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Among the other VICTROLA- albums you will enjoy:

Rachmaninoff: Concerto No. 3
Byron Janis/Boston Symphony/Charles Munch
VIC/VICS-1032

Beethoven: Concerto No. 3
Gary Graffman/Chicago Symphony/Walter Hendl

VIC/VICS-1059

Beethoven: Symphony No. 7
London Symphony/Pierre Monteux
VIC/VICS-1061

Brahms: Symphony No. 1
Boston Symphony/Charles Munch
VIC/VICS-1062

Lalo: Symphonie Espagnole
Henryk Szeryng/Chicago Symphony/W alter Hendl
VIC/VICS-1064

Wagner:

Tannhduser: Overture and Venusberg Music

Die Walkiire: Magic Fire Music

Die Gotterdimmerung: Siegfried’s Rhine Journey
Boston Symphony/Chearles Munch
VIC/VICS-1065

Ballet Favorites from The Nutcracker,

Carnaval, Coppélia, Giselle

Royal Opera House Orchestra, Covent Garden/Ernest Ansermet
VIC/VICS-1066
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Mendelssohn
Incidental Music to A MIDSUMMER NIGHT'S DREAM
Overture ¢ Scherzo ¢ Nocturne e Wedding March

In the remote tonality of mystery, magic and fantaS)
Shakespeare sets his play, and Mendelssohn s music is
mlraculous]) consonant with it. There is indeed a magic
in it—an elfin gaiety, an impalpable delicacy, com-
pounded of dew and honey and the nectar of flowers,
the scents of flowers on warm midnight airs, the
rhythm of flowers and of tiny dancing feet beneath
towering blades of grass.

The first part of Mendelssohn’s music—the Overture
—came into existence in 18206, the incredible work of
a seventeen-year-old boy. Not another note of this music
was written until Mendelssohn was thirty-four years
old. He then completed thirteen pieces of incidental
music to the play, and this without losing for a moment
the freshness, delicacy and sense of wonder and delight
that informs the Overture. (These thirteen pieces were

later reduced to five, one with a choral part; however.
the suite which the composer extracted and orchestrated
is nowadays usually represented by the four pieces
presented here.)

The Scherzo is used as a prelude to Act 1I of the
play. Here, as someone has written, Mendelssohn “dis-
closed the fairy world, with its chattering elves and
their mischievous gambols, interrupted now and then
by the griefs of the unfortunate and tormented lovers.”
The Nocturne comes at the end of Act II1, when sleep
has descended upon all in the drama. It embodies one
of the loveliest passages for the horn in all music—
and some of the loveliest music that ever came from
the hand of Mendelssohn. The Wedding March is, of

course, familiar to everyone.

Schubert
Music from ROSAMUNDE
Overture o [Entr’acte in B-Flat ¢ Ballet Music Nos. 1 and 2

Schubert wrote eleven pieces of music for a play which
had a run of only two nights. The music thereupon
disappeared, and was not seen nor heard again until
after its discovery, many years later. The Overture here
is not actually part of the Rosamunde music; it was
written for another obscure play, Die Zauberharfe. Like
the Entr’acte and Ballet Music, though, it is full of
Schubertian melody ; like all of his music, it is lovely,
expressive and sometimes wistful in the Schubert man-
ner; nothing more alluring could be written about it.

Oscar Bie, one of Schubert’s biographers, feels that
Rosamunde has become a symbol of Schubert’s life:

“A commission from an unworthy source, difficulties
of performance, false judgments'. . . loss to the world.
forgetfulness—these are typical of a life that had never
been actually lived. But from it there rises music
secretly, as a poem rises in the secret heart. It leaves
earth and floats lightly through time in dance and song
. . blessing those who followed Schubert beyond his

small life into his larger heaven.”
—CHARLES O’CONNELL

The late Mr. O’Connell was the author of several books, among
them The Victor Book of Symphonies and The Victor Book of
Overtures, Tone Poems and Other Orchestral Works.

PIERRE MONTEUX, renowned as a conductor of the
symphonic literature, opera and ballet, is one of the
most celebrated and beloved figures in the entire musi-
cal world. Since his podium debut in 1911 he has led
virtually every great symphony orchestra both here
and abroad. His first visit to the United States, 1916-21,

included two seasons with the Metropolitan Opera and
five years with the Boston Symphony Orchestra. Fol-
lowing a decade of activity in Europe, Monteux re-
turned to America for sixteen years with the San
Francisco Symphony. Since 1961 he has been conduc-
tor of the London Symphony Orchestra.

There are certain similarities between RCA “Victrola”®
records and paperback reprints of good books. In hoth
instances works of merit are reissued in lower-priced
editions.

But the comparison stops there. A paperback is printed
in smaller, less readable type on paper inferior to that
used in the original. In the case of RCA *Victrola”
records, the sound characteristics are exactly the same as
those of the original Red Seal editions, and all “Victrola™
reissues are those of recent recordings, using late tech-
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niques developed by RCA Victor. Furthermore, “Victrola™ |
records use exactly the same high-quality standards as
current Red Seal records.

The result is that memorable performances of great
masterpieces of music are not only preserved but are also
priced for wider distribution, appealing, we hope, to a
wider public. Even the jackets of “Victrola™ records are,
we think, notable. Some of the world's greatest drawings
by artists classic and modern appear on these covers.




