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ANTRODUCTAION- - e o v mcemecmmes

The popularilty of primitive painting came into its E
own several years ago with the discovery of wany nprimitive”
artists and/or itinerant painters.

As. Nancy Edwards (castras) in 1968 sLated in her paper

"Hidley - The Renaissance Man of the NinelLeenth Century.® it
is probably better Lo classify these artistse as American
primitives, Lo disLinguish them Erom the primitive wan of lony
A0 .

Juseph lenry Hidley, a nat ve 'of PousLenkill was une such

primitive artistL as well as a jack of all trades.

llis townscapes of Poestenkill and viciniky were painted on
wvall wood . For ceher and/or historlan,
haps Lhae mosb ignificant cuns wee of his Lownscapes is
that of documenLaion. Surveying llidley's views of Puestenkill.
one can still establish the location of wany buildings in the

paintings.

per

Aside frum beiny a painter of townscapes, he was also known
for some religious paintings., wood carvings, and work with floral
and woul shaduw-box pictures. This artist was alsv an adept tax-
idermist. Some of his stuffed animals exist today.

His skill as a carpenter was well known in the area. It is
said that he built a beautiful desk for his friend and neighbor,
Eleazer Wooster. 'This was sold at the wWooster Estale Auction to
jocal residents, Dr. John Zweig and his wife Joan. .

Few people realize thatl another member of the community, 2
neighbor of Hidley's was also an artist and/or craftsperson. A
member of the prominent Clint family of that day, was ="Aunt Mockie™
(Margaret), who produced wmany beautiful and skillfully woven covered
boxes. She could be seen roaming the fields, cullecting sweet grass
and other unusual bits of wild grasses and weeds. She also dyed
straw, using natural dyes. These minute pieces were precisely de-
tailed to cover tiny boxes. This artistic work is unbelieveable.
STveraL local pevple who are f[ortunalte Lo have these treasure them
highly.

An interesting theory advanced by Nancy Edwards Castaras
rull?ws. Many pevple disagree with it, but remember it's a theory
only

1 have considered a thevry based on Lthe hot air
balloon. Around Lhe year of 1783, the brothers
Montygofier developed the first modern day
balloon. In the nineteenth century. ballooning
became .a popular sportbt Eor the adventurous.
puring the autumns of 1855-58, John Wise one of
America‘'s first aeronauts, could be Found making
ascensions all over New Englang. mainly for emjoy-
ments’ sake and Lhe satisfaction of his curiousity. 1
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BLOGRAPHICAL SKETCH.aavenre-

tsurpussinq Lhe purpose of pleasure, balloons came

to be a great aid to metervlogisls [or securing :
information aboulb bemperalture, lhumidity and air 2 P o
currents. In 1862, two men Glaishar and Coxwell -~ Obc’ g 1( G
£ 29,000 feecL, A spectacular

rose Lo an altitude o

feat for the time. During the Clvil War captive :

a pallons were found to be of the utmost advantage 1330—1372
when used in warfare. )

It seems only obvious to me that a creaktive young
man like Hidley might be attracted by Lhe abundant
cultural and scientific advances that were surround-
ing him. We have possible evidence of Lthis interest,
in Lhe facl Lhal a balloon ascer on occuplies the

hand corner of Hidley's view of "Wesl

upper right
Sand Lake."
in the young science of neronautics

| direct connection wilth Nidley's usa

of aerial pe spective. one possible Lheory could - s B
be that some of Hidley's paintinygs were recollections

of his observations as a passenger in a balloon.

This may seem highly improbable, bul because of the

fact that many of his early townscapes see Lo have

been painted from an imaginary hill, it is guite
possible. rhe imaginary hill theory developed from

the concern of many to f£ind Lthe real point Erom which
Hidley painted. In his view of nppestenkill [rom Snake-
Hiil®, it is possible to actually locate this point .,

put in many of his other views the point is definitely
imaginary. lle may have used his imaginary hill theory
for the purpose of covering a laryer area and estab-
1ishing a more revealing view of his villayes. Until
more evidence of his true purpose is found, one can

only speculale as to what his intent was.

< weountry Fair Ballonist," ed. Miriam Andrews,Yankee
Joseph 1. Hidley, 186Us. Courtesy of he

September 1966 (bublin, New Hampshire p-87.
12 wpalloon,"lhe New Modern liuuxu].u}gcdia (1946) p.90- Abby Aldrich Rockeleller Folk Art Center,
5 Williamsburg, Virginia.

HoctL L

This interest
could have i

In Poestenkill, a villape approximately ten miles east of “I'roy, New

York, Joseph Llenry Hidley, house pailiter, carpenter, axidermist,

and handyinan, painted some of the most personal views of rural

life produced iu netcentli-century Ameriea.

Hidley was born on March 22, 1830, on 1lidley Road in the town

of Greenbush (now North Greenbush), Rensselaer County, New

York. ‘Uhe son of George and 1 Jannal Simmons 1lidley, he was the

unly survivor of four children whes his father died in 1834, just be-

fore Josepi's fourth birthday. Youny Hidley spent the next seven

years with his unele Philip L. Sinmor maternal grandpar-

g ents, Cliristian and Patience Simmons, in the nearby town of Sand

For those interested in additional information re: Joseph Lake, which had been seul nLNUnnawumdbcHWunanMin
. Hidley, consult Brunswick, A pictorial llistory. Warren N%ﬂasPuumnmn(nuombhmﬁmnufmmnrnndkﬂLtquumh
J. Bgoderick of Troy has ‘an entire chapter related to this 1 woﬂsnme@'muﬁmuorMNnmgcmmelu|wH.hcwmﬂmd
primitive artist and Poestenkill native. lu}hdhylmw|ulhuwhhhmgmudmﬂmrhﬁﬂmdllmuymﬂ

Since we consulled so many sources on Lhis Camous person.
. we realize:lhere are duplications.

Florence Miller Hill (cun:u.nuul]

ey

£




his aunt and uncle John and Christine Hidley. He lived with his
mother, who had remarried, from 1844 until 1850, when his stepfa-
ther, V am W. Counradt, died and his mother moved to be with
relati \ Monme County, New York, Hidley, then twenty, re-
Poestenkill, where he lived until his death from con-
1872,
family were descendants of German Lutherans, refu-
gees from the Rhenis I Palatinate who settled in the Hudson Val-
ley in the carly 17005, joining descendants of the earliest Luther-
ans, who had come with the Dutch West India Company almost a
century carlicr. Descendants of the Palatinate scuulers entered the
Manor of Rensselacrwyck, which includegd the area of Poestenkill,
o 1545 and 1765, Among them was a distant cousin of Jo-
lley (an alternate spelling ufl the surname), who
sh from Germantown, New York. A Lutheran
formed in West Sand Lake in 1776, and in 1832
om this group paid John Heidley and his wile
a parcel of land which heeame the site of the Lu-
Iy that vccupies a prominent position in Llidley's
views of the wwn (see Poestenkill: Sumuier, colorplate). Directly 1o
the left of the church is the humne where Juseph Hidley moved with
ne Danforth, a native of Poestenkill, several years
were married on her sixteenth birthday, September 18,
1853. T'hiey had six children, of wl only three survived infancy.
known primarily for several mills along the
e the town its nan mong them were the mills that
provided lumber for the New York Central Railroad. ‘I'he Poesten-
kill census taken on June 23, 1870, lists Joseph H. Hidley as a house
painter with real estate valued at $600 and a personal estate valued
at $200. T'his information, recorded two years before his death, re-
veals his meager circumstances. From the shed behind his home,
. Hidley conducted his house painting business and worked at as-
sembling decorative arrangements of dried flowers and stuffed
birds and producing his paintings. “‘I'he Lutheran Church next
dour paid him twenty-five dollars a year to perform the dutics of
sexton. Caroline Llidley died in 1870 at the age of thirty-three;
pseph died two years later, the Llidley children were sepas
! rated. One daughter was placed in a foster home ncar East
Schodak, New York; the other daughiter and a son were seint to live
with relatives in Chicago.
Hidley left little more than
enty years would be known on

sumy
1 lidley

betwee

S

his paintings, which for the next sev-
ly in the arca of Pocstenkill. There

are at least eight surviving townscapes—four of Poestenkill, two of
nearby Glass Lake, one of West Sand Lake—and two unidentificd

. rural scenes. In addition, his work includes fireboards and decora-
tive paintings for underwindow panels in homes in the arca as well
25 a few undistinguished portraits of his family and of residents of
Poestenkill. The backs of three of his canvases are marked R L G
Drake, Artists Depot, Troy, N.V., a druy store which advertised art-
ists' supplics from 1850 to 1865,
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Hannah S- coonradt
mother ©OF Joseph Il.

(1800-1879)
Hidley

-5

caroline Matilda Danforth
wife of Joseph H. Hidley

This painting was lost or destroyed
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LETTERS .....

As early as 1952, Poestenkill Elementary School with Mrs. Florence
Hill as Grade 5 teacher, began research on Poestenkill's famous
Joseph H. Hidley.

Miss Audna T. Clum (the only school librarian in the district at
that time) became tremendously interested in this Project. With
her help we were able to amass this information from the following
sources: Dr. Lewis Jones of the Cooperstown Historical Society,
the New York State Historical Society in NewYork City, Colonial
Williamsburg in Virginia, and the Metropolitan Museum of Art in
New York City among others.

The fifth grade pupils also wrote many letters for this project.

New York State Historical Association
Cooperstown, New York
August 11, 1952

cth Willer,
kill, lew York

Dear Mrc. Miller:

Nelntively 11LU1A has ey e
Idloy e work. There was an arlf
Joan Lirmu, which nppeared €y an 1 reen
é‘f' Jne Anl but ha printed
3 E‘I'}r fea Lipman Allen Pinchantor

1ie
2 of fupgjen, Lib0-1uy (Uwld, Head &

Janet n, MacFarliane had a briefl article
dn tiw yori fiEd g Jauunry, 1047, rotahiizhing
the cpell np o ley's nome and addine sme
blographical fnformation about hie nceupnilons,

Tn 1949 the Albany Toct]tule of Wigter
ll::l!l:::!l;:n;?h:ﬂ::}.‘o e;!.llrgli:‘ of the I3} lndn‘\::-‘llumun
an 'rov, 1 P
includes four of Illdlly'!“pli':l;ngl'.”"t“ e

It would he a very interesting pr Jrect
nd yaur students to (netitule b vloceons
pioren £or Informatfan aheut 11idlry. sl (rr ot

pleturos by him which J
the surrounding neecr may ko in Poostenkil] and

1 raclaso a cnlored pesteard uf bin

painting we have §n ¢ "
Interst 1n yous elngs” MM AL 1L wil) st fmulate

The 1 Ipman-Rinche o
roproductions in black and w02 100 or four

lest York Wil be Interes|ad il
any :::;i}o:mnﬁ:nﬁ?ﬂn’gnu m-lymie eturlrr’n'l‘:p-';.:ulrsm'
ifa lexify about A cailzhidef him ane af
s k":!:"r.h:u! h;:nrk Stato pa nl.'.-f andd all too little

Lenw .
't Lnclosuro Louis €, Ji n"s, Dircclor

Cordy |ﬁq s,

o
:
m
.
s
.
L
e
=
-
-
-
L
2l
o
w
l

(s ) /—a = 25
T ilasabury)>S
) sl ly fikn & Rockofoln o .

r-" (@7, ‘i‘lf,f&,}ﬁ,ﬂﬂy.tfryr‘f""’o

April 16, 1950

pone Hea. Skoumt: e
i ancly of'
i’
3 With
111 bo no charge o tho prints.
v

Cotiloily yours,
& 2

March 4, 1968

New York State Historical Association
Coopgratown, Hew York

! Gentlemeni”
1 hat a dya factory

we would go about £inding to Now York’

e bow 14 manufacturod dya-around 1850-1870 in wpotats Ney York

Looked 14ke o o feve which Jasoph Hidley P G e
Joee thaca 1o a butlding vhich peopla say Le shaped e ot

» duced in the, 1 tho houscs is that of &

pletura is t tho shape of one of t 1Y
300-381. Fecplo aaca to Lo 4"t know how dyo was manufactured in tho

dye factory.
“"'. £ crofts of How York Stata

1 have dono a little romcarch im booke of do mot have primary

and in books on dyeing Lxem tho Stata Library but Teally
sources for this gort of work.
i 1 would spproclate any suggastions.
Yours vory truly,

. Clum
':::::::n of Libraries




New York State Historical Assvciation

i alian

.o NiiEtevicalss Assacid ] ‘
¥ A A Capprislaie Ny sy wn
. o Fenimore Howe - The Farmers’ Museum

Jonuary 29, 1968

March 22, 1968

tra. Kilten ML
ilatorinn
Toeatankill, lew Tork
Hiss Audna T. Clum

Chalrman of Librarles

Avorlll Park High School
Avarill Park, tew York 12018

Doar Iia, 111

i sotogeaph of our lldloy pinting.
o you will find a photograph Tl paLe
o avo inadvertantly forgotton that
O o you the onoleacd photorraph, T 13
b g e at Tale Untversity ond finds that te 12 pi-
o iy workiog vith silder and fursiture.
b etvod Hancy ' photographa and thoy havo muy
'I::\,V;wl-l:::m: ronlrﬂ:’m P itaro 1 would 11ke to loarn
atlll sdTo nbout,

Eneloa Doar Hiss Clum:

The palnting of Pgestenklll by Joseph Miidley
Is In our collectlons and we have spent a yreat danl of tim=
speculating about the dye housc. One of the stud=nts In our
Grodusts Program dovoted a grent deal of time o this plctura
last yoar and was able verify that the bullding was a dye
house from old records in, 1 bolleve, the County Clerk's Office.
Wo hava nower determined the purpose of the ramp, or whint
appears to be a ramp, which leads up to the second leval of
the bullding, We assume that the small structura In the back
corner of the lot Is some kind of an arrangement for sheltering
dye pots. It would seem logical that at least some of these
would ba placed cutslda since certaln dysstufls tonded to
bocome quite fragrant.

1 really will bo coalng bock comn Spvlmg ord lopo you do Job
I Mirou vhon uill guit you, Until tiom,

Sineoroly,

In our llbrary wo have sevoral dozen books which
treat the subject of dycing In the 19th contury rather
exhaustively. | have porused these casually and have found
thot though the processes of dyoing are troated In great detall
thore Is no mentlon onywhere of the bullding in which the
processes wore carrled on or what It may have looked )ike.
If you are decply Interasted In the subjact, | would sungost that
you pay us a visit and spend soms tima In our library perusing
our rather eatenslve collectlon of material on the subject.

Yours very truly,

A j |

HdT:W H. M, Thomas, Jr.
Asslstant Dircctor and
Chief Curator

THE NEW-YORK HISTORICAL 50CI

rounpzo 18 1804

‘The Metropolitan Museum ol Art

170 CEnTRAL PaARk WesT FHily As cvone ot HZod Slarct, New Youk, K.X.

o 212 TH %0
A ) New Yomrk 24, N. Y.
oe 10024
1968
Haxch 18, r.r mnr )
Miss Audna T. Clum
AverLlL Park liigh School
Central School District Ho.l
Townn of Sank lake and Pocatenkill
Averill Park, New York 12018

Evangelical Lutheran Church
Foestenkill, New York

Dear Sir,

We are presently preparing o eollection catalogne of the Americon
paintings in the Metropolitan Museum. In conjunction with this I am
researching the artist Joseph H, Hidley (ca. 1830-1A72), who lived in
Foestenkill, and painted views of that and surrounding towns.

Dear Miss Clum:
our latter of March 4, 1968, concerning

e in upper New York State, we regret Cto report
T Etan, woak icture of a dye factory.

that we have been unable to locate a plct!

Hay we suggest, several books which describe the art of dyeing
it wes practiced during the last half of the nineteenth
century. These are:

pird, Frederick J. The American Practical Dyer's Companion.
Philadelphia, lenry C. Balrd, -

Gibson, Richard H. The Americon Uycr, a practical Treatise
on the Coloring of Wool, Cotton, Yarn an Sth. Philadelphia,
fienry C. Balrd, 1873. =

Sincerely yours,

A ) ot

Jdnfre { bfrectox

In response to ¥

I an enclosing & photograph of our View of Foostenkill, We ure
anxlous to date our painting and identify the various buildings repre=
sented in it, Are you able to be of any help? In what direction is the
viewer looking, and could the view have been mide from a hill? Is the
church with the tall steeple at the right the Evangelical Lutheran
Church, and if so when was it built®

Are there by any chance any records in the church archives--births,
deaths, etc. -- obout llidley or his family? lie apparently died on Septem-
ber 28 , 1072 and is burled in Toestenkill. We have an unidentified refer-
ence that notes that ilidley joined the Eva ngelieal Lutheran Church in
1859 and served as superentendant of the Sunday school at one time, Can
you confirm this and/or add to our in€ormation?

We will bo extremely grateful for any informaton willh which you can
supply us. If you can suggest nnother person wha wauld be better informed
we would also apprecinte receiving hia name.

e e e R E SRR R R R RO BR

@ens

P Research Azsistant
a American Iaintings and Sculpture




The M

ropolitan Museum of Art

Fith Ax e ol 52md Strect, New Verk, N, 10025 21270 9:3500

June 25, 1979

Florence M. Nill
Town llistorian
Poestenkill, New York

Dear Mrs. Hill,

While sorting my research [ile on the pa “ox .
R e B
1 never thanked you for your lengthy and well—rt;searcimd
response to my request for information on Poestenkill
T wha, in fact, overwhelmed by your efforts and found
the information you provided both helpful and interestin
'I.'h.-_mk you so very much for your patience and khuiﬁes‘s Lns‘
going through so much effort. Without the generosity of
like you,so much of our research would be inccmplel:cy Bk

I hope that you will have a pleasant summer.

urs sincprely
((0: VG

Walsh
Research Associate
American Paintings and Sculpture

cmber 30, 1981

To ¥hom It Koy Goncern:

This letter, oirectea to the Citlzenr Mvipory Lo
"
Committee, requertn compideratitw im tho maiter o Aamathn
n comsemcrotive atamp Ln honor of primitive artirt Jeuepn
H. llialey.

Throw
srimitive Ams
status in our cultu Gome

witn explnnutions unu descriptions have op;
publicationo:

rediccovery of lidloy'c work, mainly Lown
con patnters hove been Lroupht to o
e, uome of ilidley's printingo aeco
ared in the

Awerican i
Hationnl Ge gL
Woure Fenutd ful, oo, 190
Woadvrtn aipert, Fob, 1972

A11 of Lhe townno
documentalion pury

en qre of frent impurtinee o i
or,

In nadition to painti er Lolo
er, o w T

taxidermist.

Thoaph Hidley'
contrilutl to o -l
he never knew tie jopalarity of
unrecognized inm his lifetine,

1ifa was short

e made un'ore
ria. f

¥§th your nselctance Joseph illuley con reeeive tne 1=
cognition he most cortainly uerssves for hin mony cou”rilatlens
to thie town and county in whish he lived nna the urt world,
enjoyed by thoce who Wioh to toke navuntope of it.

u posteand sople of Joi HIEA TS

Enclosed, pleace fin
work,

Lucorely, . o
s O ST
Floranca H, K121
Fuertonkill Town
vtorian

THE ABBY ALDRICH ROCKEFELLER
FOLK ART CENTER
307 50UTH ENGLAND STREET, F.0. OX C. WILLIAMSOURC. VIRGINIA D185

27 November 1984

Mrw. Florence H. NL1L
11A Bayside Blvd.

payside E
Fort Neyer:

o8

ach, FL. 33931

B
Dear Mrs. Hill:

The copy of Hent of Perifo just arrived and what <

I wish T hind had it in hand “efore starting r
tenkfll. Thank you so much. It will be a welcom
our library.

addition to

and the
Lol what 1 have o dy d i
fnformat fon about which bulldines

Wk your anlner |
o.M

a chance to stop by the Volk Art
{umately, the cxhibir will ouly ha

three of lildley's townscaped
un La s well as a 1ith
vlows of Poentenkill. Tn addicion, three dc
rels bhat went under windown and a Hoah'n Ark that one
a fireboard in homes neaxr Troy, all attributed to lidle
lay. E

will be on

e exhibit cxaminon Nidley's work not only a8 art but also as
ents of 1ife fn small ninctcenth cemtury American Cowme. vsing
1870.71 directory of Pocatenkill and a elIphely Loser o« nty map.
I nm putting people’s names with buildings to brine Hidley's eommunity
moro to lifc. The buildinps we are {llustrating will be either hand

drawings or photograph

Again, thank you so mucl for all of yonr help and for the copy
of Mest of Perigo. 1 hope you had a gafe trip to Florida. let us
know whon you et to Willlamsburg so we can fot @ chance to meot.

If not, I will certainly try to visit Pocstenkill in the late spring
on a visit to my prandfather’s

THE ABBY ALDRICH ROCKEFELLER
FOLK ART CENTER

GINIA2IIES

307 SOUTH ENGLAND STREET, .O. BOX L. WILLIARMSOURG, ¥

February 28, 1985

Florence M. Hill

11A Bayaido Blvd.

Paysnide tates

Fort Heyers Beach, FL. 31931

Dear Mrs. HLLL:

Thank you for your nice letter of February 25. The liidley exhibit
» and has been well recelved (at least by my friends who Tave seen
{t!). 1 wish you could have a chance to scc 1c, but it will only be
up until May 5 when Luo mew oxhibits will be installed. 1f your mephew
plans to visit, it had best be in the next two months .

your way back to Hew York, T do

lope you visit the Folk Art Center. 1f nothing else, it will pive us
a chance to meck and T can shou vou the photes T took of the exhihit
0 you can at least get an fdca of what it looked like. Thanks apaln
for all of your help In identifying the houses in Poestenkill. Tt

certainly added to the exhibit.

If you stop in Williamshurg en

[ hope you ace cnjoying your ointer In Florida and that you have
a wafc trip home. I look loruarid to seeing you in May and/or meetin
nome of your friendn who mipht stop to mev, the exhibit.

Kindest vepards,

Byortrans Dot rn

=il




3 [ CKEFELLER
‘HE ABDBY ALDRICH !\0
& FOLK ART CENTER

NIA 23187

v SBURG, VIR
307 SOUTIIENGLAND STREET- P.0. 00X C, WILLIAMSOUR

April 18, 1985

pear Hrs. WL

soring your note of April 5. bue 1
o for the vxhibita uhich go up in
o be flying byt

Fxcuse my delay in

seens

{11 fomsburg on your
le to

arving Hay 6, T will-he
rom §:00 a.m. to about

< of the exhibit cha .
on until 11300 A=

Art Center all weck
oum i tnel [l do
u would be able

a certatnly lookd orva wout rlense

rd t sting you.
‘ " r rlu: mo @ call at 229-1000 n2624 flrst
oun

do come by the B
lave a safe/and|pleasmmticrip:
Yours trulv,
(5 0o LAaradon
B s et P i
apmr——— L lir

A NEWFOUND PRTDE IN AMERICA

waocond nevolution” that

d provided Amenieans with
themsefves ab people
in a difgenent Land,

The Wan of 1812 has often been descnibed as a
affinmed Amenican independence grom Gneat Britian an i
a betten sense of thein separale identity. They pe?m:uu

diffenent from the Ewropeans; Living @ déﬂéenen{ Lfﬁa:igzea“d it 2
- and they developed « strongen sense of national chird eTnLi e

One expression of Uis heightene pride was Landscape P%* . ng;“wwr-w‘lae e

inspined paintings of the eighteenth centuny ofien nequine ato"dAcapz ]

enatune, wortd hisiory, and the cfassich, ningteenth century paindin
wene moAe democnatic and based on pamifon Amenican cened

pride hutalbow&ﬂtuﬂuum
cial monal influence on

ene porthaying God' 8 world,
oxact in every

Landscapes were equated nol only with uaiionaiAAf
Contemplating Landscaped was believed Lo have a benefd

society. To fheighten that Anfluence and because Lhey wi

artists werne expected Lo paini specific and necognizable sceneh,

- ind h H.
‘ In his depiction of small towns An the vieinity of ThoY New York, Josep

{ cen- *
{idtey's paintings reftect “the genonal trend 4n m:nddc,a‘peb of X-J:.;w;:;::ivmg
tuny, e padnted specdfic Amanécan Lowns An dflaxt, with fmau: dezail et
Amendican £4festyles- 1t is because of the antist's attention L: o S
wonks that paintings Like Hidtey's can be used as neseanch 200

joyed fon thein aesthetic vatue.

e e e e e R R s RERER R RN RAN

i rt Center
courtesy of Barbara Austen, Abby Aldrich Rockefeller Folk A

iD=

PAINTING

Th .
hai Eighgggvizg Ointhi works of artists suchas Joseph H. Hidley

y a of primitive Ameri zpaint da
status in our culture. erican®painters to a respecte

For, to Poestenkill, belo
D ! v ngs one of the best and most popular of
the primitive painters -----——- Joseph H. Hidley. e

Joseph Hidley's paintings depict Poestenkill, Glass Lake.,
West Sand Lake, and possibly Eagle Mills, New York. towns within
a twenty mile radius of the artist's home of Poestenkill. At
least four of his townscapes show.his own cummunity over a seven
year period.

An 1880 description of the town includes two churches,
thgee stores, a grist and saw mill, three hotels, several black-
smith- shops,a wagon manufactory, and about four hundred inhabitants.

Hidley's skill in providing detail is obvious but his devotion
to accurate portrayals of buildings, their jutapbsitions and functions
are further documented by reference to Poestenkill's 1870 city direcw
tory and a‘period map" of the county.: Together these sources enable
us to identify many of the buildings, put owners' names with them,
and thus gain a better sense of the community of Poestenkill.

Using Hidley's views of Poestenkill, we can get a sense
of the landscape as a research document, often as valuable as a will,
a diary, a piece of furniture, or a handmade quilt in suggesting facets
of everyday life in the nineteenth century. The most noticeable changes
in these paintings are seasonal. From summer to winter, wheeled car=
riages are converted to sleighs, the woodpile at the house in the left
foreground of two views is replenished, and animals are brought in from
the fileds. Another change is in the stand of trees behind the church
at the right. Over the seven year period in which these views were
painted, the trees were cut down. As you look at these works try and
discover other changes that Hidley recorded.

N1DLEY AS A DECORATIVE FAIRTER

Craftsmen in the nincteenth century often practiced more than one
= trade. Although primarily known as a painter of town views, Joseph
Hidley vas also a taxidermist, carpenter, and decorative painter. The
L'I;reu: panels and the picture of Noah's Ark } . . illustrate
Hidley's work as a decorative painter. Inspired by popular prints, the
panels, all from the same liousc, were placed eithor over doors or under
windows. Noah's Ark covered a dining room fireplace in another home in
the area. HMany artists, 1ike Nidley, used published prints as models for
their own paintings. Pancls of this type were popular througl out America
during the lnte clghteenth and wost of the mincteenth centuries.
While not signed by the artist, Lhese pieces are attributed to
Hidley on the basis of stylistic comparisons with ohiter known examples
of hig work. In all Hidley is credited with thrity landscapes, genre
scenes, and utill lifes painted on pancls for at least nine howes 1n tha
area around Poestenkill betueen the years 1850 and 1870. e reportedly
one dollar a day plus room and board for this type of work.

earned

Courtesy of Barbara Austen, Curator at the Abby Aldrich Rockefeller
Folk Art Center in Williamsburg, Va.. who arranged an exhibit of the
works of Hidley. :

il
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Joseph Henry Hidley
(1830—1872)

The well-known artist Joseph Henry Hidley was the
som of*George M. Hidiey and Hannah Susanna Sim-
mons Hidley and the great-grandson of John Hidley
of Baltmaniisweiler, Germany, who was probably the
first of his fajpily o imi rigrate to America, settling
initially in Germantown, MNew York, in 1754 In 1769
the family moved to Greenbush (now North Green-
bush) in Rensselacr County, where their children —
nine of whom survived childhood — martied and be-
came members of the Greenbush and various neatby
communities, including Brunswick, Wynantskill, Sand
Lake, and ultimately Pocstenkill.! Most were farmers,
and a few were involved in mercantile cndeavors.
The artist’s parents were residing at the Hidley
family homestead near Wynantskill when he was
born on March 22, 3 830.} He was the only one of four
children born w George and Hannah Hidley to live
w0 adulthvod.

“The artist’s father died when Joseph Henry Was
four years old, and the next year his mother married |
William W. Coonradt of Brunswick. ¥ nily tradition

indicates that the young boy spent the next seven years *

with his maternal grandparents, Christian and Pa-
tience Simmons of Sand Lake. An unidentified source

also claimed in the 19508 that Hidley returned in 1841 |

to the family homestead to live with his grandfather,
Michael Hidley.” Apparently, the artist moved to Poes-
renkill before or in 1850, the year that his mother left
the arca for Monroe County, New York.

In 1853 Joseph Henry Hidley married Caroline
Matilda Danforth, the daughter of Lyman and Eme-
line Kiuredge Danforth of Poestenkill. The couple pur-
chased land there during 1853, and the next year set
up residence adjacent to the Lutheran church that ap-
pears in nos. 16 and 17 and was built in 1865.* The
couple had five daughters and a son. One child,
Emmeline Hidley Hunt, shared information about her

father with the New York State Historical Association ‘}':’i‘"

(Cooperstown) stalf in 1950

“The fine quality of Hidley's townscapes and some  vntilhi dml'l‘ in 1872
of his fancy interior architectural paintings suggests

Folk Paintings

SAND LAKE HISTORICAL SOCIETY

P.0. BOX 492
WEST SAND LAKE, NY 12196

. accomplished artists, but research in local records has

. allegorical subjects, many of which were probably

that he had training or access to works by other, more

failed to indicate who may have taught Hidley. The
only documented references o his professional work
are found in two 1870 business dirccrories, where he
is listed in one as a house and sign painter and in the
other as a taxidermist and painter.t His daughter
Emmeline also claimed that he made articles of wood
and shadow boxes decorated with dried flowers in ad-
dition to pursuing taxidermy and painting” There may
be some, yet to be discovered, connection between
Hidley and the Thomas Wilson who reputedly signed
Eagle Mills, New York (no. 29), which shows a mill-
town crossroads near Poestenkill.®
Duringthe relatively short span of Hidley's paint-
ing career, from abour 1850 until his death, in Poes-
tenkill in 1872, the artist decorated numerous houses
in his hometown with grained woodwork and panel
pictures of fMowers, as well as religious, BeNEes and -

! modeled after published prints.” He also painied sev-

i exal portraits of family members. But he is best known
for his landscape views of Poestenkill and surrounding
towns.'®

|

JAIl biographical information on the Hidlcy family is from “Juhn

Hidley of Greenbush, Rensselace County, Mew York and His De-

reendants,” an unpublished manuicps compiled by Warsen F.

Broderick in 1982, Lansingburgh, LY., and subsequent COFrespon™

dence with Broderick, unless noted otherwise.

¥Thomas N. Armstrong 111, AARFAC curator, 1o Mus. Liske Couurell

{Hidlcy descendant), October 17, +967. An entry in the West Sand

' ke Lutheran Church baptismal o ords, p. 104, states that Joseph

4 Henry Hidley was bom on & arch 13, 1830, the son of GeorEe M.

| Hcidley and Hannah Susan Vieadley (c), and was bapuised there on

i July us, 1830 . .

INcither of the sources for the 1o theudes regarding where Hidler
spent his childhood can be Hocamented by AARFAC correspondence

W notes with descendants; however, & guardianship bond

John M. Hideley Lsicls” an uncle, and ~Michacl Hideley

Lsic]” the artist's grandfather, was made aut in March 18422 it
amed " John M. Hideley™ of Greenbush a3 young Joseph's of

| guardian.

4 Eariier, in 1835, Philip 1. Simmons, the artist’s maternal uncle,
petitioned for and Ruardianship of Joseph Heney Hidley in
the Rensselaer County Court. Warren F. Broderick 10 AARFAC, 1984

| “Rachel W. Couell (Hidley descendant) 10 AARFAC, January 30

' 1968, Courell’s rescarch o e atist revealed a land sales transac:

‘benween Nicholas and Sarah Taylor (grantors) and Joseph H.

ary 13, 1853, and another for February

v acquired a lot of land on which he lived

resting that Hidiey i listed 33 being

enssclacr County, in the 1853 reference.

e Hidley Hunt furnished the information contained in 3

leuter writicn by her daughtet, M. ‘Carl b1, Schermerhom, to the

MNew York State Histatical Association. Cooperstowny M.Y., June

11, 1950. Both Hunt and her daughter are deceased. r
sSampsan, Davenport and Co., The New York State Business Direc

. tory, 1870, Containing Names. B and Address of All Mer-
chants, Manufacturers and Professional Me oughout the State
(Boswon, 1870), P- 8704 Hamilton Child, comp nd pub., Gazelleer

and Business Directory of Rensselaer County, N for 187071
(New York, 1870k P 187

ey (geamtee) for Febru
22, 1854, whereby the at

from Albi

"See note 5 above.

1Warren F. Broderick 10 AARFAC, September 15, 1977- In searching
various federal census ‘“ecords, Broderick found 3 Thomas Wilson
listed for Greenbush in 1855, 1865, and 1370333 painter. Whether
this man was the artist responsible for Eagle Mills {no- 19) remains.
speculative.

For a discussion of these, scc Thomas N. Aemstrong W, “Joseph H.
Hidley, His Life and Work" (M.A. thesis, New Yotk University
Institte of Fine Arts, e d.), pp- 4
WSec note § above for sources photwpraphic copies of the porteaits,
whase locations are now unknown, are in AARFAC research fles.
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clearly indicates that they were scparate, with differ-
ing landscape elements and architecture.' Also, both
mid-nineteenth-century and modern maps show two
such locations.

Hidley"s characteristic use of deep viridian greens
intermingled with varying shades of blue for the far
hill, trees. and other vegetation is a prominent feature
of this painting since the village is small and nestled in
the center of the picture and adjacent to the lake,
where various men are fishing and boating. The shape
and color of the scattered clouds are not only ty ical f ably 18651872
of Hidley’s style but also capture the kindyol) rkics Pocstenkill, New York, probably 1865 187
known to the region during the warm months of the \m":' wuu‘l.\m"d L em)
year. Both the sky and the lush landscape, as well as 3z ARSE B

16 Poestenkilly New York: Summer §3.102.17

Attributed to Joseph [Henry Hidley

11999 REEs

15 Glass Lake, New York .102.15 5

5 i Aty 58.102.35 1 chitectural renderings, reflect his effort to por- = < lown views of Poestenkill i
Attributed to Joseph Henry Hidley wray Glass Lake faithfully as it existed in the early This is onc oljfiys KuoE \If the earlicst of
Either Glass Lake or Poestenkill, New York, 1860s. . Hidley painted during l"ssﬁl c[‘::'f'h u“.“;.‘\ by the
possibly 1860—1865 The large building at center, neac the crossroads, which is dated M"{ el _Iﬂ R;S‘uih\liﬂ“ a0 Coapers:
Qil en canvas was erected in 1860, but current rescarch findings do New :‘fl“lk 5““": 1‘ I\sil::“;l.iﬂcis sigmﬁ::nﬂ\’ [rom no.

%" va" - i ced his fish- town.! The carlicst view / :

13%6" x 21%" (34.0 cm. X §3.7 cm.) not indicate when J. H. Gabler commenced his fish R s L pasiion and detail, since it -
. One

house business near or in a portion of the building as
Glass Lake is about six miles south of Poestenkill and  recorded on the sign on the side. The less refined
approximately two miles southeast of Sand Lake, an- brushwork for no. 15 suggests an execution date ear-
other small town in New York State that Hidley fre-  licr than those for the Pocstenkill views (nos. 16 and
quented and portrayed in landscape views. The two 17); however, Hidley's work varied in quality
lake towns have been confused by some historians as throughout’his career, and the dates assigned here re-
being the same, but a comparison of the paintings  main speculative.

from Snake Hill, at the cast end u[ the 1w
nearly identical composition chowing the town 10
=5 summer OF Sprng and two winter views (no. l',l- is U!\t:
of these) were composed from a western Jocation.
all of the Poestenkill pictures form a re-
; he physical details
riod of about

“Together,
markable scries that documents
and everyday life of the town over a pe
nwenty years. :

“That Hidley's goal was 10 record in the I“OTLI“:
ticulous manncr the lucauons and 1ypes of ll:ul ‘[m]p-
and their uses 15 clear from a thord ph study l; dl he
pamungs along with city dlwr.’u)u:s,nlhu period doc=
uments, and the survival of 1

]

Inscriptions/Marks: Letered in black paine on the side of the
large white building ai center and near the crossroads is "Fish House
— J. H. Gabler.”

Condition: Unspecified conscrvation treatment by Russcll )
Quandt in 1953 included desning and filling and inpsinting small

ny of the same struc-

“somd lLake Village, auibutcd 1o Joscph Henry

scattered losses throughout. Probably Iate-nineteenth-century, z%ie- 1Compare with West A

inch l;:uhkd frame, painted black, with gilded lincr. Hdley: AARFAC, 1974, Pp- 4951y illus. 38 na. 4) on ': ‘:‘ tures in present-day Poesten A few bull;llu{;s wnrj

rovenance: The Illings family, Glass Lake, N.Y.; a Dr. : + with Mrs. A. Leland Lusty at AARFAC in 1967 by curator 3 : while the ownership an

Keicker, Glass Lake, N.Y.: 3 Mr, Woodroof, Glass Lake, N.Y5 mereicat with Mee o8 Tl evaaled the lne of descent. The lings destroyed and ""'“‘SF;.“"’d'l whil e s

A. Leland Lusty, Troy, N.Y.; ). Stwart Halladay and Herrel George famil ownied a house in Glass Lake that subsequently was sold 10 function of some hgnh ings change B e

Thomas, Shelficld, Mass.” o er. and then by him to Woodroof: The painting was in- and early 1870s. For instance, when the New Yor
Exinbited: AARFAC, New York, and exhibition catalog. no. 18; cluded as part of the housc’s lurnishings until its purchase by Lusty State Historical Association's version was painted in

Halladay-Thomas, Albany, and exibition catalog, no. 9; Halladay- Sod subscquent resale to Halladay and Thomas. It is not known dhurch in no. 16 at center right had

Thomse Hudson Park: Halladay-Thomas, New Britain, and exhi- e cture was installed 33 an architectursl panel in the 1862, the large church i #0:

bution catalog, no. 443 Halladay-Thomas, Pintsburgh, and exhil Illings home, but the possibility exists since Hidley did such work, not been :unslrugtﬂd-

catalog, no. 31; Halladay-Thomas, Syracuse, and exhibition catalug, wsually on woud.
aliaday-Thomas, Whitney, and exhibition catalog, p. 31,
Pine Manor Junior Colleges “Selected Masterpicees of New
Yor e Folk ng,” Museum af American Folk Art, New
York, N.Y., February 23—May 22, 1977, and exhibition catalog, p.

2, n0. 6. 2
Published: Lipman and Winchester, Primitive Painters, illus. (continued on next page)
on p. 134

L E S8 8!
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Une of the most interesting aspests of Hidley's
approach to townscape painting is secn in this and the
next entry. Either onally or because of lack of
rechnical skill, Hidley used an unorthodox type of
multiple perspective in rendering the town’s buildings.
There are few common vanishing points, and each
structure has been wmed so as to give the viewer a
fuller pictorial description of its facade. Since these
paintings were probably commissioned by townspeo- !
ple, it was important that cach clement be accurate
and casily identifiable. The elevated viewpoint in cach E
of the Poestenkill pictures also was contrived by the
artist and assisted him in achieving his goal, although
the detailing and juxtapa
roads, and other elements must have been sketched

on site.!

e artist’s residence, which still stands in Poc:
tenkill, is seen an this and the next view as the house
on the far side of the crossroads, at the right corner,
across from the large building with a colo
porch.t According vo family tradition, it wi
<hed behind this structure that Hidley did his painting
y work. Although not detailed here, the
cemetery where the artist and his family are buried is
located on the hillside at lefe and just above the bridpe
that crosses the Poestenkill, the stream for which the
town was named.

This version of Poestenkill ong the art-
ist's finest in terms of overall execution, The radiaung
clouds in pastel shades of blues, pinks, and yellpws
were finely developed in a series of small brush strokes
blending the colors; Hidley's typical palette of viridian
green and soft blues for landscape clements was care-
fully balanced with the ochers and rich tans used (or
the banks along the stream and for the roadways.

and taxide

17 Poestenkill, New York: Winter §8.102.16

Joseph Henry Hidley
Pocstenkill, New York, 1868

Qil on wood pancl Inseriptions!Marks: In white paint on the black border at lower
LBYA" x 25047 (47.6 ¢m. X 645 <o) Jight 1 ~IATKTED BY . 11 11, FERRUARY 11, 1BL618.” In black paint,
\he sign on the large white building with 3 colonnaded porch at
‘s winte . Ctow! e ehe Jower lelt is “pofs|TERKI[LL] HOTE

LR Ier o of his humetown is distinguished ‘"C:hr:lmuu:lU\Ih;w(iﬁ(d conservation wreatment by Russell J.
from others by its oval format on an octagonal pancl Quandt n 1959 probably included deaning, and filling and inpaint-

and by the closer range of the view.! The third number ing scattcred losses 5 5
in the year date is now obscured but must be a six Pevenance: Purchased lrom an unilentified dealcr in Frovs
i i oty YL A Letand Lusty, Trov, N.Y. ca. 19401 Clifion Black.
since the Lutheran church seen at right was not built N B known; J. Swart Halladay and Herrel George Thomas,

Jean Lipman, “American Townscapes,”
Avtiques, XXXXV (December 1944), illus. as fig. & on p. 1403 Lip-
man and Armstrong, illus. on p. 100; Lipman and Winchester, Prim-

until 1865, and Hidley died in 1872
The painting affords a better view of the artist’s

Fehibted: AARFAC, American Muscum in Britain; AAAFAC.
Minneapolis; AARFAC, New York, and exhibition catalog, no. 20

- ve Painters, illus. house, which because of its yellow color seems niore e Junc 4 1963-April 17, 1963; AAREAC, June 4. Igcm_
= prominent than most of the other structures surround- Novembee zo, 1965: Amencan Folk Paincers; Atise Sces the .:
i Flowering of American Folk At ishown only 3t the Virgimia Mu-

The New York Statc Hi
I i

ildings than no. 16, <l g it. Of particular interest are the variety of horse-

drawn sledges, the vignetie at lower right center that
shows a blacksmith shop with a customer and his
horse standing belore the open door, and a broken
wagon partially covered by snow and abandoned just
beyond the smithy's shop. Hidley's fami ty with the

ine Arts, Ri
"

chmond, Va): b {alladay-Thomas, Albany. and
al : Halladay a

L and exe

In 1959 Russell |. Quandt ¢
e support, and filled and inpain
wout. Late-nincteenth-century, 2-inch cyma re-

PR acully drawn from $
point, but the present-day Snake Hill, wh
topography, docs not afford the clevated perspective of the
corwn clearly evidenced in the 1862 picre, This is a critical point
eserving further investigation since one theory holds that the lack
of the point indicates an eatly execution date for
5. Sce Thomas N. Armstrong I}, “Joseph 1. Hidley,
Work" (M.A. thesis, New York University Institute of
p. B-11.
“Cchers inelude e
wwaed by the Metropolitan Muse
Poestenkili, New York — Winter,
(Trenton, N.J.), in 1977, current location u

versa gikled frame.
Provenance: J. Stwart Halladay and Herrel George Thumas,

Shelficld, Mass. Lipman. Prity
Exlnbited: Aariac, New York, and exhibition catalog, e TTENEIRS
Halladay- Thomas, Albany, and exi
New bition cat-
alug. no. 104; Halladay- Thomas, Piisb
wo. 29; Halladay - Thomas, Syracuse, and exhibition ¢
Halladay-Thomas., Whitney, and exhibition catalog, p. 31, n0. jo.

Pubished: aaurac, 1975, dlus. on p. 143 Lipman,

town and the day-to-day activities of its residents was
essential to these scenes, giving them a degree of nti-
macy and reality that is often missing in the more
polished topographical townscapes and cityscapes ex- Mowerview with Mrs. A, Leland Custy of Tror, NLY., by Barbara
ecured by trained professional artists. ARFAG curator, Apol 26, 1973 Lusty stared .hnrwh:-l-hh:;
Hidley used his basic paleue of colors here but 3

L Folk Ar. i
Pranutive Painters, illus. on p- 133+

+ Poestenkill, New York, acc. no. 63.2a1.5,
1 of Ant, New York, N.Y.; an
e collection of L. L. Beans
jonally, a

b mrchased the painting about 1940 it was larEe
autsile tnd beyond the black, which was left unpainted. IF this

craph prints published by G. W. Lewis of Albany & 4 ¥

(ca. 1B§o—ca. 1'137:9 s A -lte,«; ing similar 1o no. 16 muted them in the far hills to capture the place on a O s ourect, it suggess hat no- 17 w3s probably imstalicd
ate known, including one cxample in the Folk Ar Center’s snow-covered, late afternoon winter day. His light ‘3 an architectural panel ina yet 10 be identfied house.

= source comes from the west and beyond th: pale 15ee note 1 immediately above.

*Ihe Evangelical Luthieran church shown in no. 1 6 was builtin 1865
and still stands in present-day Pocsten nformation courtesy ol
Flotence 11ill, historian, Poestenkill, N.Y., who visited AARFAC on
1985, The presence of the church in this and similar versions .
g the artist’s paintings.

“Sce note 1 above. A visit to Pocstenkill by aarracstallin July 1984
confirmed the existence of a number of strucrures seen in the Hidley
views and that Hidley had carelully recorded their deails. It also
comfipmesl that there were no hills in the area sulfficiently. high
cnough w aflord the kind of perspeetive Hidley used.
auon courtesy of Flarence 1l historian, Pocst
s visited AARPAC on May 8, 1985,

green-blue hills, which are in shadow. His ability to
capture the subtleties of changing light in these areas
versus the violet-and-blue- nted hills on the right is
noteworthy as onc, of his best efforts in using color

perspective.

fffM(METdv e
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oah's Ark 57.101.3

Attributed to Joseph Henry Hidley
Probably near Troy, New York, 1865—1872
Qil on wood panel

25" x 26Y4" (65.4 c. X 68.0 cm.)
(Reproduced on page 232)

This landscape scene showing the biblical story of
Noah and his family preparing for the Flood and the
loading of the ark with anis Is originally served as a
fireboard in a farmhouse near ‘T'roy, New York. Sev-
eral other decorative paintings on wood signed by the
artist were found in the same house. According to a
former owner, Hidley was paid one dollar a day and
room and board for the work he did in the liousc after
it was built about 1865.

Nu specific print source has been identified for
Hidley's painting, although it is likely that he was in-
spired by some illustration of the event. His painted
version has an almost surreal quality due to the vast
empty and pastel-colored aunospheric space immedi-
ately behind the ark and the blasted tree trunk to the
left, Noah is the only figure i the group facing the
viewer, and his open mouth gives the impression that
he is, in fact, addressing the viewer. Hidley used a
variety of positions for the animals along the lower
cdge, perhaps o demonstrate his ability i -
their lilelike movements and gestures. The towering
palmetto-type trees and the large exotic plant b
them are picked out in the same shades of green seen
in the artist’s other paintings. Of his known panel pic-
wres, this ranks among the important examples be:
cause of the fine quality of brushwork and the choice
of subject.

i S S e YDk oy,

Comdition: The paintig is in its original condition and has
some wear at the extreme edp: ¢ painted surface, Modern 3

cr, necupant and owner
A Muerill, Jr.. Poestenkall, N b
NY.: ). Swiars Halladay amd Hereel George Thomas.
Mass.: M. Knoedler & Co!

Exhibited: aarfac, Apnil 2z, 19§9-1recember yi, 19n1;
Amenican Folk Painters; Hebrew Bible, and exhibition catalog,
no.

2.

Published: Black and Lipman, illus. as nu. 164 on p. 1852
Tikva Frymer-Kensky, “What the Babylanian Flod Stories Can and
C Teach Us Abuut the Genesis Flov Beblical Archacolugy
Rev IV (November/December 19781, pp- yi=q1,illus. on p- 335
Lipman and Armstrong, illus. on) p. 99.

1¢s provided by Harold Cranston,
1 the Casler familys Springee
v about Hidley's wages and
 house, See Provenance lot

*According 1o AARFACT rescarch
Paul Springer purchased the fars
reported to Cranston the inlor
other panels that were originally
whis history.

ee also note 1.

e i The December 1959 < “of
nesidcan lienctage featured the neliglows painting, "NOAI'S ARKY :j,: A'thi ﬂﬁfv‘éeczém

e . 4 Courtesy of pBarbara Austen
hz oniginal L& now 4n the Abby Aldrich Rockerfellen Collection.

Abby Aldrich Rockefeller Folk
g Art Center, Williamsburg, Va-
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JOSEPH H.* HIDLEY
POCSTENKILL'S PRIMITIVE PAINTER

The rediscovery of the works of antists such as Joseph Il. IidLey has brought the
ant of primitive Amenican paintens Lo a nespected sdatus in oun culfiwre.

(Fon, Lo PoestenkifC, Dbelonas ane of the beat and most popular of the primitive
Josepl I, llideey.

M. HidEey painted the finst of his Lownscapes,"POC JINTER, "

; pes, "POESTENKILL, WINTER," about 1850,

Lt s naw paxt of the Auby Mdnich Rochongotton Folk ARt Cotfection in Williamsburg,
éugg-u_z.uz. In this view of Poestenhilf, one can see one-honse sLeighs and cutferns

: Amm'ni atong the side sireets, Patiently standing by the Poestenkill Hotel it a
L ong e:m aﬁyﬁu:}oiwt:hed 10 a le.:){b i:u’gh. Figures of people are shown quile

eanty, sewun g snow covered sineeds. ing:-

against the Lown gﬂaclunuxh shop. Eventoagon. sheetslcar bELEARERE

—22=
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The Natural Charim of

s D) 1 > 1o
rz.,»fu.i-w»““ St - glicndi TN

ol At

By Martin Abramson

y Hidley.

POESTENKLLL, NEW YORK: SUMHER
Joseph 1l. Hidley (1830-1872)
Poentenkill, New York
1868-1872

011 on wood panel

Chacacteristic of lidley's lnter work, this view of Poestenkill ds

taken fxom @ highor vantage point than that for Pogstenkill: Wiuter,

A higher elevation allowed him to fan open the

eides of buildings to include a8 much architectural detail s possible.
Ihis technique was used in all of liidley's townscapes, along with the use
The artist's attention to

of wultiple pecrspectives or vanishing points.

1 is best {llustrated by comporing this view with one of Iidley's

detai

winter views of the town.

58.102.17

Courtesy of Barbara Aﬁsben, *Abby Aldrich Rockefeller Folk Art Center

=23-




VIEW FROM
SNAKE HILL
POESTENKILL, N.Y.

emoer Leuooer, 186

1862

"POESTENKILL FROM SNAKE NILL", shows the Lown Looking in a nonth westerly direction.
liene Loo, are AF_mwr: many horse drawn vehicles, the side sineets, Main Stneet, figunes
of people and Hidley's famous cloud formations.

SRS SRR RRRRRER R R R £
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HidCey's paintings, with accompanying expfanations and desouiptions, |

in at Least three :]aiiqﬂqt magazines. In Septemben 1962, NﬂX;’iuniﬂ baéagﬁipﬁﬁﬂ“ﬁ,‘i- d’

a Awo page spread An vivid colon of "CROW'S EVE VIEW OF POESTENKILL." Februarny iﬁg
1LL a 5

Reader' s Digest also featurned one of his Lownscapes.

National Geographic Puts Poestenkill
On Map With Old Primitive Painting

Primilive painlinzs show early America threnzh

2 zh the eyes of her nalive arli
. ? v sls. One .
famed painiers of primilive was Joseph H. IV idlex of Porstenkill who “‘;\ e
known lo hix nrighbors as a cabinetmaker and taxidermisl. o g

In e S prembies o

s1 ienziaphie maz
Loees 1 = a ronlinenl, &
her of early America
whitlledy  embraideres
arved and painted. Mosi langl
merlves.  Frw eier saw an
inal work hy even a seeond-
A s a ropean masler, Their
itive Mai =
I ...,.n'.ﬂl.l."p.lm:: “hf[l:\ heh | mokive naually was (hs game, ta
" il 1| .,
1o St i Furoo- The shaw e I e arist' Tashy
nnened 2l the Meirapnlitan My riends ,
; the Mesrap Yor friends rec
seum in New Yark Cily and T
e rel and wer
wa an inet .
n instanl surerss, eficel, tha painl was A
O Of 23 Chosen ere ™ vt
The Whdiey paiptinz is ane of [ The dlidier
inz idley  painling repra
L:-l;l‘:n-ﬂ‘w«hr the National Gro- | fietion is copyrizhied hy the
r!r‘ h‘-‘ o1 accompany an arii . Nafional cozraphic which gave
ol Hereward  Lester permission to lhe newspaper
Caeke Jr. enralor of painling | o copy it
of the tional llery of Arl :
Smithsonian  Ins - 5
Seplember issue of the maza.
sine. 10 is ziven 3 twopage
apread laj color and is called
“Crows Fye Virw of Old Poes-
tenkill ™ M Eaes
Have 2,500 Paintinzs
Calonrl and Mrs. Garbisch
have colleried 2,500 American
arimitive painfinge. They like ;
berause, “We 1w in lhese] |

[Macter

iel, 2

il of 0 x 3
New York State Ilistorical Associati

Lionpenlown.ﬂ.Y.

JOSEPH H. HIDLEY
1830-1872

In the part of the Border Country that is pateolled

\hese days by Grandma Moses, there was 8 hundred years
ago another prolifie and experl primitive artist. 1lis name
was writien variously as Hedley, Tleadley, and Hidley. His
real metier was in Lownseapet, for which lie had nn unex:
cclled gilt. The little valley to of Remselacr County
fell hoppily to his Lrush again and 8

Poestenkill (No. 48), pronounce

from the Dutch and means pufling oF foaming creek.
there being o most delight:

in.
d “Poos-enkill” is

PLEASE NOTE: *There is a
discrepancy regarding the
little red house...in front
of the church 1ike building
named Poestenkill Union

Academy .

American primitive painters.
Dr. Cngke sars that Colonel
Garhisch, both ama-
fers in their younger
usands o
dawn ':um zema
ax_ Scwlching lee”

and “Porstenkill, New \,inl.:e
Anolher Hidley painting ol
Glass Lake, recently was given

k. MucFarlane bias written:

! Sttdley's davehies .+« s born bn {he liule ced
e e Wt middlegrond I\ phis discrepancy N

is hiowse is just in fromt of
cause the author overlooked
P kill Uni
‘:"ji_l_",‘r‘l:‘;m‘“l::"; © the fact that’ the little red
| house is on one road and the
poestenkill Academy is on

houre pictured at U
the lustrated view oI
the churehlike building

Academy® formerly 0 gif
Jeft was 1hidley’s workshop. e did wood-carving of

1o the Rensselaer County Histor-
ieal Socicty as & bequest of the
fale Mr. and Mrs. Clark Cipper-
Iy and is hanging in the Troy
room al the sociely home, 59
2nd- 5L 1. Maxsan Holloway,
direcior of the saciely, his done
much research work on the Ji
of Hidley. S
_ Kow Worlh Thousands
"Primilive paintinzs which at
the time of their creation might,
have been sold for a dollar o1
(wo were for many Jrars unap
arecialed but now are worth
thousands of dallars.
Dr. Conke says in his article;
“Desoile the harsh Lask of

-28-

Hidley painted itat least twice,
ful oval version, recemly added 10 the Alby Alirich
Tockefeller Collection at W L Virginia. As Janel

what-upots, was o taxi dermisty and construcied wool

floral shadow box pictures, in additi
a8 o painter.

“The roud in center foregroun
and the Poestenkill (the ereck) follows the line of
green teees. The Eaglo Hotel building, the Poestenkill
and Union Hall are still sanding:

on o his career

d gocs to Snoke il

Union Academys
“About 1835, an impeeunious youns sudent from
ed Jumes As Garfield, later 1o

{ the United Staters opened ®

Williams College,
beeome President o
sehool in writing on the
‘Pavern ur Union Lall”

ouse east of Troy has pointed wains
“[hey nre suall
« suctal history.

socond lloor of Dlewer

At least one
Dy Midley for his hoard.
Tt interesting w

cotn pancls dot
and 1ot in Dis finest aein,

another road. Close scrunity
will indicate travel on twWo

different roads.
Florence Miller Hill

Please see the following page
for an enlarged view of the
particular area.

—-29-




GLASS LAKE, NEW YORE
Altributed to Joscph il Nnidley (H\]U—llh’l)
Glass Lake, New York
About 1860

0ll on canvas

This is one of lidley's Iwo known paintings of Glass lake, a small
community neag the artist's home in Poestenkill, ldke other paintings LY
liidley, Glass Lake exhibits Lhe use of a high vantage point, d pn.rspchlve
s muchloL Uiobui) Gl hpeSnaifopsiblc, weal Lop-edped clouds, and
a close attentlon Lo detnil.

Glass Loke, a villape within the ownship of Lok, consisted of

a Methodlsl church, # hotel, amd twenty=f Jve hounes in 1870, Notlce how the

architectural style of the houses Ls slwilar Lo that In Poestenklll.

The nearby community of GLass Lake was also favored by M. (idfey. He did Awo of

that comunity, one calfed "GLASS LAKE" and one cafled "GLASS HOUSE LAKE". The
citizens of Rensselaen Coundy axe very foitunaie indeed Zo have e "GLASS [OUSE
LAKE" painting 4n the Renssefaer County Ilistonical Society Collection.

Please Note:  The second Glass Lake painting can be found on
p. 125, American Folk Art Painters by Ebert.

Courtesy of Barbara Austen, Abby Aldrich Rockefeller Folk Art Center,
Williamsburg, Va.




AR e

The follawing excerpls were Laken from Brunswick: A Piclorical (lisLony,
wiitden by Wauen F. Brodenick, pubLished by Lhe Brunswick Ilistonical
Socdety, 1976.
OVERDOOR PANEL: STILL LIFE
Attributed Lo Joscph il Nidley () 830-1872)

About 1860

Still life paintings of all sorts were considered stylish

decoration for use n parlors and dining rooms in mid-nincteenth

century America.

Thi jocation unknown. brightly colored
50 et s T T Hidley's finest accomplishments.

and sharply detailed, ranks as one of

+ few papers wn o oxist in Joscph
e, e Ml
Imane Nelson Coonradi, four years wscph’s senior, wos
a sepbrother of the artis. leanc’s mother (Willinm
W. sranlUs first wife) Saral, was o Beunswick native,
ghier of John Melehoir File, one of the Town's
1 scttlers, uned his wile Catharine Ilayner.

deuud

144

- d44q

Posdrahdl — Clbmsad W TEFTEVS j
0 il Ay s o PR oriral”
o5 Lor oy} e e ; g

bk 2

courtest of Barbara Austen, Abby Aldrich Rockefeller Folk Art Center,

Williamsburg, Va.

Fnbe possl e

-32- -33-




iclé 9’“—"" ‘e iner

J-H-H Aaintsr

y used an older spelling

One notes that Hidle
the letter "“e" included.

of his surname with

A Pictorial History

Taken from Brunswick. ..
jstorical Society

published by the Brunswick H
1978

"WINTER SCENE"
(privately owned)

wknown artist

Mill™
uhmd{hww.ﬁﬂmlnmn 15
(Alby Al Nockeleller Folk At

Collertion. amshurg, Vi
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FAGLE MILLS, NEW YORK
Posnibly Thomns Hilson .
1845
Probably Engle Hills, New York
0il on convas

According to provious owners, thin palnting at onc Uime bore the aipnature

"Iliomas Wilnon", but Cenler atnff have o

1 no evidence of puch n nome on the

front, and the reverse in nov obneured by n 1iniug, Joavi

the quentlon
of an imscription unresolved. Albany City directories 1st ene Thowan
wileon, "painter,” living at 26 Beavar Gtroct am early an 1847-1848,
Between 1850 ond 1855, thin artint moved to Greenbush, Renanclaer County,

s town not [ar from Eagle Hills. The same Thomas Wilson was listed am a

“carrisge painter” from 1870 to 1876. llowever, there is ntill no conclusive

evidence that this is the artist of Eagle Hills.

Some similarity betwaen Faple Hills and Widlay'n paintingn, such as

the sttention to detail ond the bird

—eye view, have heen noted although

scholars continue Lo debote whether or not it is by his hand. 1f not the

work aI_ Hidley, the possibility exists that the artist responsible may

have hl[l\l_:n::ll Ilidley or was his teacher. a
Esgle Hills, known na Millville until about 1860, was dencribed in

1842 ms having 125 inhsbitants, 20 houses, one tovern, a store, a flouging

mill, a ssw mill, and & corriage manulactory- The flour mill is obvious

in the painting. The carrisge manufactory was loeated on the opposite side

of the street, beyond the double-barreled covered Ilrhlr.ﬂ- fording Poestenkill

Cresk. Exsmplos of iLs wares can be discorncd In front of the bullding.

58,102.20

Courtesy of Barbara Austen, Abby Aldrich Rockefeller Folk Art Center
Williamsburg, Va. g
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Joseph Hidley *Uhis fascinating compiirisun of a painting by Joseph
View of Gluss Luke 1lidley with a contemporary photopeaph from unearly
¢ 1855-1860 the same location gives Us 2 rare oppurtunity o ob-
Oil on canvas erve what Hlidley saw and what he painted. Hidley

19 x 27%8 inches ((ramed)
Courtesy v the Rennselear County

pives us more of a birdseye view perspective of the
wwwn than the photographer, with an earth bound
Hisonel el camera was able to du, butstill the buildings are casily

recopnizable, The camera Jooks dircetly at the homes

Glass Lake which rim the lake, while Hidley, who appears 1o be
Photograph sitting more above and south depicts the houses at a
<, 1855 side angle. The homes in buth views were the homes

of the owners and employees of the glass works.

From: "Dut Were They Good Likenesses?"
Wirschl & Alder Folk Art, N.Y.
Jan. 14 to Feb. 25, 1989 -
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GENEALOGY s v vnnne

please Note: For ge

nealogists these docume
of public records.

nts are matter
Courtesy of Judy Roves

Glass Lake

[Renunclation of their rights of guardignshi £ Jose
by his mother, grandfather Michael liidley (1:190) anﬂs L S e Rar

d
Rensselaer County probate records maternal grandfather]

/zé o g

o .,é;é.,, ¥
b ; A~‘/ s

c/—

..é(rd_‘,,, |

[Petition of philip L. S
ch'suhcr County probate records S

10 .@3’;//{ j’r’,&) A e . Swrigate of the County

of Renssclaer-

2gin PELTTION OF Abl /c/i /¢ ¢

_“c.;pcclful'lj ‘.‘uprctc;’ﬂs 'l‘h.xl..\%///( Mayw.f,l/;‘? 9/1,«/;,\%7” ”«’A///)
}\/}Zﬂ(’ oy // Mﬁw / ana/‘x/,é sl 2

z '(ﬂfzuy’: d.ﬁtu,((,’a ‘C,(’(‘fﬂ zz?‘)
is & minor wilhin the age o['(?ffmzimm

L . 3e'\rs, aund that, according
to the Dest of the luo wledge and Dbelief of your l’chlmncs WS Doty wmmmm ="

— ._—-ye'u; old on the-drasady L < day of Aot rc‘rg ~ilast. That
S ,___—,____.————- is owner of uu{‘.—lcg'l‘l'ly entitled to cer

l'\lt/{!ur
i) ——— eslate in the Colmly of I\.cllssglaer ¢ — ————-

in which
cslate your Petitioner is apprehensive that

may. susmin Joss for want of a proper person, 'lu«:ﬂl;r mnpowared
the samu s

—mM /Wbruu

(o save and iMprove

M&go, &ajwf;{w/‘ e aa/—;’/-m’/a

tu/,m/&y grozds au/ﬁ uu/du, ful
Z28 ﬁ/b’ /é jaaﬂ//g.&\l ﬁ/ﬂd %/259(_1}) /ﬂn/f:a wicka Z«:

G}mmd«za / AR ﬂ%nﬁﬁz& P /0«4 Horaieo, /;:4 O A *fﬂl& 2

ks J/Mﬁr@ “As @”hw'ﬂiﬁ_{_ wlf e e Flased (,/r;/dﬂw

/LIM/;M 4’4’4«.@5&5’, a;ilb %,&M / «J mu.é«fn@
Lt r.r ar m/’ft — -t .r—- SR e

0\1\' Pelitioner \herclmc prays the aid of Uns courly in the prelmses under the
stututes of the state of New- -Yorl, in “such,case made and provu\ed and 1.1:.11./4;,“_
a/-fifnwr o——of theaZim of 4 aa/ug/ /m {lie colmly oi'(fa/ s
may be nppolmt-d Guardian of 72z ¢ - persont aml eslate unhlﬂ:) shali atlain lln, 7

Wl age ufe?/;(,([ma e ycwrs.ylcrg(/.zrz & _-}SM.
; 5 L . .
. % '/ cgn/n r}r;‘_;,’;

immons to be Guardian of Joseph Henry nidley #275]



of Hic]mel Ridley (#9) and his son John.M. HNidley (#74)

‘ [Guardianshlp bond
for Joseph lenry Hidley (#275)] Rensselaer County probata records

that his ﬁtcp-!ather

Henry lidley (#275)

Guardian] Rensselaer cords

[Petition of future artist Jnseph
County probate T€

: William Coonradt be appointed his

(@57 0O

SRSy ol @L,}L.,ir BY TIHLSE PRIS SENTS, THAT TVE,

A e,a ‘/&66&« a—mJ ud(c.e//a,«//' j M//
%/%;,Némz :/ e

(f - (’(ar._._—

Y ol ,,,/,/%//Am ity /ﬂ/ij:}/
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((&7 - L e
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in tho County of Itenssclaer, ara ]:ckl and [irmly bound unto
0//{(;(,&9// of tlie said County, a minor, in the suin of g«r
Dollars, l'\wfuﬁloney of the State

z—

)/Wv-a(n—ucf\‘/

of I\'uw-YunL, t be paid to the wld 9/44»/% c/yawo?/' 'a&-r_d;/

<2 e
A :zaﬁ-»:..(/ LA

@ cerlain attorney, exceulors, administrators or assigns; aud to
e il

which payment, well and truly to bo made, we Dind ourselves, our and cach of our heirs,

exccutors and administralors, ]r luLly and severally, firmly by these presents. Sealed with
our Seals, and duted the 4 sel= day of Lo in the year ol 7 dsns @ v‘/f_* ’L/”“""‘
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[nccuunL of expenses of John M. llidley (#74) as Guardian
of Joseph Henry Hidley (#275); note that Lyd11 widow of

-  Michael Hidley (#9) was paid $3.00 for a ycar s washing.]
Rensselaer County probate records
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laccount of expenses of John M. Hidley (#74) as Guardlan
of Joseph Henry Hidley (#275); note that 63¢ was pald to
Nicholas Warner (#32) of: Wynantskill for mending shoes.]
Rensselaer County probate records
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T0 MOSES WARRED, ESU., DURKGHENIE 0F 1IE WOUA I ub sttt

The lu-litinu of S'G)Q/I-| ol fwg! on‘.-\an{{} of the f;!_" 7
ﬂ,—,_,u (-,['.x “".'.’& ~in the County of Moo (Jete f (_.I'Ldi)m-tl'ull\' showeth
il your pelitioner 1= the Fodciiewnts Hansl diced ool %&uﬁ,ﬁ’u ;ﬂ (#381]

fﬂ'ﬁ el Lo 2 a el &wu,ﬂc o) fé_;:f.gr-g [#383]

minorg 3 that i minor  veside in the County of R(-Il.-'.-_‘t-lnel',auuu a.,usw fourteen yeurs

of age, e Tixs o tes tamentary or other ceuardian, and whose hlllll'l:\‘ “Te ‘;AJ\TImt

9w of b L fheolls Avoos Blivcan sencs of ano o Mews (o0l
of Mo irebay JM‘{“\—V&' Siw La'eb W
Dt loller - il
S ot yeura of age on the & = '———l——f
day of ﬂ‘k\luc.x}\a Jast past;  Thut said minor G, entitled to pevsonal property E
to the value of about (O Ee u?‘--(.&MO(M—Lﬂ{J Bolla s b ey, duthes n‘cl\'( i
. . = . . L D!
petitioner is mf}vrmenl and verily helieves, and that Lhegalzo seized of certain i'l“lll estute,
the sunual vents and profits do not exceerl the sum of } &é S T
i G - dollues to each, aud to protect and preserve the Jegul rights of saill
“minor it e saary. that some proper person should be dualy appointed the gu::('liuu nl“ 0
Aftoas person al estate. y S Y ‘28 1812.
Your petitioner thevefore prays that you will appoint %._QM, a S ol 5 : i
. . 2 —_— - S T i C 70 %
: ‘W&j’\i‘l:o uv{ t‘w—-l'_w of /)um,tgb J.mmﬁ«,o.@] the County of R O
je guardian of the person awd estate of said minor wtil g R .
17 1 1 B0 : ; J
] Uxu?h._nll MAA_EL-%‘ arrive at the age of fourteen years, and until :lm-tllel"runrdiu:l shall ; . ;
be afipointed.  And yolw petitioner will ever pray. -2

day of w A.D. IST,EJ

Dated this

[Petition regarding guardianship

of two children of the decased ; s iy ¥ - .
artist Joseph H. Hidley (#275)]. ° jéﬁngﬂdgﬂwﬁﬁ | Hl}llﬂ}"& dates are dugcrmmcd I.')y
; this stone in the Poestenkill
cemetery on the outskirts of the

village.

CONSLENT. [widow of #76]) '

@&ELZ) of S ek

do lierehy consent to be appointed the
York State Antiques

a4
Taken from New

. 4 T
uardian of the person aml estate of the above numed minor d Jsia minority.
~ y by Janet MacFarland

Dated thi= &;_ day of -~ A.D. 1870
Jan. 1992 issue
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Couxty or Rexssenran. :
5{' o nvwf‘uﬁ q_,g—o-;rw of the uq;l of KZL‘/U Cte/v(ﬂ/’d
the u].)u\'!: petitioner, heing duly sworn, deposes and says, thut the mutters set forth in the
furegoing petition are true, asthe i informed and verily believes.
Sworn hefore me, this 4y 1 i
day of (Dr_/t'fu—guu A Do1sTO | The National Museum of American Art - S
e shows an inventory of 164 known paintin
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‘ ok 4 Sl 59, water color Zu and the medium Of

mithsonian Institution,
gs done by Joseph H.

0il was the medium of 1
= the remainder was unnamed .
bjects followed
dscapes are the most popular su
I\rchitechure/lan e d still life as well as 2 few

by townscapes: porl‘.raits an

: piblical scenes.
LEAS :
E NOTE: There is a complete genealogy of the Hidley family = oo acco‘puame“t Ly o

filed in the Hidley folders. For more information, contact the
Poestenkill Town Historian.
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