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' essentia.l to her design. Bookbinding was a creative
art, not d. craft- Infuenced by Pierre LeGrain, she

'demanded that the binding have uniry and insisted
that subject matter, illuscrarions and cover blend to
make an artiscic creation.

Walter was an avid collector of twentieth-century
press books, of contemporary sculpture and pottefii,
Chinese porcelains, pre- Columbian figures and printt."
Her initial interest in bookbinding began in ry36,
when she studied in the San Francisco ateliers of .

noted bookbinders Herbert and Peter Fahey, and then
with Belle McMurtry Young.'Her ir"rtroductorf s-tudy
made her familiar with the concepts of forwarding and'finishing. Bookbinding became an avocation for her
after three. months of sudy in Paris with Charles*
Collet, the principal finisher for Paul Bonet. It ivas
with Collet that Walter perfected her finishing skills,
established her identity as a bookbinde,r and became a
committed Francophile. FIer iove of the French style
did not go unnoticed in America, and in Number r4 of
Tbe Bobemian Club Library Nores it was noted that"Mrs,
J. I. Walter of San Francisco is currently considered,
without question, the greatest binder of the French
school in the United Statesl'

Influenced by the strict and exacting'srandards of 
-

uRrNG her career of almost four decades as her teachers and rnentors, Florence Walter insisted on
a [ookbinder, Florence S. Walter's bind- qualiry ln her work; her ideal was perfection. Before
ings werq described by critics as having underraking the design of a lesser known work, slie

bold strength, weJl balanced rrearmenr, would research the hisrory of the book itself, so thar
" sentimental romanticism, crearive arrisric imagina- her binding would be reflective of th'e books coRrenr
tion, and were said ro capture rhe inward spirir o? tlie , rather thari -"re decorariJn.Her approach was me-

. bookUponherdeath inrgTz,anobituaryintheSan 'ticulous and careful; she would somerimes make as

. Francis co Chronicledescribed Mrs. Walter as'h promi- many as forty prelim,nary designs before deciding on
nent patroness of the arts and a narionally known the most appropriate one. Florence Walter involved
maker of 6ne bookbindingsJ'These superlatives alone herself in the eitire binding process, feeling equally

' suggest that she was a pilneerin g ^dior^t" of bookl comfortable with sewin g, ;J.irhing borrdr,"br.ki.,g,
binding as a crearive arr, who deserves more rhan a paringleather and sp orr. Th" bindings were not over-
brief foomote in the history of twentieth -cenfi)-ry whelming many were 'abstract i; design, often
t",*?ti3Lifl."r,e 

with merery decorating 1,,r,", ffi:'i;i#f,i*,3.T;[,it5:;:Iffi?J;
.FlorenceWalter.sawtheharmonyofrexeairdcoveras France, and incorporuted imaginative colored rqlays,



gold tooling and mosaic design. On occasion, she
would embellish her d"esigns wirh rooling alone. .

Walter's binflings were shown widely in exhibitions
" intluding the Golden*Gate International Exposition,

- San Francisco $yg-ao);The San Francisco Museum
of Art's zgth Annual Exhibidon of San"Francisco
Women Artists, where she received an Award of- Merit for Lysistata and La Seine d Paris; a one-woman
showat fie California
Palace of fie Legionof
Honor (r953),i"her"

' )+books were exhib-
ited;The Grolier Cl.ub,
New Yorki Prince-
ton lJniversity; The
Brooklyn Museum;
Museum of Contem-

aporary Crafts, New
*- York; and the Brus-

sels Universal and
International Exhi-

. bition (the Worlds
Fair of r9j8), where
she was one of only

most. Her fee rangedrfrom g5o to g4oo, a modest
amount considering the labor and meticulous hand-
work involved.

Upon tut.r. WJr"r's death in 1972, her three daugh-
rers donared to Mills College alibrary of forty-two of
her books, in addition to more than five hundred hand
finishing tools, and a selection of presses, polishers,

"nippers 
and knives which had been part of her well-

equipped studio on
Larkin Streer in San
Francisco. The books
became a part of ihe
special collections in

, the lib r ar y's rare b o ok
room, and form the
nucleus of a collec-
don which currently
numbers over three
hundred itemson the
hisrory of binding.In
addirion, rhe Walrer
Collection was estab-
lished, which roday
includes some two

tlrree American book- Peul GrucurNr LBrrsis (bindingbyElorenceWalter) hundfed examples of
binders invited to exhibit, and the only West Coast beautifully executed bindings, many in the French
representative. sryle-a rribute ro Florence Walrer's 6rsr love.

i Walter was an accomplished and honored woinan The equipmend and funjs associated with the
outside bookbinding circles as ivell, She joined The Walter gift to Mills were-first used inFebrtary,DT3,
Book Club of Californfa in r9r3, one year after irs for Art Technique 81, a course rq hand bookbinding
founding besides holding other offices, she served as taught by Berty Lou (Beck; ihrik", a yo,rng SaI
Lhe Club's 6rst woman president from ry52 to tg55. Francisco binder. Ms Chaika's English-style training
th" was a lifelong music enthusiast and served on the (one of "her mentors was San Francisco binder Stella
Board of Governors for the.San Francisco Symphony. Patri) led her narurally ro emphasize rhe srructure of

Among her clients were notabl eBay Areabook col- the booh this focus on form rather than finishing was
lectors and insdrudons, including the Lilientha.ls, "tobecomeahallmarkofrheMillscurriculuminbook-Norman Strouse, Lewis and Dorothy Allen, David binding.
Magee,James D, Hart, Mills College,The Bancroft Thelocation of the first Florence Walter Bindery,
Library, and Stanford Universiry. These elients were behind the periodical Stacks on rhe second foor of the
fortunatetohave.acquiredhersefectcommissions,as Carnegie Library, made it.almost a secrer club for' Florence Walter produced four bindings a fear at those students who managed to find their way rhere.
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The number ol these sttrdents increased in
1983 when Mills added a Graduate Program
in Book Arts to its offerings. When the pr&
gram ende{ in" 1989, MI[s students had
individually and collectively become an in-
creasing{y infuential and innovative voice in
the national arena of book arts in both print-
ing and binding.

The death oFthe graduate program did not
diminish thd undergraduate program in book
arts at Mills, which since rg89 has actually
increased in size and scope, Now housed in
the Division of Lerers, with fatulty appoint-
menrs in the Departmenr of English, book
arts have become avialparr of the liberal arts
curriculum, one wh,ich Presidenr Jan McKay
has referred to as. "central to the mission of
Millsi'Even the W-flter Bindery has moved ro

Hsxnv Mrrlpar [Nto rnB Nrcnr Ltro (bindingby FlorenceWatterp

a rrfore book arts continue to be impressive. Since May ry93,
central location oneeampus, close t9 the Eucalyptus three of these alumnae have heldjobs in the field: as
Press, In 1989 a Macintosh 'computer, laserWriter a binder -at Arion Press in San Francisco; as a binder
and scanner were added to the "q,.ip-"rrr available ro with Molly West of S4n Francisco; and as an intern at
bookartsstudents,andmanyUindingsrudents gEner- " rhe Library of CongreSs. The legacy of Florence
ate content for their,mostly one-of-a-kind projects on Walter has ably supported these and many orher Mills
this equipmerit. I , students in the frNenty years since the inception of this

Sinc" Mr'Chaika's.departure in i987, Mills,,binding important srudio rr lufiUr College.
instructors have includedJanice Mae Schop{er, print
conservator with the Achenbach Collection ai the .t-RendeJadushleuerlKatbywatkup
Palace of the Legon of 'Honor in San Francisco, and
Keith Mnson, noted calligrapher, landscape designer
and alumnus of the Mills College Graduate Prograrn
in Book Arts. In September Zf ,9fi, Gillian -Boal

joined rhe facuky as Lecrurer in Bookbinding. She is
, book conservator at the library of the University of

California Berkeley; she brings her conservarion ex-
pertise to Mills along with her training in traditional
English hand bookbinding. She continues rhe Mills'
approach of fostering innovative, srudent-directed

'vi,ork that combines an emphasis on traditiohal tech-
nique with ctntemporary.i*ploration of form. '

The contributions'of Mills alumnae in bookbinding
to the professional communiry of bookmaking apd

HAND. BOOKBIITID{NG . IN . CALIFORNIA
TheBook Club of California Keepsake Series for.tgg4
Editedby Flor ianJ.. Sh asky an d J o an ne Si nn i ch se n.Th e typefage is

Adobe Jenson, a multiple-naster design by Robert Slin$ach
which is usedherefor tiefirst time in i publication, courtisy of
Adobe Systirns, Inc. The couer is adapted from the Founding
Statementof ruBoobbinderi Guild of Cahfornia, rgoz.Thts
series of twelue folders was rnade for tbe members oJ The Booh
Club of CahftVnia by Jonathan Clark at The Artichohe Press
in Mountain View, Caltfornia, -
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