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On the evening of May 29, 1915, Pierre Mgﬂkn made

hia way into the orchestra pit of the Champs-Elysées Thea-

tre in Fuia.wl.nvhe-n.bnnnnmut et the world

ere nf . ne-u b the

e Rite of Spring—Picturea

n....... i Two Partn aphy by Vaslar

Hum u-l: by Igor smm I(mb;-'-d and
ad previously oreated a sensation an per

" Karoevints Folinm, and the othee

the b—nmmof the orchestra to qu ‘his cerie opening
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delphia Orchestra playing under the direction of Leopold
lf owkl. The casiposs's swn words fallows
“In the Iniroduction before the curtain rises 1 have

Boston Symphony sl v o e T

i imental . (vand e sensati
Orchestra sy gyl o s v
to remew its various forms of life; it is this g

- found discord, which affe all mt
n 5:; archestration, and in x.hz!pnl:r of the meﬂy,  § dulrg
roke this quality.

Pierre Monteux e i ol ks
Conductor diffused; each instrument s like & bud which grows on

the bark of 8 venerable tree; it bocomes part of an im-
mense ensemble. Al ml-n-, entire en-
take on e meaping of & rebirth of S

ol as wholly unexpeci. There
among the spectators. As the mwui ml-n of Ihelnllo-
duction expanded and the harmony became

and dissonant, nsmp-ew.r o the relentiess thythms of

Dancs of the Touths, th esems rstmring broke into
those wha would h
new kind of music lml danee, anu-oiSn-mnlw nnd

Diaghilev, on the other hand, sought to suppress the o
position, and sctual hghting broke out. The noise grew in
& ereseendo matching that of the music, so that neither
s nor dancers could effectively coordinate their
efforts. Monteux looked 1o Dinghilev's box for guidance
and received s signal to on playing at all cost.
The house lights went on, but the slicreations in the sudi-
ence uz continued with greater fury. The briel lull
a.m...ﬁmn pause berween the first and secand tableaux
i r«.Ll'ornmnnlhnnmcmnwéwd:d
the fighting. Vaalav Nijinsky was in the wings backstage,
o g of fury, beating the music's rhy thms
with his fnu and shouting them to the dancers who had
times lor tivs long-awalted coc
sian. Only v g oy St g
Sucrificial ance began, did the uproar in the sudience
stbside, So elemental was the force of Stravinaky's musio,
nd:nnlp\iﬁcmtvr-lhﬂe Piltz as the Chosen One
who must hersell 10 death, that there hoi
unwnnupnm.hrwmn-.mmul.mp

um'"‘;.. in music since that momentous

ance hus
udad mlrlu.w" dhu:mcw ooupimi with inco-
Em..m,mmh and formal patterns has become sccepted
oday as one of the great nusical creations of the age . . .
music from the tyranny of foursquare zw&-m

and metric patterns in the same way that
Debussy, o v ths way tomacd 25
unlimited use of chramatic and modsl harmany in con.

o o steer caol

free of the stylistic influence of Stravinky's The Rite of
Spring, either with mlmmmlu!mwmnd
meter or its brilliant mosaic manner of orchestration with

s emphasis on winds and their clear cutting sanorities
&nd its doing away with the “orchestral pedal” so dear to

e

sembie, must tal
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with an old, old woman. &

W, orchestration, & woman whuse age is nol known, nor even from what
mﬂ-:mﬂwdh‘:-ﬂkiﬂrﬁﬂu century she comes, but who understands the secrews of
of § Elr.uin.k, us in his sutob ey fSirr natuse and who is teaching their meaning w hee sons.

o g i Bl She runa, bowed down toward the ground, as if neither
York, lvﬂb\ Iﬁl(“on! ny, when | was ﬁnlan!l}le lm woman nor animal. These adalescents near her are the
pages of The Firebird in Augurs of Spring who evoke with the pulating beats of
Vislon which camse to e as 3 thei dapce he very iyt of Spring» swakening.
¢ h momenk bei al o ier gl ang. npuar- A
tion a solemn paga !nmldrde-ild\nmrllhllulnhh
e 400 ...m.na... Rty . Ty h:rmmsmp boln el hy e ool
saerifieing. optinte of spring.” The com-  straining towa: ation of new i

el e b O ol e I )] i s

ocric, e s o] xplre, and s to Dighle, =ty of sy, wd Do from i v 1y

and all were agreed as 1o the posaiby lhuplindllm hﬂld::ﬂll.’knn%ﬂlr‘wﬂl-ﬂ"ﬂdm& Danee ef
npdnn for .:'dluﬂrL Mfln-hllr the composition of nction, 5’"}!‘

other shorter works intervened, snd it w-;-dhpunumump
the winter of 191213 that the greater part of lrumnln yroe s -l,mlrm;.-am
chll.lnnﬁs;ﬂm&:-mmymd at Clarens, Switzerland. ak, that aspect of Ivnﬂ.r which play
ypun. I had G-mu -,‘Rnd'."nwu} The arrival of a processi
....,,uﬂ en of rhythmic \hnld‘lmn::'!hdm.lj
own

o g gy g et g st B e rm m:pel umm the crowd. Then
v o inarieous ot Con . wolene, il o g0 e ground, Lo ane i B o sl ghe s ene
ar complieations such ss would suggest  diction to the carth (Entrance of the Gelcbrant; Kiss to
ort. mudjwhv-ubriumﬂmlimdﬂu the Earth). Then all cover their heads, run in spirals, and
ol o .+ B g Wk T v vt leap jowed wi od
e Rise.® sars Strmsinky. p; S logas pﬂlup! 1,., nature . .
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will
who snmn. consecrated \a e
relurn 1o n.m.n? whi ‘J’n;d-luuulr-:lm
S i c e of the A

hmﬁdm:mhmhhh{ymﬁu-\*&-
uunk. not anecdotal; objective, aol descriptive con-

and she commences the Sacrificial Dance.
“As she is about o fall exhausted, the Ancestors glide
|,u.,.,:mut-m what amounts to s toward her like rapacious monsters, So that she should
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stage ich fall again into the
with Martha Craham dancing to
the new choreography of Leanid Massine and the Phila- Notes by DAVID HALL
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