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Igor Stravinsky tells us in his -nmbh:ﬂm that Pe-
frouchka was originally concelved us u plece for pianc
and orchestra wherein the solo instrumant would play
the role of u puppet, “suddeny endowed with life, ex.

mue
with menacing trumpet blm-. and the
“in the sorrawful

and quervlous collapse of the poor puppet.”
et 1oe sotum of 1518, Bersvinaky was
supposedly at work on The Rite of Spring for Serge
Diaghilaf's Ballet Russe. Diaghilefl came to hear
sketches of The Rite, heard parts of Petrouchka instead,
idea of turning them into & ballet.

canducted and schieved, according to the composer, "a
very clean and finished execution” of the music wherein
hin intentions were carried out to the Jetter. This was
the beginning of a collaboration between Stravinsky and
Monteux which has lasted for nearly half a century.
T'hnulllmﬂ his m-mulr!l lm--l-lq praises the authar-

and
n -dlu- him with hlwu: made the st “conguest of the
public”’ with both Patrouchia and The Rite of Spring

when he directsd their first concert presentations in
Paris in 1914. Six years later Monteux introduced this
mud:hlAmlﬂﬂn concert audiences when he conducted
the Qrehestra in the suite from the
ballet. Nurl’ forty years later he again programmed
Petrouchia in Boston—this time the

in Admi 830. A
Uhnl]lul has a litthe booth in which he exhibits three

puppets—the Ballerina, Petrouchks, and the Moor. Pe-
trouchka “bitterly resents the Charlatan's cruslty, his
own alavery .

. his ugliness and ridiculous appesrance.
He seeks consalation in the love of the Ballerina .. .
but ahe is only frightened by his strunge waya.” The
pid and evil, but his sumptuous clothes

score is one of the most specifically pictorial and
descriptive In the entire literature. There are four
first opens with music suggesting ; the job

to the great aston
too, that both Petrouchks and the Moor love the
Ballerina.
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the picture of the Charlatan, knocks &
and falls through it. Thll scene, with its “diabolical
uumi—u: piano and its menacing
blasts of m'pm. ch-zly embodien the music of
smvnuhr- first inspira

Scene 111 is “The lnm‘- Rom" The Moor dances
with & coconut to & wandering, quasi-Oriental melody
of the clarinets, The Ballerins enters and dances daint-

trumpet-playing.
The Ballerina and the Moor walts. Petrouchka appears,
furious with jeslouay, and he and the Moor fight to
music full of puppet curses and fisticuffs.

The fisal sene, “The Fair Toward Evening,” is the
and most complex of the four. It begins with

blnhlllhl among the mﬂd dance of cvich-
grooms to whom the nursemaids sttach them-
sllm At the height of the festivities the scene is il-
luminated with red ﬂn us maskers costumed uz davil
goats and pigs make r appearance. Suddenly the
tremendous, pounding rhﬂil in interrupted by & lon,’,
painful cry from s ‘etrouchka runs from the
pu-pp-t thester and is killed l:y the pursuing Moor. The
Charlatan appears and the erowd disperses. The Char-
latan uhﬂl]unlﬂth the body of his puppet. Petrouch-
ka's ghost menaces his erstwhile master from the roof
of the little theater, “The frightensd Ch.rl-hn Teta the
puppet body fall and disappears rapidly, glancing in
fear over his shoulder” as the music comes to its quiet,
enigmatic end.
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