THE NEGRO’S CONTRIBUTION TO
AMERICAN ART

Literary-Digest

Our only original contributions to the
domain of American art have come to us
through our Negro population. If this
proposition is doubted one is asked to men-
tion what, besides the rag time of the mod-
ern dance and the Uncle Remus stories of
Joel Chandler Harris, has as yet ‘‘sprung
from American soil and out of American
life.”” The originality and power of these
artistic creations, declares Mr. James Wel-
don Johnson, field secretary of the National
Association for the Advancement of Colored
People, have influenced and appealed not
only to America, but the world. He places
tho most importance upon the ‘‘Uncle Rem-
us’’ stories and the spiritual or slave songs
to which the Fisk Jubilee Singers made the
public and musicians of the United States
and Europe listen. The stories constitute
the only folk-lore that America has pro-
duced, says Mr." Johnson in the New York
Evening Post, and the slave melodies the
only folk-songs, ‘‘for in them the Negro
sounded the depths, if he did not scale
the heights, of music.”” Mr. Johnson also
mentions the ‘‘cake walk’ and ragtime and
points to the fact that we need not go very
far back to remember when cake walking
was the rage of the United States, Europe,
and South America. ‘‘Society in this
country and royalty abroad spent time in
practicing the intricate steps. Paris pro-
nounced it the poetry of motion.”” Though
the popularity of the cake walk passed
away its influence remained, a fact which
this apologist goes on to examine:

““The influence which the Negro has ex-
ercised on the art of dancing in this
country has been almost absolute. For gen-
erations, the clog and the jig, which are
strictly Negro dances, have been familiar
to American theater audiences. Several
years ago the public discovered the turkey
trot, the eagle rock, and several other va-
rieties that started the modern dance craze.
Half the floor space in the country was then
turned over to dancing, and highly paid
exponents sprang up everywhere. The most
noted, Vernon Castle, and, by the way, an
Englishman, never danced except to the
music of a colored orchestra, and he never
failed to state to his audiences that most
of his dances had long been done by your
colored people, as he put it.

““Any one who witnesses a musical pro-
duction in which there is dancing can not
fail to notice the Negro stamp upon all the
movements, a stamp that even the great
vogue of Russian dances could not affect.
That peculiar swaying of the shoulders
which you see done everywhere by the
blond girls of the chorus is nothing more
than a movement from the Negro dance re-
ferred to above, the ‘eagle rock.’

““Just at this point it would be interest-
ing to trace the origin and development of
rag-time, but that we must pass over. I go
straight to the statement that ragtime is
the one artistic production by which Amer-
ica is know the world over. It has been all-
conquering, and is everywhere hailed as
‘American musie.’

““Of course, there are those who will deny
that it is an artistic production. American
musicians, especially, instead of investigat-
ing ragtime, dismiss it with a contemptu-
ous word. But that has always been the
course of scholasticism in every branch of
art. Whatever new thmg the people like
is pooh-poohed ; whatever is popular is spok-
en of as not worth while. The fact is, noth-
ing great or enduring, especially in musie,
has ever sprung full fledged and unprece-
dented from the brain of any master; the
best that he gives to the world he gathers
from the hearts of the people, and runs it
throngh the alembiec of his genius.

““In spite of the bans which musicians and
teachers have placed upon it, the people still
demand and enjoy ragtime. One thing can
not be denied; it is music which possesses
at least one strong element of greatness; it
appeals universally ; not only the Amerlcan
but the English, the French, and even the
German people, find delight in it.

“In fact, there is not a corner of the civi-
lized world in which it is not known, and
this proves its originality, for if it were an
imitation, the people of Europe at least
would not have found it a novelty. And
it is proof of a more important thing; it is
proof that ragtime possesses the vital spark,
without which any artistic production, no
matter how approved its form may be, is
dead.” .

In spite of the amount of ‘‘worthless, vie-
ious imitation,”” Mr. Johnson contends that
there is enough that is genuine, mentioning
““The Memphis Blues’” where he thinks ‘‘the
musicians will find not only great melodic
beauty, but a polyphonic structure that is
amazing.”” Continuing:

““I have spoken of ‘The Memphis Bues’ as
a composition. Strietly speaking, it is not
a composition. The name of the composer
printed on the copies is Handy, who is a
Negro musician of Memphis; but ‘The Mem-
phis Blues,” is one of those Negro songs
which like ‘Topsy,” ‘jest grew.” However,
that is another story.

““We are all familiar with the great in-
fluence that ragtime has had on music in
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America. Most people will recognize that
influence on the musical comedy stage, but
not many know that ragtime has even in-
fluenced our religious music. I do not know
how many of us here are familiar with Gos-
pel hymns, but if you are, you can at once
see the great difference between the songs of
thirty years ago, such as ‘In the Sweet Bye
and Bye,” ‘The Ninety and Nine,’ ete., and
the up-to-date, syncopated tunes that are
sung in the Sunday schools and like meet-
ings today.

““Now, these dances which I have referred
to in passing and ragtime music may be low-
er forms of art, but they give evidence of a
power that will some day be applied to the
higher forms. Even now we need not stop
at the Negro’s accomplishment through
these lower forms. In the spirituals or slave
songs the Negro has given America not only
its only folk-songs, but a mass of noble
music. I never think of this musie
but I am struck by the wonder; the
miracle, of its production. How did
the men who orginated them man-
age to do it? The sentiments are easily
accounted for; they are mostly taken from
the Bible; but the melodies, where did they
come from some of them so weirdly sweet,
and others so wonderfully strong? Take7
for instance, ‘Go Down, Moses.” I doubt
that there is a stronger theme in the whole
musical literature of the world.”’

Mr. Johnson expresses his wonder that
‘“this greatest gift of the Negro’’ should
have been the most neglected of all that he
possesses :

“Money and effort have been expended
upon his development in every other direc-
tion except this. This gift has been re-
garded as a sort of side show, somethmg for
occasional exhibition, Whereas it is the magic
thing; it is the touchstone it is that by
which the Negro can brldcre all chasms. No
class _of persons, however hostile, can listen
to Negroes singing this wonderful music
without having all their hostility melted
down. Any one who can hear Negroes sing
from their hearts ‘Nobody Knows de

Trouble T See’ without shedding tears must
indeed have a heart of stone. This very
music can be used as bond.

‘I believe the Negro possesses a valuable
and much needed gift that he will contrib-
ute to the future American democracy. I
have tried to point out that the Negro is
here not merely to be a beneficiary of Amer-
ican demooracy, not merely to receive. He
is here to give something to American dem-
ocracy. Out of his wealth of artistic and
emotional endowment he is going to give
something that is wanting, something that
is needed, something that no other element
in all the nation has to give.”’

Greek met Greek last Saturday when the
Broadway football squad met on the grid-
iron the Franklin squad, with Green star-
ring for Broadway and Prim for Fraklin.
The latter team met its Waterloo, but it
went down defending its colors.

HEAVEN IS LARGE ENOUGH

The new city spoken of in Revelation
xxvii is measured by the following astound-
ing figures:

““And he measured the city with the reed,
twelve thousand furlongs. The length and
the breadth and the height of it are equal.”

Twelve thousand furlongs, equal to 7,
290,000 feet, which, being cubed, is 469,-
793,088,000,000,000,000 cubic feet, the half
of which we will reserve for the throne of
God, and the court of heaven, half the re-
mainder for streets and the remainder, di-
vided by 4096, the cubic feet in a room 16
feet square and 16 feet high, will be equal
to 30,321,843,750,000,000 rooms.

We will now suppose that the world al-
ways did and always will contain 900,000,-
006 of inhabitants, and that a generation
will last 31 1-3 years, 2,700,000,000 every
century, and that the world will stand 100,-
000 years, equal to 240,000,000,000,000. Then
suppose there were 12,000 such worlds equal
to this in number of inhabitants. Then
there would be a room 16 feet long, 18 feet
wide and 16 feet high for each person, and
yet there would be room to spare.

This is in answer to a boy in Sunday
school who wanted to know if there was
room in heaven to hold all the men killed
in battle—James Cumming,.

Emma—How shall T have my summer hat
trimmed so that it will correspond with my
complexion?

Amy—Well, if you want it to match your
face, I'd advise you to have it very plain.

Job work in the latest and newest styles
turned out in this office. Main 24_1.

VICTOR CLEANING
and Dye Works.
and Gents

1203 Yesler Way.

Ladies
Tailoring,

Pressing, Repairing. Beacon 528.

IN. THE SUPERIOR COURT OF THE STATE OF
Washington for King County.

Roy (‘reen, Plaintiff, vs. Emma T. Green, Defendant
No. . g bummuns by Pubhcano

The @tate of \’Vashmgton to the said Emma T Green,
Defendant:

You are hereby summoned to appear within sixty
days after the date of the first publication of this
summons, to-wit: within sixty days after the 8th
day of September, 1917, and defend the above en-
titled action in the above entitled court, and answer
the complaint of the plaintiff, and serve a copy of
your answer upon the undersigned attorney for
plaintiff at his office below stated; and in case of
your failure so to do, judgment Will be rendered
against you according to the demand of the com-
plaint, which has been filed with the clerk of said
court.

The object of the above entitled action is to ob-
tain a decree of divorce from the defendant by the
plaintiff on the grounds of cruelty and incompati-

bility.
ANDREW R. BLACK,
Attorney for Plaintiff.
P. O. Address 316 Pacific Block, Seattle, Wash.
Sept. 8 to Oct. 20, 1917.

IN THE SUPERIOR COURT OF THE STATE OF
‘Washington for King County.

Helen Kolenc, Plaintiff, vs. Jack Kolenc, Defendant.

—No. . Summons.

The i(atp uf Washmgton to the said Jack Kelenc,
Defendant:

You are hereby summoned to appear within sixty
days after the date of the first publication of this
summons, to-wit, within sixty days after the 22nd
day of Soptember 1917, and defend the above en-
titled action in the above entitled court, and answer
the complaint of the plaintiff and serve a copy of
your answer upon the undersigned attorney for
plaintiff at his office below stated; and in case of
your failure so to do, judgment will be rendered
against you according to the demand of the com-
plaint, which has been filed with the clerk of said
cour: The object of said action is to secure a di-
vorce on the grounds of non-support, for custody of
children, for alimony and attorney fees.

WILLIAM WRAY,
Attorney for Plaintiff.
Post Office Address 90 West Madison St.,
Seattle, Washin
First Publicatlon Sept 22, 1917.

IN THE SUPERIOR COURT OF THE STATE OF

‘Washington for King County.

B. L. Ducknoviske, Plaintiff, vs. Selma Ducknoviske,

Defendant.—No. Summons by Publication.
The State of Washington to the said Selma Duck-

noviske, Defendant:

You are hereby summoned to appear within sixty
days after the date of the first publication of this
summons, to-wit: within sixty days after the 13th
day of Octoher, 1917, and defend the above entitled
action in the above entitled court, and answer the
complaint of the plaintiff, and serve a copy of your
answer upon the undersigned attorney for plaintiff
at his office below stated; and in case of your fail-
ure so to do, judgment will be rendered against you
according to the demand of the complaint, which has
been filed with the clerk of said court.

The object of the above entitled action is to ob-
tain a decree of divorce from the defendant by the
plaintiff on the grounds of desertion.

ANDREW R. BLACK,
Attorney for Plaintiff.
P. O. Address, 316 Paclﬂc Block, Seattle, Wash.
Oct. 13: Nov. 24, 1917




