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Re当識鴇蕊轄轟鑑鵠Or噂S beach and p彊photogr’aphelP∴fro岬勘古979

Possibly many of you pemember rny fa七hep, Mor'ris∴Rubln, Who　七OOk pietupes

On　七he beach at Gulfpoよ、七∴for many∴yearS.　His camer'a Will be on dlsplay

嵐も∴七he libヱ●a賞y　きぬ種ou壁ぬt血e s調耽耽㊧種。

呼臓もねe農,舶o耽i容　W駐箆　a押種OXま膿a七㊧1y容士算もee耽ye象rs of age when he came

七〇的e岬甘○撃旗C士もy紐㊦弧Ru容重ね　もo jo王n出容b賞〇七he賞. Du尊ing h巳霊　室も合y ln

New Y紺k City, MoRTis drove an old Model T∴Ford taxie He pa彊ed his

cab　土n f鷺on七　〇f　七he　01d W験ldo種f As七〇r王a wai七l蝿g fo重　pas8eng㊦農轡.

MoFTIs∴re班red in 19弛and ea鵬㊧　tO Gulfpor'七。　Taklng pIc七upes becam㊨ a

hobby &nd he built his own ca耽e糊. Mor’rls∴WOrked lnsld㊧阻s cam㊧ra

t虹ough a black cl㊨th fa留t㊧n㊧d掠壁htly ar$Ound his∴鼠rm t㊦ P賞eVent light

相o孤㊤n七e賞士ng.　馳㊤ p王〇℃u種㊧8 i髄質e placed　士n va壇ou母∴蜜01u掠on箆●　恥e

hourglass tim㊤尊is moun七㊧d o粗the cam㊤ff租∴and the pictupes com㊧ Ou七1n

もWO孤士肌も㊧S. All　出容　equ士p調e櫨もW患留　ま珊p的V土合ed andねo肌e-耽ade.

Mo量ePis Ioved Gul坤o再.静⑫ WO証d arriv㊧ a七G血fpor七鍵t 11 &。m.タ　gO for

a∴swim a七rlOOn∴and st叩on th㊧ be&Ch o曽● Pier unt狙about 3:3O p。m●

My Father cha鴎㊧d.25f仁ftぼa Pictu的plus∴。2弱for' a frame缶om 193L to

1977.エn 1978 he r風ised th㊧ Price of the pic班pe七o 。50g. Morris

種e七工でed per腿鵬n帆y士職的Ve鵬be賞タ巳979e∴A七もぬe鎖ge of喝h㊧ pa雲容ed鋼ay

on Februa叩5, 1982. On∴髄rch lOth, h㊦∴would have been弛y㊧arS.

龍。窪壷譜p輩駆。罷工も整調器量c諾諾nd租唖cl㊤畠∴賞ela壇七〇 h鼻s
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Gulfport beach there’s a

good chance Morris Rubin
has taken your picture.

He,s been a fixture of the

beach scene longer than

most people can remember

but what、 yOu might not

guess by looking at t時

Strange box-1ike contrap-

証on he uses as a camer

亮専f the p専ur讐
押ithout film. Rubin us

positive photograph続

paper and develops言唄

Prints inside the camer



The Gulfport Casino, a landmark since 1908, has shared the Gulfport Beach 
with Morris Rubin for nearly 40 years. 
Two years before the first Gulfport Casino was built, Rubin entered the 
photographic business using positive Tin-Type photographic rraterials. 
Photographic paper was non-existant at that time, Rubin said. 
In 1914 he laid aside his camera and became one og New Y�rk Citys' taxi 

drivers. His first taxi was a 1914 Model T Ford with a custom made body 
em ploying the newest designs, an enclosed passenger section. 
Born in Russia, Rubin came to New Y

0
rk at the age of 16 and prospered 

until he retired in 1934 when he came to Gulfport. 
With his Taxi business in front of the New York City landmark, the 
Waldorf Astoria, it was only fitting that he became associated with the 
Gulfport landmark, The Gulfport Casino. 
Building his own camera to use the direct positive papers of today, Rubin 
set up'his II Picture in a Minute II hobby on the Gulfport Pier where he 
would fish between customers. 
Now at age 84, Rubin has moved his earner�, chair and umbrella on the sandy 
beach of Gulfport with his.unifowm-of-the-day being swimming trunks. 
The walking landmark with a deep Florida tan can be seen 3 or 4 days a 
week beneath his colourful umbrella, walking the beach looking for customers 
or taking a 5 minute swim break. 
Weather permitting, Morris Rubin arrives at his site about 11 AM. He 
leaves around four o'clock. 
With the cost of materials going up, the cost of a photograph on Gulfport 
Beach has not changed from his 1034 price of 25¢. It costs more than 25¢

for a person to take his own photo, Rubin said, Boasting that his photos 
are II sharp II from the subject to the distant background, he said he enjoys 
his hobby and only wants to cover the cost of materials. 
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Morris Sna ps Some ., Life 
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Scene 
By MICHAEi:, MARZELLA 

St. Petersburg Times Slaff Wrller 

In 38 years, nasty days have visited Gulf­
port Beach; days when sea breezes spat­
tered visitors with stinging _sand; cloud­
shrouded days , of dark temperament and 
rain; airless, still days rimming _the beach 
with stagnant cloyingly warm water; days 
you gagged on the rank aroma of rotting 
Red Tide remnants. 

ON THOSE DAYS, sun worshippers 
shunned the beach, and as they do, so does 
Morris Rubin. "Why come down here if 
there's not anyone to take a picture of?" 
Why not, indeed, Morris? 

Morris Rubin is a fixture, an animate in­
stitution as established on Gulfport Beach as 
the swings, merry-go-round or picnic tables. 
He's part of the furniture - a comfortable, 
easy chair. For 38 years Morris has haunted 
the beach with his Rube Goldbe1;g camera, 
snapping instant photograhs of passersby 
before Polaroid was a household wol'd. 

By noon, when the sun shoves a shadow 
across his face, Morris is on 1he beach 
squinting beneath his cap's bill, scouring the
shore for patrons. · 

,
"Look there, two couples. I'll offer to take 

th.em all for 50 cents, and that will be a good 
·bc.:rfain for them. Also maybe .they'll both
want pictures of each couple alone, that's· a

ood way to get business. Sometimes on a 

,;a;�,

11--THE SUNCDASJ � 
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) 
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slow day like this you have to go out and ask 
them." 

For one-quarter of a dollar, l\Iorris will 
pose you before his hulking camera that 
looks not at all like any other camera. A 
great, green box - the color of hospital 
easy-eye walls� squats on three hand-hew.n 
legs, fully five feet tall in all. A single lens, 
cannibalized d�cades ago fron1 a disinte­
grated tin type camera, transfers the image 
to ·a square of positive print paper Morris 
manipulates inside through a light-trapping 
black cloth. Dunked in developing and fixing 
solutions the pictures bloom in two minutes. 

TWO 1\IINUTES LATER ( or four turns of 
the hourglass timer made from two sand­
stuffed bottles taped. mouth-to-mol!th), l\Ior­
ris fishes a photograph from his w.ashing 
pot, motorcycle battery casing. Thick, 
browned fingers, - stained ::ind coarsened· 
from exposure to sun and photograph chem­
icals, cradle the finished product. 

''Looks good, huh? This camera takes 
good pictures without any fancy stuff." 

He's a shade disdainful of a costly Nikon, 
wagging his close-cropped head in disbelief. 
"It takes pictures at 125th of a seond? Mine 
is slower, maybe one-tenth of a second, how­
ever long I think it should be I hold it open." 

For 38 years, Morris has recorded the 
beachcombers, honeymooners, retirees and 
bathers, loading their arms with stuffed fish 
and a plywood pelican for props1 so the folks
back home will see the evidence of Florida 
on film. 

"I don't make much money at this, this 
is just a hobby. I live off my Social Security. 
How old am I? Eighty-six, I. think. They 
didn't keep good records of those things in 
the country villages in Russia." 

BENEATH THE wind-ripped umbrella 
Morris waves to potential customers, yaw­
ing those ham-hands in the breeze. 

"Today it costs ·maybe $5 for a studio to 
take your picture, so where else could you 
get it for a quarter? But when kids come by 
and have only one quarter, maybe I'll take 
two pictures, or maybe give a woman the 
frame "".ithout charging another quarter," 
he says. 

"Some days it is slow, and I wait a lot. I 
have everything I need - a place to live, 
this place to come to, and my hobby: this is
just a hobby." 

· · 
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Independent Reporter

Morris Rubin will be 84 this month.

He’11 probably spend his birthday on

the Gulfport Pier. Unless -it is raining.

Morris has been taking pictures on

the pier for almost　40　years, eVer

Since he came here from New York

to live.

When he was about 16 he came to



New York from RIISSia, leaving his

family behind and joining a brother

already in this country.

He decided, Without much educa-

tion, the best job for him was driving

a taxi around New York City. He

began with an old Model T Ford taxi.
1 The taxi stand was in front of the old

Waldorf Astoria.

Morris retired in 1934 and came to

Gulfport. Tcking pictures became a

hobby and he built a RIlbe Goldberg

type of camera, PrOCeSSing the pic-

tures inside the lower part of the

SetuP in a minute 」 long before Po-

1aroid was invented.

His props are a fish and pencan he

made and his timer is a small hour-

glass mounted on the camera which
takes 30 seconds for the sand to pass

皿rough.

To develop a picture he draws out

a sleeve of black cloth from an ap-

erture below the ¥camera, WraPS it

ightly around his arm to prevent

ight from entering, CatChes the ex-

OSed paper as it drops down from

e camera言iggles it in the devel-

Per aS the timer goes into motion,
ips it in a bleach to take叫e nega-

ive off言mmerses it in a hypo at伽e

ide of the camera to fix the image,

ashes it in a can attached to the tri-

Od of the camera, dries it ′With a

iece of old towel and　-　there,s a

emento of a visit to FIorida, COm-

lete with fish, Pelican and palm tree.

His cash register is an old coin

hanger. The price is壁cents - the

same priee he cha董d when he

began in the ‘30s‘.

J ‘`I come down every day in good

Weather. I come down about ll a,m.

and stay around to 4 p.m I fish once

in awhile.’’

Those residents who walk the pier

know him and he knows them.

He’s a part of the pier. Gulfport

Wouldn’t be the small town friendly

COmmunity it is without him.

Morris Rubin, 84, is a familiar fixture on th

Gulfport pier as he takes pictures of visitors and res

idents. Rubin built the old camera he uses some 3

years ago when he came to FIorida and pict皿e tak

ing became first a hobby and‾ then an avocatioh

Snapshots he has laken and ‾deveIoped on the spo

are tacked to the camera (below) and on the littl

Cart he uses in his daily walk to the pier and home

again.
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Morris Snaps Some Life 

Into 
St. Petersburg Times Staff Writer 

In 38 years, nasty days have visited Gulf­
port Beach; days when sea breezes spat­
tered visitors with stinging sand; cloud­
shrouded days of dark temperament and 
rain; airless, still days rimming the beach 
with stagnant cloyingly warm water; days 
you gagged on the rank aroma of rotting 
Red Tide remnants. 

ON THOSE DAYS, sun worshippers 
shunned the beach, and as they do, so does 
Morris Rubin. "Why come down here if 
there's not anyone to take a picture o_f?" 
Why not, indeed, Morris? 

Morris Rubin is a fixture, an animate in­
stitution as established on Gulfport Beach as 
the swings, merry-go-round or picnic tables . 
. He's part of the furniture - a comfortable, 
easy chair. For 38 years Morris has haunted 
the beach with his Rube Goldberg camera, 
snapping instant photograhs of passersby 
before Polaroid was a household word. 

By noon, when the sun shoves a shadow 
across his face, Morris is on the beach 
squinting beneath his cap's bill, scouring the 
shore for patrons. 

"Look there, two couples. I'll offer to take 
tl:.em all for 50 cents, and that will be a good 
bc.rgain for them. Also maybe they'll both 
want pictures of each couple alone, that's a 
good way to get business. Sometimes on a 
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slow day like this you have to go out and ask 
them." 

For one-quarter of a dollar, Morris will 
pose you before his hulking camera that 
looks not at all like any other camera. A 
great, green box - the color of hospital 
easy-eye walls - squats on three hand-hewn 
legs, fully five feet tall in all. A single lens, 
cannibalized decades ago frorn a disinte­
grated tin type camera, transfers the image 
to a square of positive print paper Morris 
manipulates inside through a light-trapping 
black cloth. Dunked in developing and fixing 
solutions the pictures bloom in two minutes. 

TWO MINUTES LATER ( or four turns of 
the hourglass timer made from two sand­
stuffed bottles taped mouth-to-mol!th), Mor­
ris fishes a photograph from his washing 
pot, motorcycle battery casing. Thick, 
browned fingers, stained and coarsened 
from exposure to sun and photograph chem­
icals, c:radle the finished product. 

good pictures without any fancy stuff." 
He's a shade disdainful of a costly Nikon, 

wagging his close-cropped head in disbelief. 
"It takes pictures at 125th of a seond? Mine 
is slower, maybe one-tenth of a second, how­
ever long I think it should be I hold it open." 

For 38 years, Morris has recorded the 
beachcombers, honeymooners, retirees and 
bathers, loading their arms with stuffed fish 
and a plywood pelican for props1 so the folks 
back home will see the evidence of Florida 
on film. 

"I don't make much money at this, this 
is just a hobby. I live off my Social Security. 
How old am I? Eighty-six, I think. They 
didn't keep good records of those things in 
the country villages in Russia." 

BENEATH THE wind-ripped umbrella 
Morris waves 1o potential customers, yaw­
ing those ham-hands in the breeze. 

"Today it costs maybe $5 for a studio to 
take your picture, so where else could you 
get it for a quarter? But when kids come by 
and have only one quarter, maybe I'll take 
two pictures, or maybe give a woman the 
frame without charging another quarter," 
he says. 

"Some days it is slow, and I wait a lot. I 
have everything I need - a place to live, 
this place to come to, and my hobby: this is 
just a hobby." 
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88, Ånd

S制賀Behind

he Came竃a

Morris Rubin,an
active 88-year-Old

Photographer,
boasts of ′′the only

camera in theworld

Iike it!′′ Hebu批his

own Rube

Goldberg-tyPe

COntraPtion that he

レuSeS aS a Camera tO

Photograph people
on beach areas

On GuIfpo「t

Beach. Rubin

has been a

Phot6grapher for
almost 50yea「sand is

音　諦=goin8it「Ong.

S†aff Pho†os by

NORMAN ZEISLOFT

O押is母ubin髄hind his homemade camera.
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