
____ ____ _ _ .._ ._,......_......,, • . ..,.. •••v•--.:: 1..na.n 
---ocn~as 1eukem1a - ana otner-rorms··- -rnenioers·orthe·ran club. 5.000 ,·olumeers made 50.000 calls 

dunng the day-long event to raise 
funds to help to feed the hungry 
and for workshops and vocational 
traming for the disabled. for sum­
mer camps for children. for coun ­
seling ior teens and for other 
programs in the Greater Los An­
geies area, in Israel and throughout 
the world. 

• 

of cancer. City of Hope began in 
1913 with Sl35. enough LO erect 
two tents m Duarte. The medical 
center is now housed on a 102-acre 
site there. 

■ Friends of Foster Children, 
San Gabne l, received a SI.000 
check from the Santa Anita Foun­
dation at a Jau. 17 luncheon at the 
racetrack 's Turf Club. Proceeds 
represent profits from five charity 
days during the 1989-1990 Santa 

s Inner-City Arts Adopt -A­
Class received a $30,000 donation 
from Yutaro Hayashi, chairman of 
Mitsui Manufacturers Bank at a 
Dec. 2 event. The bank's gilt will 
be used for unrestricted operating 
support. The adopt-a-class pro­
gram is supported in part by a 
grant from the -Los Angeles City 
Cultural Affairs Department. 

■ Jay Nolan Center for Autistic 
Children was the recipient of more 

■ Los Angeles Arts Council held 
a luncheon Nov. 17 honoring May­
or Tom Bradley, Quincy Jones. 
Rita Moreno and Ed Ruscha a1 the 

Early Rancho Santa Fe commercial building, above, 
was oesigned by Architect Lilian Rice, who was 
responsible for much of the community 's architec-

Photos by DON BOOM ER / For The Trnes 
ture in the 1920s and J 930s. Below, section of 
home where Rice lived in Rancho Santa Fe. I-er 
work has been given historical listing by the state. 

g,J:· ·centraY--Par ·· • est owner 
Reta Ryffel hosted the party. 

■ United Cerebral Palsy Foun­
dation scored a $500 donation from 
the "Celebrity Shootout" Jan. 20, 
held during halftime of the Harlem 
Globetrotters 65th Anniversary 
World Tour game at the Great 
Western Forum. The "Harlem Met 
Hollywood" celebrity players were 
Mel Harris, Marsha Warfield, Alan 
Rachins, Jason Hervey, Dawnn 
Lewis, Mayam Bialik and Thomas · 
Hearns. Proceeds will be used for 
ongoing research. 

teve Martm (in white ) and his wife and "L.A. Story" co-sutr, ,, \ 
Victoria Tennant (in black). 

Not surprisingly, the "L.A. Story" barbs about private museums 
and scenes of Martin roller-skating through LACMA's galleries 
elicited insider approval. (Some, but not all, of the paintings w_ere replaced with facsimiles during'filming, curator Howard Fox said.) 
Following the screening, the mass of 1,200 squeezed_ mto the 
Century City Marketplace for a junk-food frenzy, which found 
Diandra Douglas downing pepperoni pizza, LACMA trustee Stanley Grinstein swallowing his second pastrami sandwich, 
MOCA trustee Douglas Cramer in line for a Johnny Rockets cheeseburger, LACMA board president Rob Maguire inhaling gourmet potato chips, and "L.A. Story" star Marilu Renner 
washing down French fries with Miller Lite. "French fries cooked in vegetable oil are the only thing I can eat here," she said. "I'm a 
vegetarian." 

DESIGN:.Ranch·Architect Cited 
Continued from El 

Requa's distinguished career in­
cluded his role as director of archi" 
tecture for the 1935 exposition in 
Balboa Park and several houses in · 
Mission Hills and elsewhere. Requa 
was also part of ~the team of 
architects that designed the Coun- • 
ty Administration Center on Pacif • 
ic Highway, one of San Diego's 
finest buildings. • 

When the Rancho Santa Fe 
work came into the office, Requa • 
and Jackson were busy with other 
projects. As Rice began working on 
the project, they saw how capable 
she was; and soon gave her full 
responsibility for the planning of 
the village and the.design of sever­
al buildings. As the village devel-
oped, Rice stayed on to design Another view of architect Lilian Rice's Rancho Santa Fe cottage_. several houses. 

Rancho Santa Fe was among the 
state's first planned communities, 
with the town center built accord­
ing to Rice's plan, instead of devel­
opingbaphazardly. 

The balanced array of downtown 
buildings flanking a central circu­
lation spine-Paseo Delicias-is 
evidence of the formal European 
planning ideas Rice picked up from 
architect John Galen Howard ( cq) 
and others on the faculty at Berke­
ley. She was ahead of her time in 
incorporating urban townhouses in 
the commercial district, an early 
version of today's "mixed-use" de­
velopment. 

Although Rancho Santa Fe is 
small (6,200 acres, population 
4,500) and Rice's influence subtle, 
today's architects and planners can 
learn from her work. Her simple, 
sensitive ways of marrying indoor 
and outdoor spaces are still valid. 

Compare Rancho Santa Fe to 
Rancho Bernardo, for example, and 
you can see how well Rice applied 
the Spanish Colonial style to this 
compact village of one- and two­
story buildings, and how silly and 
monotonous it looks when used for 
four- and five-story office build­
ings and rows and rows of identical 
houses in a community several 
times the size. 

The national register application 
for Rice's buildings came in a new 
"multiple property" category. Only 
three other groups of buildings in 
the state have qualified in this 
category, which allows several 
properties to qualify together using 
the same basic historical research. , 

Others who led the drive to place 
Rice's buildings on the National 
Register were Rancho Santa Fe 
resident Phyllis Paul with assist­
ance from· University of San Diego 
history .professor and architectural 
historian Dr. Ray Brandes, who did 

the historical research, and Keith 
Behner ( cq). the Rancho Santa Fe 
Assn.'s planner. ' 

Now that the significance of 
Rice's work in Rancho Santa Fe 
has . been established, it will be a 
relatively simple matter to add 
more buildings to the national 
register listing after the initial 
eight are approved. According to 
Brandes, 25 more buildings by Rice 
in Rancho Santa Fe are candidates. 

Although some Rancho Santa Fe 
owners of Lilian Rice buildings 
fear that the National Register 
listing of their properties will limit 
what they can do to them, the 
listing does not prevent owners 
from altering-or even tearing 
down-their buildings. But, with 
the increased awareness the listing 
brings of a building's historical 
significance, there is a much great­
er likelihood of a community up­
roar if changes are proposed. 
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A Historic N·od 
to Designer of 
Upscal~Ranchq 

' ' :•; 

RANCHO SANTA FE-Architect Lilian Rice wasn't m 
innovator, but in the 1920s and 1930s, inspired by European 
city planning and Spanish Colonial architecture, she did a 
masterful job laying out the village of Rancho Santa Fe and 
designing several of Its buildings. • 

Now, in honor of her work, eight Rancho Santa re 
buildings by Rice are headed for the National Register of 

SAN DIEGO COUNTY 

Historic Places. Last Friday, the buildings were .approved 
for the listing by the state Historical Resour~es CommlJ, . 
sion, a significant step that experts say makes the natioral 
listing a shoo-in. • • 

When Rice died prematurely in 1938 at the age of 49of 
untreated appendicitis, she left a legacy of carefully craft~d . 
buildings, both in Rancho Santa Fe and other San Dieio 
County locations. The best of these were built from sim~le 
materials ·such as white stucco and tile roofs and wa-e 
subtly adapted to their sites. Many used courtyards and 
shaded terraces to make the most of Southern Californil's 
hospitable climate. , 

"We're bringing h·er out of the shadows," said Pat 
Cologne of Rancho Santa Fe, who chaired the effort to 
honor Rice. ( Cologne is also a member of the state 
Historical Resources Commission.) "I believe, and so do 
very many people here, that pilian Rice set the style tt.at 
has lasted until today. She adapted her love for Spanish 
architecture, scaled it down, and it was perfect for the 
Ranch." ' 

The eight buildings submitted for National Register · 
listing include two In the village and six houses nearby. • .. 

After the 1915 Panama-California Exposition in Balooa 
Park, which featured buildings in the Spanish Colon.al • 
style designed by Bertram 
Goodhue and others, Spanish 
architectural influences -
spread thrpugh San Diego. 'We're bringing her ,_; 
Although Rice designed , , , , •' , 
within a range that included · • • , OUt of the ,, ,, ,:, • 
many of these influences, shadows. I believe,: ' 
each of her best buildings 
was special In its own way, as and so .do very .::•. 
evidenced by the eight sub- many people here( .-
~;:i~~;. for National Register that Lilian Rice set:. 

The commercial building at the style that has • 
Paseo Delicias and Avenida 
de Acacias in the village- ,_ lasted until today._' . 
once the offices of the Ran­
cho Santa Fe Lanci Improve­
ment Co., which developed 

PAT COLOGNE 

Rancho Santa Fe-is an- • -
chored by miniature towers , . . 
that might have been inspired by California'q missions.)t ·, 
gives a romantic identity to this key downtown corner.· . ; ~. 

A .few blocks down Paseo Delicias is a small row horne;: 
hidden behind a smooth stucco wall adorned by creep:rig 
vines. A pocket courtyard behind a door in the waU , .' 
provides a swatch of nature for the residents, a buffer fro~:•· 
the steady auto traffic that flows by just beyond the wall . 

The six houses included on the list range from Rice's owii ' 
cottage near the _Rancho Santa Fe ~nn lo • larger, estate. 
homes. . . ·_-,· .. 

Rice's Intimate stucco collage reveals some of the.,., 
Influences she picked up while studying architecture a.t,; 
U.C. Berkeley. She graduated in 1910, at a time whe11, 
Bernard Maybeck, Julia Morgan and other architects were 
combining natural materials such as wood, brick, st\l!:co 
and stone in styles well suited to warm California weather ' 
and woodsy, San Francisco Bay Area sites. ... ' 

One Rancho Santa Fe estate home by Rice mix.es .; 
Mission, Craftsman and other influences. The house's ·,' 

L-shaped layout around a garden dates back to · th1: ;, 
Mission-era ranchos of the 19th Century ·in San Diego . 
County. Shuttered, deep-set windows, white stucco walls ., 
and a tile roof resemble traditional Mediterranean houies,.' 
A large living room with a rugged, beamed ceiling, ·; 
carefully placed windows that frame garden views, and the • 
casual, flowing floor plan were ideas being explored by ·a, : 
variety of California architects during Rice's era. • '· '·, • 

While not a culling edge architect like Irving Gill, with'.' ' 
whom Rice worked briefly, Rice is impo~tant not only for · 
her tasteful interpretations of Spanish Colonial and , , 
Craftsman ideas, but for her place in the chain of local 
architecture. • 

Rice was employed by San Diego architects Richard . , 
Requa and Herbert Jacksori when they were hired by the-.: '. 
Rancho Santa Fe Land Improvement Co. to do a master"·,. 
plan for Rancho Sa_nta Fe and design several buildings , 
with a Spanish Colonial flavor. Rcqun, the designer in the· 
partnership, had worked with Gill for three years begin-·•. 
ning in 1907 and later traveled extensively in the · 
Mediterranean to experience the architecture first-hand. ' 
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? Stuff at Chari~y.Ball?_ 
• . • ' ,i, , .. '.iJ! 

iy Rep. Bill Lowery visiting from box to box then took place, as1'. . 
illed her "a walking it always does, although the dancing began:' 
,life." earlier and without the benefit of the .'. • 
prm,al recognition of playing of the "Blue Danube," the ·waltz.;. · 
esting a moment of that until last year officially opened the_,;. 

· ,e men and women ball. • •• 
lulf. These solemni-

• arched along in its 
according to a set 
l ,.,. , 

The dancing alternated between the · 
big-band sounds of the Tony Marilin Or -
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