ON THE COVER:

In an 18th-century house in

the remote French country-
side, a Parisian couple enter-
tains luncheon guests on an
impromptu plank table under
an old linden tree. Visiting
this manoir is a journey into
an austerely elegant past.
See page 90. Photograph by
Elizabeth Zeschin.
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Paris in the Snow
The editor’s page

Elegance in the Raw Pursuing an

otherworldly life in a romantic 18th-century French

manor house. By Christopher Petkanas

Urban Balm Designer Benjamin Noriega-
Ortiz creates a Manhattan oasis. By Dylan Landis
A Burnished Survivor A Charleston
family lives with old family pieces and harmonious

new ones. By Mimi Read
Lauren Looks Downtown A new young
home furnishings line. By Jill Kirchner

Lush to Begin With Proof that you
needn’t wait a decade for a garden to come into
its glory. By Elizabeth H. Hunter

View from Nob Hill Tranquillity, texture,

and treasured antiques. By Tessa Souter

The Joy of Red Dallas designer Beverly
Field lights up her rooms with plenty of her favorite
color. By Mimi Read

Velvet Today's fabric market offers

new velvets in rich colors, supple textures, and
inventive patterns. By Elizabeth Mayhew
French Class New York’s instructive French
Designer Showhouse. By Elizabeth H. Hunter

A House That Breathes Anairy

compound in California. By Susan Zevon

Going with the Grains Humble barley,

rice, and beans in starring roles. By Jane Ellis
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Ingan old Charleston
neighborhood that rose
dnd fell and rose
ag@in, a family lives
wikh inherited pieces
and harmonious new
one§, plus works by the
patnter-in-residence

et

BY MIMI READ
»
PHOTOGRAPHY BY LANGDON CLAY

PRODUCED BY DARA CAPONIGRDO

In Charleston, South Carolina, old families are still the taproots
of civilization. Charlestonians worship their ancestors, and by extension, their
ancestors’ houses. Sometimes those proud houses get into trouble. By the 1950s one
of the city’s oldest neighborhoods, Ansonborough, had fallen into profound disre-
pair. Its stately brick Greek Revival houses were falling apart and had become a skid
row for “rum bums, harridans, drunken sailors, and houses of ill repute,” according to
Thomas Savage, curator of the Historic Charleston Foundation.

A Kat Hastie painted screen (ABOVE)
hangs over a 1920s American
collapsible bar. OrrosiTE PAGE: Hastie
and daughter, Eugenia (Top L

the piano. A caneback chair (Tor
cexTER) displays a leather and ormolu
box. Top rRIGHT: A long-waisted

iron sculpture echoes Eugenia’s pose in
an old photograph. BELow: In the
living room, a lively play of textures
makes up for an absence of pattern.







In 1959, with only $100,000 in start-up money, the Historic Charleston Foundation
bought seven Ansonborough houses, stabilized them, and sold them. The founda-
tion put profits into a revolving fund and kept purchasing houses until the entire
neighborhood was secure. “It was one of the great preservation triumphs of this cen

;" Savage says. Houses that the foundation bought for $6,000 are now selling for
000, and Ansonborough is again one of Charleston’s most beautiful

In the late 1980s two Charlestonians named Kat and Drayton Hastie bought an
1840s double tenement in the heart of Ansonborough. (Although it has acquired




The Hasties found the circa 1840 pedestal table (orrosite) in Savannah; a local
sign painter gave it a black top and gold rim. Empire dining chairs were

bought on King Street; Kat painted them black with gold crests on the splats. The
black marble mantel is original. OprosiTe iNsET: Between dining room windows,

a silver tea service. BELOW AND RIGHT: In the bedroom, a plain vanity table and
mirror from Drayton Hastie’s grandmother is festooned in antique fabric. Handegan
covered a 1920s French chair in the corner with 18th-century needlework.

For more details, see Reader Information

"'andesce.}zt colors sz'whras. the
":gold of the living room







