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Debussy's three orchestral Images b thimg
mon: all deal with folk themes. Gigues gocs back to

Ibéria reflects the folk music of

interpretation of this work very diffeult

“The jig-rhythm does not appear until nearly 50 bars
have gome by, and it is not peristent cven then, but it is
handled with greet sabilety and variety on its maccessive

of @ Festival Day: the last two movements run together
without pamse, -dm..mmu.hm.p
the sensuous habanera of the nocturne after the march-
mtkeflhhﬂulhu
Debussy once spent three hours in San Sebastiin;
he never set foot in Spain, but be remains one
of the great masters of Spanish musical atmosphere. This
was Fﬂﬂh-iﬂlﬁnll ever since Carmen burst on
the world in 1870, French

sicians, pays Debussy preme
this Frmd:mn bad taught him and his compatriats how
to use the folk-materials of their own country. /béria in
particular delighted Falls, who said of it:

“Echoes from the uln.p,  kind of sevillana —
the generic theme — which seems 1o

L

San Francisco

Symphony Orchestra

Pierre Monteux
Conductor

tion is continually kept awake and dszzled by the
power of an intensely expressive and richly varied
music.’

Rondes de Printemps bears on its printed score & kind
of motto translated from an old Tuscan folk called
hﬂm Vive le Mi, bienvenue soit le Mai avec

gonfalon souvage. (“Hurrah for May, weloome May
l&lauﬂm”)hn-ﬁny—hh—d-—
the Freoch folk-tue Nous a'irons plus an bois, which

choly Gigues and the sharply-eiched fast movements of
Tbiria.

Whon Rondes de S ———
pr e S remarks by Charles
Malberhe: iy !

“These are real pictures in which the composer has

intensify
with its infinitcly varied rh corresponds 1o
the multiplicity of Lines in & drawing; the orchestra
represents & huge palette where each instrument
supplies it own tone cnlor. Just as the painter de-
lights in conirasts of tone, in the play nrlhduw
shade, 30 the musician takes pleasuse in
nlnmpn.ﬁdd-—-uuudhl-mnd.n-d
timhres: he wants us to visuslise what he makes us
hear, and the pen he holds in his fingers becomes

“”

*Mareas ngieracies

& brush. This fs musical impressionism of a very
special kind and of » very rare quality.”
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Hasw ¥—Par len ruer of par les cheming
[t :4.-,-1..14“.»&
Le matin Sun jour de Fire
SIDE 2
Bave 1—Gigues
Euw 2 Rondes de Printemps

Revent recordings by u:.um.nams.. Francisco

Ll,nm, include Franck's Symphony in D Minar
10651 and two Beethoven symphouiea: No. 2, in /).

Op. 36 (LM-1024) and No. B, in F. Op. 3 (LM-43).
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Debussy
Three Images for Orchestra

1. GIGUES 2. IBERIA 3. RONDES DE PRINTEMPS

SAN FRANCISCO SYMPHONY ORCHESTRA
PIERRE MONTEUX, conducter




