to domestic architecture.

The history of Charleston after the Civil Wa¡ has been thoroughly documented by

contemporary scholars. we have detailed histories of the lives of both white and black

members of society and their responses to emancipation and Reconstn:ction. Many

histories detailing the lives of both urban and plantation slaves or the pioneering blacks of

the mìd-twentieth century have been published but few stories regarding the posr

emancipation African-Americans' attempts to shape new lives and identity have been

told. After emancipation blacks continued to play a leadìng role in charleston's economic

order and built a community based on shared free identity that influenced the physical

appearance ofthe city's northem neighborhoods well into the twentieth century.

Today the legacy of post-emancipation blacks is readily apparent in the hrmd¡eds

of freedman's cottiages still lining charleston streets- unforhrnately the lack of historical

research and attempts at preserving the small vemacular structues remain inadequate,

and until a greater appreciation ofthe freedman's cottage form and its place within the

city's larger historical context is gained, the structures remain on the verge ofextinction.

Due to the ambiguity of the freedman's cottage's history, the preservation of the

hundreds of structures that still survive in the city's downtown districts continues to be at

geat risk. As charleston expands and real estate prices in the area soar, the historical

integrity ofthe small freedman's cottages in the city's historic suburbs remains in danger,

while demolition lingèrs in the face of new real estate developments.
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freedman's cottage and the academic architectu¡e of the city more apparent than in the

district sunounding historic }lampton Park rerrace. Although Hampton pa¡k rerrace was

designated as a historic dístrict by the State Historic preservation office in 1994, the

nomination excluded many freedman's cottages from the district. Basing the nomination

around the Artó and crafts style occurring in cbarleston in the early decades ofthe

twentieth centruy, freedman's cottages, which predate the historic bungalows, were not

incorporated into ihe historic district. Although three freedman,s cottages gained

inclusion in the nomination inventory, most freedman's cottages are referred to as .hon

contributing structures."r0T one might argue that part of the Arts and crafts Movement in

the United States promoted the use ofvernacular taditions and designs. Freedman,s

cottages demonstrate these qualities; therefore inclusion in the historic distríct would

seem plausible. However the fieedman's cottages that sufiound Hampton park rerrace or

still exist on the East side deserve their own historic district, one focused on the history

of African-American architecture a¡d its effect on charleston's cultural landscape. until

the ûeedman's cottage becomes respected âs an architectural type and as an important

component of local history, the perpetuation of neglect and demolition of the structures

will continue.

No where else is the discrepancy between the understanding ofthe local
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Even though Charleston has one ofthe premier preservation movements in the

united states, the African-American architectüal story remains in the background of

most mainstream efforts. As the most prominent African-American house form, the

freedman's cottage should be integrated into the city's architectural narrative. An

107 
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(Washington D.C.: United States Department ofthe Interiot National park Service, 1994), L
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importånt part of African-American history, the structures are vital to the community's

cultu¡al consideration and understanding of the past. Recognizing and preserving the

historical value ofthe typology, along with finding altemative uses for fte abandoned

structures, could secure the futu¡e su¡vival of the freedman,s cottage.

This thesis isjust a beginning in the definition and understanding of the

freedman's cottage and offers an introductory explanation of its development and

proliferation in the city. Though it is important to recognize the freedman's cottage as an

example of charleston architecture, its value to the larger architech[al history of the

south remains evident in the free black identity ìt came to represent. with a fi¡ller

comprehension of Charleston's built environment as a goal, the freedman's cottage

deserves a place among the single houses, double houses, and plantation estates that

currently occupy the front row of the city's architectural story.



Appendix A

Statistical Analysis Method and Findings

The rooftype of the house was broken down into four different categories: the

gable end with a fi.rlly enclosed pedimenr or a pediment with returns (Figure 30 &31), the

gable end with no omamentation (Figure 32), a roof that spans both building and piazz"

(Figure 33), or a gable end not visible from the photographic evidence. Throughout all

geographic locations, the gable end with a flrlly enclosed pediment or one with ¡etums

was the most common characteristic, formd in more than 70 percent of the structures.

Therefore it safe to assume that this feature is the most prevalent rooftype among

freedman's cottages (Table 1). while the gable end without ornamentation was found in

only 20 percent of the suweyed structures, it was much more common than a roof

spanning both the pia"za andbuilding which occurred in only four of the one hund¡ed

buildings. The infrequency ofthese two rooftypes firther supports the evidence that the

form of the freedman's cottage most often includes an omamented gable end with a

seþarate roof over the side piazza.

For attribute B, window type and position, nine common traits emerged as

possible characteristics for the slructures in the data set. The B attributes are as follows:

B1 two separated windows six over six (Figure 34), B2 two separated windows two over

two (Figure 35), El3 two separated windows one over one (Figure 36), B4 paired

windows six over six (Figure 37), 85 paired windows two over two (Figure 3g), 86

paired wìndows one over one, B7 bay window (Figure 39), Bg tripartite window (Figure

40), B0 windows not visible. The most common attribute, two separate six over six

windows, tends to predomìnate in most areas, but the tdpartite window is specific to two

56



different parts ofthe city, sections 4 and 5, in the areas sunounding Hampton Park

Tenace (Table 2). The appearance ofthe tripartite wíndow in one clustered area could be

explained as a üend that may be specific to the same builder, a moment in time, or a

fashion popular arnong neighbors.

The chimney position of each house was t}le most difficult atnibute to decipher

from photographic evidenc€. Chimney location was split into three types, Cl intemal

chimney (Figure 4l), C2 side chimney (Figure 42), or C0 chimney not visible.

Unfortunately many times the chimney stack no longer exists or is not seen in the

pictures available for this project. This presented a difücult task in which many chimneys

and flues had to be listed as not visible. Closer investigation ofeach building is necessary

to extmct a more representative set of structues with remaìning chimneys. However, in

looking at the data, chimney location does seem to be largely intemal, but when

comparing geographic location no obvious trends emerged (Table 3). Side chimneys were

found most often in sections four and five, but since the sample data is skewed towards a

larger number ofhouses in that are4 the results cannot be accepted as typical.

Like the position ofthe chimney, the existence of the piazza screen and door

seems to favor one attribute in most locations. Reminiscent of the single house, the side

piazza and praz.za entry are the most distinguishable traits of the freedman's cottage fotm.

Divided into six different characteristics, Dl open piazza with no screen or door and side

entry (Figwe 43),D2 píazza door with no transom window (Figure 44),D3 piazza door

with transom (Figwe 45), D4 direct entry into house ofany fashion (Figure 46), D5 no

doo¡ and closed piazza (Figtre 47) and Dó setback piazza door (Figure 48),the piazza

door and its ornamentation demonstrates the formal ¡elationshio between the freedman's
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cottage and the single house. While most of the structr¡res maintain a piazza door fronting

the side porch, the majority of doors do not include any omamentation such as a trarìsom

window or decorative hood (Table 4). Like the chimney location, there does not seem to

be any clear delineation in this characteristic according to geography, as the position of

the piazza door varies evenly throughout the city's neighborhoods. Tracking the existence

and location of the piazza door is difficull due to the major interior and exterior changes

which have occurred in many of the structures in order to provide a modemized and

livable space. Many ofthe side piazzas have been enclosed offering a larger amount of

square footage. There is ¿lso evidence of freedman's cottages being constnrcted with

half-enclosed piazzas, making room for modem conveniences in the earty part of the

twentieth centu¡v. I

I In examination of9 Woodatl Court, the back section ofthe side piazza seems to have been enclosed at the
time of construction. Now used as a kitchen and laundry room, the enclosed space would have provided
additional floo¡ space to the tkee room house.
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Figure I Woodall Court on the Cha¡leston Neck



Figure 2 9 Woodall Cou¡t, Charleston South Carolina.



Figure 3 Typical nineteenth-cenrury single houses in charleston's Ansonborough neìghborhood



Figure 4. Shotgun House in New Orleans, Louisiana.



Figure 5 Plan ofcha¡leston and the "Neck" Ìn t 844 The "Neck" is the land north ofBoundarv
Street, which stretches between the Ashley and Cooper Rivers.



Figure 6 1850 Ward Map ofCharlesto4 the shaded areas make up the East Side wards.



Figure 7 Map of Charleston, 1869-70. The Easr Side is made up of Wards 5 and 7, while Hampron
Park Terface is constructed south ofthe Washington Race Cou¡se.
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Flgure 8 Map ofCharleston's East Side in 1852.
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Figure 10 Sunken gardens and Auditorium Building at the 1902 South Carolina Interstate ard West
Indian Exposition, located in the westem ,.Ì.{eck" 
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Figure 12 Advertisement for Hanpton Park Terrace inthe lg23 News and Courier



Figure 13 thotgun House, Ch¿rlolc \orlh C¿rolin¿



Row offreedman's cottâges on President Street.



Figure 15 Plan of9 Woodall Court.



Fisure 16 Plan of177 Fishburne Str€et.
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Figure 17 Plan of9 Desportes Court.
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456 Race Street

Front elevat¡on



Figure 19 Kitchen building. Heyward Washington house, ca 1740.



Figure 20 Interior ofkitchen building, Heyward Washington housg ca. 1740.



Figure 21 Typical frame kitchen house on Judith Stred^ ca. 1817-lE2O.



Figure 22 Plan ofkitcherì building, John Robinson House. ca. 1814.



Figure 23 Typical nineteenth-century slave cabin, Mcleod Plantation, James Island, South
Carolina.



Figure 24 Sanbom Insurance map from 1888 showìng the predomìnance ofthe single house form in
the nineteenth centurv.



Figure 25 cromweir Alre¡ now cromwelr Street. photograph showing the modest single houses
which r-vould have been familia¡ to AÍÌican_Americans



Figure 26 Single houses, 90 and 92 Church Street.



ßigure 27 Plan of90 Church Street.
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Figure 28 Charlestor single house lot and plan, 176 Meeting SÍeet.



figure 29 View of a pador, William Pinckney Shingler House, 1857.
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F¡gure 30 Plan ofthe Der¡rna¡k Vesey fteedman's cottage.



,2r, a. P..tùl,. ..
!t. ltà .. ,,i/,i-, è."./

:44.¡.4¿a)!4¿..Ùê'Ji.

.4.1t tt ¿ ./ '¿4i .' /tt.¿
. !.t/Li4. r/.¿t-
¡ ¿4.;r.r1-ø
¡ I 5'.1

ù

$

P/'1 y' ¿ 274/ y' /.x¿ ù a¿ aa¡, 3,1¿ .,
,Dat'/.tt ,t¿r¿/ l6t er niüpr¿ "/_L¡rd ,t )54¿;:.!r¿ ;r/¿ )z t"h u ¡1"," .t¿,/,t ¿ ,r¿

''"";::::;:rruv /*h,

I

,z.t.dt! ./ ZrE¿haí

ìì

,ÌCrd.

Figure 31 Lots on Williarns, now Woodall Court, drawn by G.M. Howq Surveyor in 1917.
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Figure 32 Freedma¡'s cottage on Woodall Coun.



Fïgure 33 Freedman's cottage on Woodall Coun.
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Figure 34 sanbom Insurance.map from r910, the Eickmeyer Tenements are roc¿ted on the corner
ofCedar and Meet¡ng Streets.



figure 35 "Negro Tenements, charlesto4 S.c." Simirar fieedrnan,s cottages may have been
constructed fo¡ William Eickmeyer.



figure 36 New Orleans shotgun house.

Figure 37 Plau ofNew Orleans shogun house.



Figure 38 Single-story board house, San Andrés Island.



Figure 39 "Design for a Saddle-back Log Housd' from c. Thurston c hase' s A Mamtal on school_
houses and Cottagesfor the people of the South, lg6,j



Figure 40 Example ofgable roofwith retums. 170 Fishbume Street

Figure.ll Example ofgable roofwith fully enclosed pediment, 5 Ashlon Street.



Figure 42 Example ofunomamented gable roof, 7 Ashton Street.

!'ig!,¡re 43 Example ofroof sparning both house and piazza, 456 Race Street.



Figure 44 Example of two separated six over six windows, 187 Coming Street.

Figure 45 Example of two seDarated two over two windows. 148 Consress Steet.



Figure 46 Example of two separate one over one windows, l6 Moultrie Street.

Figure 47 Ëxample ofpaired six ove¡ six windows, 202 Nassau Street.



Figure 48 Example of paired two over two windows, 211 Fishbu¡ne Street.

Figure 49 Example ofa bay window, 6 La$es Street.



Figure 50 Example of a tripartite window, 7 Woodalt Court.



Figure 5l Example ofan internal chimney, 9 Maverick Street.

Figure 52 Example ofa side chimney, 356 Huger Street.
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tr'igure 53 Example ofside entry, 7 Court Street.

Figure 54 Example of a piazra doo¡ with no t¡ansom windo\r, 400 Sumter Street



Figure 55 Example of piazza door with a decorative transom window, 379 Sumter Street.

Figure 56 Examp le of direct e üi ry into the house. 177 Fishburne Street.



Figure 57 Example ofa closed piazza with no door, 183 Sumter SÌreet.

Ì'igure 58 Example ofset back piazza rJoor.22l Iishbur¡e St¡eet




