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"The Raft" 1s the true story of the 
trials that befell three people when 
they were thrown on their own 111 the 
middle of the ocean. The people 111 
this situation were three navy fliers 
who lost contact with their earner 
As a result, they were forced to re­
tire to a small rubber raft. Had there 
been Just one person in this convey­
ance he might have been able to 
stretch out, but since there were three, 
you may use your 1mag111ation as to 
the cramped quarters. 

The men had no food and no means 
of obtammg any unless a bird came 
flying by close enough for them to 
shoot 1t. The bombardier loved cheese 
so the other two had to put up with 
enormous 1mag111ary menus loaded 
w1 th cheese. 

They were 111 the middle of the Pa­
cific Ocean and could expect no earth­
ly help, smce 1t was enemy territory 
The oldest of the three, Dixon, did a 
noble Job of keepmg their m111ds off 
this fact and soothed them each mght 
by relatmg a Bible story They real­
ized that the only thmg they could rely 

con was God's help, so they prayed 
each mght, although they had not 
thought much about relig10n before. 

"Then the prayer for ram havmg 
worked so well, we decided to ask for 
food, and, mc1dentally, a little more 
ram. After our prayer meetmg we 
felt much better, and we talked until 
well mto the mght." 

Their skms were burnt to crisps, 
and their complete fare consisted of 
about two fish and two birds. Their 
only water was the ram, which forced 
them to shed their clothes m order to 
bale out the raft. Despite this they 
never gave up hope that they would 
eventually reach safety 

This story 1s told 111 such a simple, 
direct way that 1t could almost be 
called an understatement. The facts 
are put before you with no emotional 

pull, and yet by the tune you've lived 
through the 34th day with them, you 
feel that the American has what 1t 
takes when 1t comes to real tests of 
fortitude. 

These three men, being practically 
washed ashore over a coral reef and 
commg out alive, stand111g up straight 
at that, was perhaps the greatest mir­
acle of all. They decided that they 
would stand up 1f 1t killed them 111 
case there were any Japanese around 
the island. The tmy island 111 the Pa­
cific happened to be Amenc<J_n-owned 
and possessed at the time, however, 
and they were cared for and later 
sent to Honolulu. 

In Honolulu, Robert Trumbull, city 
editor of the Honolulu Advertiser, 
heard their story, particularly Dixon's 
mterpretation, which was related dur­
mg the course of several mghts. On 
these facts, as the leader of the little 
band related them, "The Raft" was 
wntten. Trumbull's fine Job of wnt­
mg was recogrnzed by the book's be­
ing accepted by The Book of the 
Month Club as one of their issues. 

George Moore's "Helo1se and 
Abelard" 
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The English novelist, G e o r g e 
Moore, who was born 111 the middle 
of the 11111eteenth century, and died 
only a decade ago, added, 111 "Helmse 
and Abelard," to English literature 
one of the most artistic and noble 
pieces of all tune. His basic matenal 
for the ma111 characters and the plot 
1s h1stoncally true. A great and bril 
hant disputant and lecturer Pierre 
Abelard lived from 1079 to 1142 and 
preached Roscelyn' s heretic doctrme 
of nommalism to a widespread follow­
mg of worshipful students 111 the Pa­
ns1en schools of St. Genevieve and 
Notre Dame. This actual figure 111 
history was the founder of scholastic 
theology and much persecuted, partic­
ularly by St. Bernard for alleged her­
esy He was engaged by the canon of 
Notre Dame, Fulbert, as tutor to his 
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rnece, Helo1se. Subsequently, just as 
111 the novel, they fell 111 love and fled 
from the wrath of Fulbert, to be, 
later, finally separated. Helo1se died 111 
1163 and was buned in the same tomb 
with her lover Pope's poem, mspired 
by the same story, Eloise to Abelard, 
1s much celebrated. 

Moore stuched art as his first mter­
est. Although he was not destmed to 
become an artist, this tra111111g 1s evi­
dent 111 his prose and poetry His 
"artistic consc10usness" makes his 
work spoken of by a scholar 111 the 
Britannica as possess111g "copper cer­
ta111ty of an etch111g " 

Moore felt that 111 his work done 
after a stay 111 Pans, he had brought 
the French philosophical novel back 
to England. It was after a tnp to 
Palestme that he composed the two 
novels usually considered his master­
p1eoes The Broo!? Kcnth and H elozse 
and Abelard 

The penod with which the novel is 
related occurs two centunes or so be­
fore Chaucer's time. The historical 
background so 111timately and finely 
pictured is described at length 111 the 
gradual unweavmg of the story At 
the first we find Fulbert, the scholar­
ly, wealthy old eccles1ast1c 111 his home 
111 the Rue des Chantres. His servant, 
Madelon, a Bnton, her relations to the 
canon, and the sumptuousness of the 
meals she prepares, and abundances of 
wine, along with the ever-111creas111g 
luxuriousness of the canon hunself, 
give a clear, 1f not too happy picture 
of the stalwarts of the church. The 
great power of the church over the 
lives of its people permeates the whole 
novel, though we see the first signs 
of weaken111g of this power with the 
oppos1t10n set forth by the scholars 111 
their rat10naliz111g The fervor and 
111tense religion of the Crusades 1s 
felt beh111d the act10n of the plot at 
the beg111n111g of the novel Philippe, 
Helo1se's father, has been killed 111 
the latest attempt to res~cre relics to 
Christian hands. It 1s only through a 
disguise as a fnar and two nuns that 
Abelard, Heloise, and Madelon can 
escape to Briton. The commoners' re-


