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at an Augarten Concert in Vienna, *
stood still and, drawing his compn

exclaimed: Cramer, Cramer! We shall never be sble 10
do anything like that!’ As the theme was repeaied and
limax, Beethoven, swaying his body 1o

Nﬂw-wﬂhcwumlhw
purpases were slrcady stirring
in I-Iwm.k-llll

g ith affcton tn e old ey,
Alired Einstein weate: said the last word in
respect 1o the fusion of the concertante and
elericnts — o fusion resulting in » higher unity beyond
which no progress was possible, because perfoction is
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Lili Kraus

i :

Boston Symphony !
Orchestra

Pierre Monteux |

y the evening for composing. Neverthel
concertos (K. 413, 414, 415) are well in hand. He writes:
“These concertos are  bappy medium between what is
100 easy und 106 diffcult; they aze very brilliast, plensing
1o the ear, and astural, without being empty, There are

alone

trast with & fuller wind choir of futes, cboes, bassoons
and horns,

SIDE 2
Concerto No. 18, in B-Flay, K. 456
‘The first Allegro with its long orchestral exposition pro-
riing Quasi-marcial iioe phydhas whidh
sdenzas

posen an Inspi.
is 10 carry the whol e this and the last
movement are

air of Barbarina st the opening of the last act of Figare
which Mazart was soon 1o compose (G resemblance is
m},_.-h.md. Indeed, the choice of G minar for
the slow movement of & concerto was uausual for Mozsrt
and recalls his special dark uses of this key in the early
and late symphonics, K. 183 and 550, and in the poignant
String Quintet, K. 516. The theme is first staied by the
wrchestra and then claborated by the piano solo. The
third variation is in the major mode and there is an
elaborste and besutiful coda. The thirl movement is in
nyp-:nlu-mdnriyih-.hwum
is a sudden incursion of B minor (characteristic of
concerta are the many unexpected moculations . |.||-u
passage Mozart makes the innovation of a 24 beat in the
pians against o 68 in the orchestrs. Arthur Hutchings
iuh-dfmp-nmndnﬂn—rnf‘-h(.‘nn-nuiuh
 “tay eharacte;” in the themes of this concerto, & remark
which the listener is free 1o take as he

Notes by JOHN N. BURK

LILI KRAUS
Lili Kraus was born in Budapest, in 1908, of a Caech
mother. She studied there and
Stevermann and Artur

Orient, she was on ber way to New
was later to be naturalized as » Britah citisen) when
lhow-mduh‘rthwumlmﬂuvr-hddul
prison camp in Java for the duration. Although she saf-
fered for lack of food, the circumstnce that she was
well-known in Japan was in her favor. After the war she
returned to Europe. She made her North American debut
in 1949,

mmmm

Tt ..’?';‘J?"..“;..,a Tang, 3 i
ieasa —m
Mv.muh-w\dum. m
fnithfully and

e ot g of Mewars v .
deth later thet same

THD § 0 i M
Pt

g
g
o

CONCERTO No. 12, IN A, K. 414
MOZART I CONCERTO No. 18, IN B-FLAT, K. 456

88843073482-23 ® 1954 & ©2014 Sony Music Entetainment. All rights reserved.




No.12,in A No. 18, in B-Flat

LiLlI KRAUS
BOSTON SYMPHONY ORCHESTRA

PIERRE MONTEUX conductor

LM 1783 e T




