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At llluseum in Paris

Ciant Art
oSources oJ'

By John Ashbery
The Sixth Council of Europe

Exhibition has just opened in
Paris at the l\dus6e d'Art Moderne
11 Avenue du Pr6sident-Wi1son. Ii
follows five other exhibitions ar-
ranged by the Committee of Cul-
tural Experts: Humanist Europe
(Brussels, 1954)l the Triumph of
European Mannerisrn (Amsterdam,
1955); the l?th Century and Ba-

roque Art (Rome, 1956-57); Late Ba-
roque and }iococo (Munich, 1958);
and the liomantic Movement
(London,1958).

The period covered by the cur-
rent show, entiUed "Sources of the
20th Century," extends from 1884,
the year of the founding of the
Salon des Ind€pe-ndants, at the
close of the Impressionis! era,
through 1914, tlre year World
War I cut short the teeming ar-
tistic activity of the previous 30
years.

The show will probsbly be re"
memhered Ior nranv years to come
as one of the greatest shows on
carth, as far as early 20th{entuly
art is concerned, It has been
mast,erfully organized and orches-
trated. Ilrctrad of rooms, each

i devotetl to a school or to one artist,
the organizers have grouped \1,or.ks
from differont sources around a
date, s,n event, or an idea, to em-
phasize comparable contemporary
moYements. After having seen it,
one has the inrpression of having
really lived and understood the art
of the period, in a way that even
the artists themselves could not
have done at the time.

Whole Bof,h! Inclutled
The material is enormous. and ii-

cludes not only painting and
but architeeture, textile and

jewelry design, graphic art and
furniture (whole rooms done in the
art nouaeau style are iacluded).
Many of the works included are
world famous-Pic&sso's "Demoisel-
les d'Avignon," Duchamp's "Nude
Descending a Staircase," and Erl-
sor's "Entrv of Christ into Brus-
sels," for irxtance. And many ob-
scure figures prove to have been
artists of the first order, important
for far more than historical r':a-
sons. These include srch little-
known painters as Pelizza da Vol-
pedo, Willumsen, Eveuepoel, Roma-
ko, Abeele, Nonell and the play-
Y{right Sirindberg.

Therg are several main divisions,
around which minor movements

figures are grouped. Firsf is

E

Show Reaeals
20th Century'

the setting up of tbe Salon des
Ind6pendants, rvith its many rami-
fications: Seurat and Neo-Impres-
sionism, Gauguin and the Nabis,
and the Symbolism of Redon.
Next is Fauvism and the begin-
nings of Expressionisrn - which
groups such divergent Jorces as
Van Gogh, Toulouse-La,utrec, Munch
and tlre Bruake, Blaue Reiter arrd
gfurm groups. The bedinning cf
Cubism coincides with the dis-
covery of l}?e d,rt nail of the Doua-
nier Rousseau and with the in-
terest in Negro and Polynesiar:
sculpture.

The rise of divergent movements.
precursors of mucir post-war art,
is chronicled next. Kupka, Pica-
bia, Mondrian and the rarely seen
Russian painters Malevitch and
Larionov are included here. :fhe
last group chronologically is that
of the Italian Futurists and of the
early days of Chirico and the
Metaphysicai School.

AII Conilctetl
_ .lID spite of the extlaordir:ary

diversity of the material, every one
of the almost 1,400 items comple-
ment$ and in some way explains
the others, thanks to the show's
brilliant organization. A Gauguin
Iandscape seems on the verge of
becoming a Jawlensky; Bonnald,
to, suddenl), takes on German Ex-
pressionist overtones, while Munch
at times seems aimost an Impres-
sionist. The severe rectilinear com-
positions of Mondrian and MaIe-
vitch suddenly seem close in spirit
to the bizarre undulations of Gaudi
and Guimard. "Extreme5 meet,"
as Cocteau said.

In any case, this is a show of the
first irnportance, to be seen
once but several times. It shows
familiar artists in a new and
fascinating light. It resurrects
important artists rvhose existence
was known only to a few special-
ists. It is certain to have im-
portant repercussions on the art
and artists of today.
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