The Arrow star, Dan Aykroyd, gets personal about
his role, his childhood remembrances and the CBC

e has descended from the CBC

H Broadcast Centre's higher floors where
he took part in Pamela Wallin's cham-
pagne-juiced, star-packed, year-end
Newswaorld broadcast, and now Dan Aykroyd
settles down in the green room of the Glenn
Gould Studio to talk about making The Arrow.
For this giant CBC mini-series, Aykroyd
plays Crawford Gordon, the passionate boss
of A.V. Roe, a part that in some ways parallels
Aykroyd’s own role within the production. In 1951, Gordon was Canada’s big
man in munitions brought in to turn A.V. Roe, an aircraft company that
couldn’t seem to get its planes made, into an aeronautical powerhouse
capable of building the Avro Arrow. It was some time around 1992 that
Aykroyd, our big man in Hollywood, was sent a script for a Canadian fea-
ture film that couldn’t seem to get itself made. It was his bankable presence
that made The Arrow possible. “I think it was just a matter of economics,”
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says Aykroyd “I thlnk | was one of the first to suggest why don'twe go and
do it as a mini-series and I'll be involved.”

It was a natural for Aykroyd — he's a self descnbed Canadlan patriot,
and this story had personal resonance. As a kid growing up in Ottawa, he
had an Arrow model plane. As an adult, he’s an aviation buff able to spout
streams of aeronautical data. And his mother was once executive secre-
tary to the minister of munitions and supply. “She knew Gordon, and spoke
of him as being a very hard-driving guy with a twinkle in his eye.”

Playing Gordon, a man who went from king to fool in his time at A.V. Roe,
proved one of Aykroyd's tougher challenges. “It's difficult to play a guy’s
fall, you know. To be really down and do the depths. It required a little more
concentration, focus and isolation than | normally use.” Usually friendly
with cast and crew members, Aykroyd would sit alone in his location trail-
er for an hour before his harder scenes. “| sort of closed in,” he admits.

The mini-series depicts Gordon as a broken man after the cancellation
of the Arrow. But Aykroyd, it may surprise some, has a more businesslike
attitude. “I can understand why the plane itself might have been cancelled,
because it was expensive and defence needs were changing at the time.”
But still he's angered by the government’s decision to abandon A.V. Roe, a
company then at the forefront of weapons technology. “It was the defence
components that could have really built a Canadian electronics industry
and an aerospace industry into a powerhouse. And then the vindictiveness
of destroying the planes, that really got to me.”

And in case some are wondering, yes, Aykroyd brings the same attitude
to the funding cuts at the CBC. “It makes me feel bad,” he says. “But, you
know, money is tight everywhere. | just hope that it can be done efficiently.
If programs have to go, | hope they pick the right ones and don't do idiocy
like, you know, cutting Morningside.”

Our Hollywood patriot has spoken. by Trevor Cole

England, even before the first
series. (Crocodile Shoes is now

repeated Wednesdays on .

a reflection of my own path,” he

says. “I've been a musician

longer than I've been anything
else and, on the show, the music
 biz is depicted by typical char-
- acters — they ring dramahc






