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SIDE 1

Beethaven
SYMPHONY Ne. 8, IN F

There seeims 1o have boen & curious ebb and flow in the
inspiration, the power, and the moods that wers Beetho-
ven's. The Eighth Symphony, charming aa it is, no mare

the mature and full statured Beethoven than
doss the Finst. The hesois propartions aad valorous spirit
that distinguished the Third, the eree and godlike rages
of the Filth, the vigor and hacchanalian abandon of the
Seventh — there i little of any of thess qualities 1o be
discovered in the Fighth, nar bs there much that could be
regardesd as evidence of the forthooming Ninth and last
of the symphonics. Perhape these even-numbered sym-
phonies were the resalt of the sheer urgn to create that
certainly drave Boethoven in every waking hour; and
pethaps the incidence of the ereative urge, and of material
out of which to fashion his cresture, were not simultane
ous. Beethoven had, nevertheless, so mastered the form
and the medium that even such habitual workings of the
spirit, as exhibited in the preseat sympbony, take on the
aspeet of masterpicoes.

Beethoven wes pertinpa too concerned with troublesome
and unmusical things, when this music was written, to
abandon himself thoroughly to his inspiration. His deaf.
ness, already  handicap in his profession, was beginning
1o prey upen his mind. His brother, Johann, had involved
hismsell in an affair with the Inndlard's daughter, and the
hat-tempered Besthoven rushed to Linz to take the matter
it his own hands: so successful was he that the result

ence in is youn brother's love aairs. Although he loved
ladies of quality, he was none too discriminating in his
own amours — be died of an afiction rarely contracted
from respectable individuals — yet he rushed inconti-
nently to prevent & iakson, not to mention » marriage.
between his brother and & girl of the scrvant class.
However disturbing these circumstances were, they did
not provent Beethoven from completing. during the year
1812, the Seventh and Eighth Symphonies: u tria for

San Francisco

Symphony Orchestra

Pierre Monteux

piano, violin, and ‘cello; & sonata for violin and piane,
and certain loss important works. The Eighth Symphony
was not performed, however, until more than » year later.
It was first presented at & concert in Vienns, on Sunds).
February 27, 104, A ule mare than thirty years later
it waa played by the Philharmanie Society of New York,
in November, 1844, 1t was not favorably received at iis
first perfarmance; however, the averfrequent playing of
the favorites has the advantage of turning attention, shi-
mately, 1o the less-knawn symphonies, end for this resson,
perhaps, the Eighth is appearing more frequently on sym-
phonic programs. It is worthy of frequent hesring. and
certainly repays in pleasure the most careful atention.
Estracted jram tha Vietor Baok of Symphanies
@nd ceprinted by permisian of Simon and
Schusrer, Inc.

SIDE 2

Band 1 J. 8. Bach-Respighi
PASSACACLIA AND FUGUE IN C MINOR

Although Bachs great Passaceghia and Fugae is one of
the most famous organ classics. it was not originally writ-
ten for that instrument. It was composed for the double-
manual harpsichord and re-written for argan. presumably
during the latter part of Bach's stay in Weimar (1708
171, Albert Sehweitzer has commented of the wark, “lts
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olyphanic stracture is a0 thoroughly suited 1o the organ
that we can hardly undersiand nowsdays how anyone
could have ventured to play it an & stringed instrument.”

The term passacaghia, Spanish in arigin, means pass
along the street, and was originally given 1o an old Spanish
street dance. Ita chief characteristic was the relleration
of & “ground” ar bass theme, over which a rich musical
tpestry was woven, In the chaconse, the theme may move

sccars away from its positian in the basees on two ooce-
sinns, & fact that has resulled in much controversy s to
terminslogy. There are those who insist upen M‘-rtw'
1o this werk as a chaconae rather than &

Outarina Respight made hin archestral transcription of
the Paxsacaglia and Fague st the sequest of Arturo Tos-
canini. As such, it was first perfarmed on Apeil 16, 1930,
by the New York Philharmanie Symphany Orchestra,
The Jtnlian composer, who called his version an interpre-
inzione orchestrale, had o intention of recreating an
organ eflect. It is purely an orchestral composition.

Band 2 Berlios
BENVENUTO CELLINI: OVERTURE

In many ways, the Benvennto Cellini: Overiure offers
remarkable example of the contradictory nature inherent
in much of Berlios work. The opers to which it serves as
introduction was & miserable fuilure, but the appeal of
the ornate Overture has made it & staple of the orchestral
repertoire. As Berlios himself has written an the oceasion
ol the opers’s premiere in 1838, "The overture received

applause, bat the rest was hissed with ad-
mirable energy and unanimity.” Undoubtedly, the life of
Cellini did not supply & sulicient {ramework on which to
build an opera, nor was the libretto of the most outstand-
ing varicty. Yet, in the Overfure, we are able to hear the
inter.related workings of Berlior' genius: & full-bodied
treatment which did much to further the instrumentation
i dern orchestra; o igor; a lascinut-
ing elsboration. Ity drama is not necessarily relsted 10
that of the opera: the emotions it expresses are fully able
10 stand on their own.

amot. Alernatively. the "A ES" charscieristic may be ued
with the base bosated and e treble reducnd, each by u small
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