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THE PIERRE MONTEUX SCHOOL

FOR CONDUCTORS AND ORCHESTRA MUSICIANS
Founded 1943

2001 CONCERT SEASON

SYMPHONY CONCERTS on Sundays at 5:00pm
June 24; July 1, 8, 15, 22, 29

CHAMBER MUSIC CONCERTS on Wednesdays at 7:30pm
June 27; July 11, 18, 25

CHILDREN'S CONCERT on Monday July 9 at 1:00pm

MONTEUX CHAMBER MUSIC FESTIVAL
August 1, 5, 8, 12

Sponsored by The Pierre Monieux Memorial Foundation, inc.,
with the generous support of friends and focal businesses



A DISTINGUISHED HISTORY

French-bom conductor Pieme Monteux (1875-1964) premiered  many
masterworks of this century, including Ravel's Daphinis ef Chioé, Debussy's Joux,
and Stravinsky's The Rite of Spring and Pefrushka. He enjoyed a long life, spanning
a remarkable period in history. Originally trained as a violist, he performed for both
Edvard Grieg and Johannes Brahms as a member of the Quatuor Geloso. Over the
Gourse of his conducting career, he held directorships of Diaghilev's Ballets Russes,
the Metropolitan Opera, the Boston Symphony, the Amsterdam Concertgebouw
Orchestra, the Orchestre Symphonique de Paris (which he formed),
the San Francisco Symphony, and the London Symphony, among others.  Monteux
became an American citizen in1942, and made his permanent residence in Hancock,
Maine, e childhood home of his wife Doris Hodgkins Monteux (1894-1984).
In 1943, Pierre and Doris Monteux founded a summer school for conductors and
orchestra musicians in Hancock, Inspired in part by Monteux's earlier conducting
classes in France. Musicians came from all over the world o Hancock to study with
their beloved “Maftre." Monteux once said: Condticting is nol enough. | must create
something. | am not a composer, so | will create fine young musicians.

A few years after Piere Monteux's death, Doris Monfeux named Charles Bruck
(1911-1995) the second music director of the school. Monteux's pupil in Paris,
Bruck had enjoyed a close friendship with Monteux throughout the years and was
uniquely qualified to cany on the traditions of the school. He served as the school's
music director and master teacher for over a quarter cenfury, becoming one of the
great conducting fteachers of his generaion. In 1995, Charles BrucK's long-time
student and assodate Michael Jinbo was named the school's third music director.
Jinbo's teaching, consistently praised by colleagues and students, continues the
fradition estabfished by Monteux and Bruck, and exemplifies the musical integrity and
high standards of excellence of his distinguished predecessors. -

MICHAEL JINBO, Music Director

Michael Jinbc has enjoyed an affiliation with The Pierre Monteux School since
1883, having previously served as the school's Associate Music Director. Jinbo is
the third music director in the school's 58year history, following his mentor
Charles Bruck and the school's founder, Pierre Monteux. He is the Music Director
of the Nittany Valley Symphony and for four seasons alse served as the Assistant
Conductor of the North Carolina Symphony, with whom he performed some 60-75
concerts each season, including classical, ballet, pops and educational programs.
He has performed with a wide range of artists, including pianist Garrick Ohlsson,
violinist Kyoko Takezawa, prima ballerina assoluta Galina Mezentseva and the
St. Petersburg Ballet of Russia, and the late Cab Calioway.

Michael Jinbo received a BA. in Music from The University of Chicago and an
M.M. in Conducting from the Northwestern University School of Music. In addition to
his training at The Monteux Schook, he received further conducting training at the
Herbert Blomstedt Institute, the Scotia Festival of Music, and at workshops of the
American Symphony Orchestra teague and the Conductors Guild. Jinbo was
appointed twice to the instrumental music panel of the Pennsylvania Council on the
Arts, which reviews grant applications from orchestras throughout the state of
Pennsylvania. He made his European debut in three concetts in Switzerdand and
Germany with the Basel Symphony Orchestra, Jinbo is als0 a viglinist, and has
appeared as sololst with the Honolulu Symphony Orchestra, among others. Bom in
Honolulu, Hawaii, he cumrently resides in New York City.
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THE PIERRE MONTEUX SCHOOL ORCHESTRA
Sunday, June 24, 2001

PROGRAM

Overture to La forza del destino Giuseppe Verdi

{1813-1901)
Conductor: Anthony LaGruth

Valses nobles et sentimentales Maurice Ravel

(1875-1937)
Conductor: David Rahbee

Suite from Die Meistersinger von Nilrnberg  Richard Wagner
(1813-1883)
introduction fo Act [l - Dance of the Apprentices - Mastersingers Procession

Conductor: Benjamin Rous
INTERMISSION

Symphony No. 7 in D minor, Op. 70 Antonin Dvorak
(1841-1904)

1. Allegro maestoso
2. Poco adagio

3. Scherzo {Vivace)
4. Finale {Allegro)

Conductors: Frangois Bernier (1), Douglas Droste (2),
and Jason Seber (3-4)

PLEASE... Turn off watch alarms, pager beepers, elc.
Remain silent while the orchestra tunes.
No applause between parts of a multi-section work.



THE PIERRE MONTEUX SCHOOL ORCHESTRA
Sunday, July 1, 2001

PROGRAM

Prélude a Faprés-midi d’'un faune Claude Debussy
(1862-1918)
Conductor: Julian Kuerti

Variations on an Original Thems, Sir Edward Eigar
Enigma, Op. 36 (1857-1934)

Theme — Variation 1 (C.AE)

Variation 2 (H.D.S.-P.)

Variation 3 (R.B.T.)

Variation 4 (W.M.B.)

Variation 5 {(R.P.A) — Variation 6 (Ysobel)

Variation 7 {Troyte)

Variation 8 (W.N.) — Variation 8 (Nimrod)

Variation 10 (Dorabella) /intermezzo

Variation 11 (G.R.S.)

Variation 12 (B.G.N.) — Variation 13 {---) Romanza

Variation 14 (E.D.U.) Finale ’

Conductors: Luis Gabriel Biava (Theme, Variations 1-9)
and José Luis Bustillos (Variations 10-14)

INTERMISSION

Symphony No. 2 in D major, Op. 43 Jean Sibelius
(1865-1957)
1. Allegretto
2 Tempo Andante, ma nibato
3. Vivacissimo - Lento e suave ~—
4. Finale {Allegro moderato)

Conductors: Sergio Martinez Chavez (1),
Stephen Czarkowski (2} and Maxim Eshkenazy (3-4)

PLEASE... Turn off watch alarms, pager beepers, etc.
Remain silent while the orchesira tunes.
No applause between parts of a multi-section work.



SIR EDWARD ELGAR Variations on an Original Theme, Enigma, Op. 36

In this music | have sketched, for their amusement and mine, the idiosyncrasies of
fourteen of my friends, not necessarily musicians; but this is a personal matter and
needs not have been mentioned publicly. The Variations should stand simply as a
‘piece’ of music. The enigma | will not explain——its 'dark saying' must be left
unguessed, and | warm you that the apparent connexion befween the variations and the
theme Is often of the slightest texdure; further, through and over the whole set another
and larger theme ‘goes,’ but is nof played... So the principal theme never appears...

Elgar later hinted that the enigmatic theme was one with which the original theme of
the piece wouid work as a counferpoint.  In response to the guess of God Sawve
the King, Elgar said, "No, of course not; but it is so well known that it is extraordinary
that no one has spolted it." In response to ancther guess: "No, Auld Lang Syne will
notde” In1976, Dutch musicologist Theo van Houten made 2 strong case for
Rule Britannia, based on both musical and non-musical evidence, such as Elgar's
love of word games. The first four noles of Elgar's original theme are the same as
those sat o0 the words “never, never” in Rule Britannja, and Elgar did say that "the
principal theme never appears™ [emphasis added]. In addiion, once Elgar toid
Dora Penny (portrayed in Varation 10) that she of all pecple should have guessed the
enigmatic theme. A picture of Britannia appears on the back of the old English penny.

Each variation in the score is headed by a set of initials, a nickname, or in one case,
three asterisks. The "secret” identities of the variations were later revealed by Elgar
in a publication entiled My Friends Pictured Within:

Variation 1 {C.A,E.}): Caroline Alice Elgar

[Sir Edward's wife]

The variation Is really a prolongation of the theme with what | wished to be romantic and
delicate additions; those who know C.A.E. will understand this reference to one whose
life was a romantic and delicate inspiration.

Variation 2 (H.D.8.-P.): Hew David Steuart-Powell

A well-known amalteur pianist and a greal player of chamber music. His characlerstic
diatonic run over the keys before beginning to play is here humorously travestied in the
semiquaver passages; these should suggest a Toccata, but chromatic beyond
H.D.S.-P.'s liking.

Variation 3 {R.B.T.): Richard Baxier Townshend

[His] Tenderfoot' books are now so well known and appreciated. The vanation has a
reference to R.B.T.'s presentation of an old man in some amateur theatricals—the low
voice flying off accasionally into 'soprano’ fimbre.

Vartation 4 (W.M.B.}: William M. Baker

A country sguire, genlleman and schofar. In fthe days of horses avd cariages it was
more difficult than in these days of peirol to arange the carriages for the day to suit a
large number of guests. This variation was written afier the host had, with a slip of paper
in his hand, forcibly read out the arrangements for the day and humiedly left the music
reom with an inadverlent bang of the door.

Variation 5 (R.P.A.}: Richard P. Amold

Son of Matthew Amold. A great lover of music, which he played on the pianoforte in a
self taught manner, evading difficufiies but suggesting in a mysterious way the real
feei‘ing}é His serious conversalion was continually broken up by whimsical and witty
remarks.

Varlation 6 {Ysobel): Isabsl Fitton

A Malvern lady, an amateur viola player. if may be noticed that the opening bar, a
phrase made use of throughout the variafion, is an ‘exercise’ for crossing the strings—a
difficutty for beginners; on this is built a pensive and, for a moment, romaniic movement.

Variation 7 (Trayte): Arthur Troyte Griffith

A well-known architect in Malvern. The boisterous mood js mere banter. The uncouth
thythm of the drums and lower strings was really suggested by soms maladroit essays o
play the piano forte; iater the strong rhythm suggests the attempts of the instructor [Elgar]
to make something like order out of chaos, and the final despairing slam records that the
effort proved fo be in vain.



Variation 8 (W.N.): Winifred Norbury

Really suggested by an 18th-ceniury house [near Worcester]. The gracious personalities
of the ladies are sedalely shown. W.N. was more connected with music than others of
the family, and fer initials head the movemert: ta justify this position 2 litle suggeslion
of a characleristic laugh is given.

Variation 9 (Nimrod): A.J. Jaeger

{Nimrod was a hunter in the Bible; “Jaeger” is German for “hunter.”}

The variation bearing this name is the record of a long summer evening talk, when my
friend discoursed eloguently on the slow movements of Beathoven, and said that no one
cauld approach Beethoven at his best in this field, a view with which [ cordially
concurred. it will be noliced that the opening bars are made lo suggest the slow
movemnent of the Pathétique Sonata.

Variation 10 {Dorabella): Dora Penny

[The music imitates Miss Penny’s "pretty hesitation of speech.”]

The pseudonym is adopled from [a character in] Mozart’s Cost fan tutte. The movement
suggesis a dance like lightness.

Variation 11 {G.R.5.): George Robertsan Sinclair

The first few bars were suggested by his greaf bufidog, Dan, falfing down the sfeep bank

into the River Wye (bar 1); his paddling ? stream to find a fanding place (bars 2 and 3);

3{:;1 gr‘s re{;o{cing bark on fanding (second half of bar 5). G.R.S. said, ‘Set that to music." 1
id; here it is. .

Variation 12 (B.G.N.): Basil G. Nevinson

An amateur celfo player of distinction. The variation is a tribule to a very dear friend
whose scleptific and artistic aftainments, and the whole-hearted way they were put at the
disposat of his Flends, parlicilarly endeared him fo the writer.

Variation 13 (--+): Lady Mary Trefusis

The asterisks fake the place of the name of a lady who was, at the time of the
composition, on a sea voyage. The drums suggest the dislant throb of the engines of a
liner, over which the clarinet quofes a phrase from Mendelssohn's Calm Sea and
Prosperous Voyage.

Variation 14 (E.D.L.): Sir Edward Efgar

[Sir Edward was called *Edu” by his close friends.}

Finale: bold and vigorous in general style. Whilten at a lime when friends were dubious
and generalfly discouraging as lo the composer's musical fiturs, this variation is merely
fo show what E.D.U. (a paraphrase of a fond name} infended io do. Reference made to
Variation 1 (C.A.E.} and to Variation 9 (Nimrod), two greaf influences on the life and art of
the composer, are entirely fitling to the intention of the piece. The whole of the work is
summed up in the tumphant, broad presentation of the theme in the major.

UPCOMING EVENTS AT THE MONTEUX SCHOOL

Sunday, July 8, at 5:00pm

The Pierre Monteux School Orchestra
with guest soloist Luis Gabriel Biava, Violonceilo,
performing Tchaikovsky's Variations on a Rococo Theme

Monday, July 9, at 1:00pm
Children’s Concert

REMINDER... There will be no chamber music concert on the July 4th holiday.
The next chamber music concert is on Wednesday evening, July 11, at 7:30pm.



THE PIERRE MONTEUX SCHOOL ORCHESTRA
Sunday, July 8, 2001

PROGRAM

Suite from The Red Pony Aaron Copland

(1900-1990)
1. Moming on the Ranch
2. The Gift
3. Dream March and Circus Music
4. Walk to the Bunkhouse
5. Grandfather's Story
6. Happy Ending

Conductors: German Tort Orlega (1-2),
Agnés Watson (3-4) and Frangois Bemier (5-6)

Variations on a Rococo Theme Piotr 'yich Tchaikovsky
for Viclongello and Orchestra, Op. 33 {1840-1893)

Violoncello Soloist: Luis Gabrief Biava
Conductor: Anthony LaGruth

INTERMISSION
Symphony: Water Music Libby Larsen
(1950- )
1. Fresh Breeze
2. Hot, 5
3. Watting
4, Gale

Conducfors: Douglas Droste (1-2) and Jason Seber (3-4)

Symphony No. 8 in F major, Op. 83 Ludwig van Beethoven
(1770-1827)
1. Allegro vivace e con brio
2. Allegretto scherzando
3. Tempo di Minuetto
4. Allegro vivace

Conductors: Philip Spletzer (1),
J. David Stech (2-3) and Joseph Traffon, Jr. (4)

PLEASE... Turn off walch alarms, pager beepers, efc.
Remain silent while the orchesfra tunes.
No applause between parts of a multi-section work.



AARON COPLAND Suite from The Red Pony

Aarcn Copland amanged the concert suite The Red Pony from his musical score for
the film based on the novel by John Steinbeck. The following note is by the composer:

Steinbeck’s tale is a series of vignettes concerning a 10-year-old boy called Jody and
his life in a Californfa ranch setfing. There is a minimum of action of a dramatic or
startling kind. The slory gels its warmth and sensitive quality from the characler sfudies
of the boy Jody, Jody's grandfather, the cowhand Billy Buck, and Jody's parents, the
Tiftins. The kind of emotions thal Steinbeck evokes in his slory are basically musical
ones, since they deal so much with the unexpressed feelings of daily living. it seems to
me that Lewis Milesfone, in directing the piclure, realized that fact and, therefore, left
plenty of room for musical treatment—which, in turn, made the writing of the score a
grateful task.  In shaping the suite, [ recast much of the musical maferial so thal,
afthough alf the music may be heard in the film, it has been reorganized as fo conlinuity
for cancert purposes.

I. Morning on the Ranch Sounds of daybreak. The daily chores begin. A folk-tike
melody suggests the atmosphere of simple country living. H. The Gift Jody's father
surprises him with the gift of a red pony. Jody shows off his new acquisition to his
school chums, who cause quite a commotion about it. “Jody was glad whan they had
gone.” Hl. Dream March and Circus Music Jody has a way of going off info daydreams.
Two of them are pictured here. In the first, Jody imagines himself with Billy Buck at the
head of an army of knights in sifver armor; in the second, he is & whip-crackin
ringmaster at the circus. IV. Walk to the Bupkhouse Billy Buck was ‘a fine hand wr'ﬂqa
horses,” and Jody’s admiration knew no bounds. This is a scene of the two pals on their
walk to the bunkhouse. V. Grandfather's Story Jody's grandfather refells the story of
how he led a wagon train “clear across the plains to the coast.” But he can't hide his
bitterness from the bay. In his opinion, *Westering has died out of the people. Westering
isn't a hunger anymore.” V1. Happy Ending Some of the title music is incorporaled into
the final movement. There is a retumn to the folk-like melody of the beginning, this time
played with boldness and conviction,

LIBBY LARSEN Symphony: Water Music

Symphony: Water Music (1984) was commissioned by the Minnesota Orchestra and
received its premiere in 1985 under the direction of Sir Neville Maniner. The work is
“dedicated to Neville Maminer with gratitude and appreciation.” The following note is
by the composer:

SYNMPHONY: WATER WUSIC is a poetic symphony in four movements (fast-slow-
presto-finale) which creafe a quartet of water studies. The lempo for each is indicated
only by metronome marking, but the score hears many instructions lo the performers
suggesting how ito enhance the expression and the mood (e.g., “fleetingly, like a
shadow”). There is a deliberate homage fo Handel in the first movement. However,
the opening, Fresh Breeze, like the succeeding movements, depends less on motive
than on lexture and gesture. For instance, the first quist chord, emerging from the strings,
is a stack of thirds pulsing in 6/8 time. [ alfempts fo capture the fresh, oscillating,
crystalline vibrancy of waler moved by constant wind. The gestures move about the
orchestra almost kaleidoscopically, pin-pointing here a quartet of horns and harp
glissando, thers trilling high in the winds or sandwiched in the viclas; often vibrations of
percussion are suspended waightlessly in the air. The mofion is consfant as the colorful
images dart across ihe immensily of the fulf orchestra.

A phrase small as a summer breeze walts from a solo flute above hushed chimes and
from a single high note in the violins to establish the fundamental image of the second
movement, Hot, Still. Quick figurations fiicker among the woodwinds as if genily ruffling
the surface of a lake in August, but the underlying pulse is a sfow 6/4, the beat hazed
with lofs of ties over the bar lines, as if the walers are reluctant to stir. To underdine the
lethargy of a lake on a hot, humid day, pedal tones in trombones, tuba, cellos, basses
and other heavy instruments keep the flow as suslained as possible, until at midpoint,
the bass clarinet and other wind instruments seem to stir the breezes. A long pause
divides the two halves of the symphony.

Wafting suggests the tiny scatter squalls and cat's paws created by puffs on stilf water

just before a front moves in. Muted homs and trumpets echoing back and forth in a

}:';)mpfix rhythmic paffem establish the head-long pace and Queen Mab-like texture of
e scherzo.

Gale, the final movement, takes its cue from the sudden, violent storms of summer,
The goal of the music is not fo portray the storm, bul fo dwell in its force, expressing the
feolings aroused by such violence rather than fury, assaulted from alf sides by sfrong,
fonal images.



LUIS GABRIEL BIAVA, Violoncello

Luis Biava began playing the cello at a very early age, studying with his unde
Miguel Uribe in his native Colombia. He comes from a family of musicians that
spans four generations, including soloists, conductors, jazz musicians,
pop musicians, and Latin dance band players. He attended the University of Michigan
and the Juiliaré School, and has studied with Gabor Rejio, Eisa Hl\ger Oliver Edel,
and Leonand Rose,

Mr. Biava has performed as soloist with the symphonies of Columbus (OH]),
Savannah (GA), the University of Michigan and Temple University, and with the
Bogota Symphony, Filarménica de Bogota, and the Antioguia Symphony of Medellin.
He has performed extensively in the United States and South America as a recitalist
and a chamber musician. As Music Director of the Columbus-based chamber group
Camaraia, he has played avd conducted many programs for diverse cormbinations
of instuments. He is also a member of the Dublin Chamber Music Society and
the Duvall Trio. He has attended the festivals of Lancaster, Spolete, Tanglewood,
and the Music Academy of the West, and has a continuing relationship with the
Casals Festival in San Juan, Puerto Rico, where he performs and teaches. Mr. Biava
is also a conductor, and for four years he served as Music Director of the Columbus
Symphony Cadet Orchestra for gifted young musicians. He has appeared as
conductor with the Puerto Rice Phitharmonic, the Orchestra Sodiety of Philadelphia,
and at the Casals Festival.

Luis Biava had the honor of being chosen to conduct a concert for the Ministry of
Culture in Colombia, with the President and First Lady in attendance. He has
recorded the Fauré Ejégie with the Columbus Symphony and appeared as soloist at
the Columbus Symphony's Barogue Festival, performing the Boccherini
Celfo Concerto. He will perform the Eigar Celflo Concerio next season with the
Woesterville CGivic Orchestra. This is Mr, Biava's second season as a conducior
atThe Pierre Monteux School. This summer he also serves as a guest astist-
in-residence. In addition to performing Tchaikovsky's Variations on a Rococo Theme,
he will play the Elgar Ceffo Concerto in rehearsals with the orchestra.



THE PIERRE MONTEUX SCHOOL ORCHESTRA
Monday, July 9, 2001

CHILDREN’S CONCERT:
VARIATIONS

Anthony LaGruth, Conductor

PROGRAM
Variations on a Theme of Haydn Johannes Brahms
{excerpts)" (1833-1897)
Variations on a Rococo Theme Piotr yich Tchaikovsky
for Violoncello and Orchestra, Op. 33 {1840-1893)

Violonceflo Soloist: Luis Gabriel Biava

Variations on an Original Theme, Sir Edward Elgar
Enigma, Op. 36 (excerpts) (1857-1934)



THE PIERRE MONTEUX SCHOOL ORCHESTRA
Sunday, July 15, 2001

PROGRAM

Theme and Variations Piotr II'yich Tchaikovsky
from Suite No. 3 in G major, Op. 55 (1840-1893}

Conductor: David Rahbee

Symphony No. 6 in B minor, Op. 54 Dmitri Shostakovich
(1906-1975)
1. Largo
2 Allegro '
3. Presto

Conductors: Benjamin Rous (1),
José Luis Bustillos (2) and Stephen Czarkowski (3)

INTERMISSION
Concerto No. 3 in D minor Sergei Rachmaninoff
for Piano and Orchestra, Op. 30 (1873-1943)

1. Allegro ma non tanto
2. Intermezzo {Adagio) —
3. Finale (Alla breve)

Piano Soloist: Christopher Johnson
Conductors: Julian Kuerti {1} and Luis Gabriel Biava (2-3)

PLEASE... Turn off walch alarms, pager beepers, etc.
Remain sifent while the orchesira tunes.
No applause between paris of a multi-section work.



CHRISTOPHER JOHNSON, Piano

American concert pianist Christopher Johnson is the First Prize Winner of the 1999
Kingsville Intemational Young Performers Compefition, the 1999 Isabel Sconti
Intemational Piano Solo Competiion, and the 1998 Forum Pianistico def Corsi
Internazionali Musicali Estivi. In 1996, Mr. Johnson was the first concert pianist ever
to receive the Yamaha Young Performing Artist Award, and in 1995, he received the
National Society of Arts and Letters Career Award and Artists Intemational's Young
Adtists Piano Award,

Highly in demand as a performer, Mr. Johnson has been heard in recital and on radio
and television broadcasts throughout the United States, He received rave reviews for
his solo recital debuts at Lincoln Center's Alice Tully Hall and Camegie Hall's Weilt
Recital Hafl, and similar acclaim for his recitals in Brazil and Curagac. He has
performed solo recitals in numeraus venues, induding Kieinhans Music Hall and the
Villa Maria Institute in Buffalo, Steinway Hall in New York City, the Apollo Muses
Concert Series and the Waichung Arts Center in New Jersey, and Maine's
Bar Harbor Music Festival. In addition o his debut with Italy's Orchestra Sinfonica
del Estivi di Chioggia, Mr. Johnson has soloed with the Rochester Philharmonic,
the Westfield Symphony Orchestra, the Central Jersey Symphony Orchestra,
the Philharmonic Orchestra of New Jersey, the Pinellas Youth Symphony, and
the Plainfield Symphony Orchestra, where he also serves as pemmanent Artist-in-
Residence. Christopher Johnson previously appeared as a guest artist at The Pierre
Monteux School in 1998, performing as soloist with the orchesfra and in solo and
chamber music recitals. He will appear next season as a retumning soloist with the
Nittany Valley Symphony, under the direction of Michael Jinbo.

Christopher Johnson's recent highlights include a command performance of the
Sousa/Horowitz rendition of Sfars and Stripes Forever at the Inauguration Gaia of
President George W. Bush at the Lincoin Memorial in Washington, DC. The event
was presented to a live audience of 75,000 and broadcast intemationally to millions of
television viewers. His new compact disc Christopher Jofinson Paints a Portrait of
American Music has now been issued and will be available following today's
performance.

A native of New Jersey, Mr. Johnson began studying piano at the age of five.
While still in high school, he dedided fo pursue a professional career and began
studying with Yelena and Lana vanov, from whom he still receives advice. In 1996,
Mr. Johnson received his Bachelor's degree from the Juilliard School of Music, where
he was a scholarship student of Abbey Simon. He received a Master's degree in 1993
from the Manhattan School of Music, where he continues to teach and study in a
doctoral program with Byron Janis and Marc Silverman.

NEXT WEEK AT THE MONTEUX SCHOOL

Sunday, July 22, at 5:00pm
MEMORIAL CONCERT

Featuring Music Director Michael Jinbo
and students of The Pierre Monteux School




THE PIERRE MONTEUX SCHOOL ORCHESTRA
Sunday, July 22, 2001

MEMORIAL CONCERT
Pierre Monteux (1875-1964)
Doris Hodgkins Monteux (1894-1984)
Charles Bruck (1911-1995)

PROGRAM

Symphony No. 2 in D major, Op. 73 Johannes Brahms
(1833-1897)

1. Allegro non troppo
2 Adagio non troppo
3. Allegretto grazioso (Quasi Andantino) — Presto ma non assai
4. Allegro con spirito

Conduciors: Jason Seber {1},
Agnés Watson (2-3} and David Rahbee (4)

INTERMISSION

Ibéria {Images No. 2) Claude Debussy
(1862-1918)
1. Par les rues et par les chemins [Through the streets and roads]
2. Les parfums de la nuit [Perfumes of the night] —
3. Le matin d'un jour de féte [Moming of a festival day]

Conductors: Ruth Ochs (1) and Anthony LaGruth (2-3)

Suite from The Miraculous Mandarin, Op. 19 Béla Bartok
(1881-1945)

Conductor: Michael Jinbo

PLEASE... Tum off walch alarms, pager beepers, efc.
Remain silent while the orchestra tunes.
No applause between parts of a multi-section work.



BELA BARTOK The Miraculous Mandarin

Barték composed music for his one-act ballet pantomime The Miraculous Mandarin
during the period 1919-1925. The ballet was based on a scenario by Menyhén
Lengyel, whose writing also inspired the Garbo film Ninotchka. Bartdk later excerpted
large portions of fhe ballet score to form a concert suife. The expressionism of this
‘pantomime grotesque’ and the postmodem chinoiserfe that characierizes the
Mandarin are retained in the music comprising the suite, as are the three clarinet
interludes which accompany the three seduction scenes. A summary of the ballet's
scenario follows:

Noises of the city. Three framps and a gifl are in a shabby room in the slums.
The tramps go through their pockets and a table drawer, but discover they are out of
money. They force the girl to stand at the window; her job is to lure men from the
street so that they can be robbed.

First seduction. The tramps hide as a shabby old rake climbs the stairs. The rake
enters the room and makes comic gestures of love to the gil. The three tramps leap
from their hiding place. Upon discovering that the cld rake has no money, they throw
him out. The girl is forced fo retum to the window.

Second seduction. A young man appears at the door. He is shy and awkward.
The girt encourages him with her caresses and they dance, timidly at first, then faster
and more passionately. She feels his pockets and finds that he has no money.
The tramps jump out, seize the impoverished youth, and throw him out.

Third seduction. The girt sees the eerie figure of the Mandarin come up from the
street. The tramps hide. The Mandarin enters but remains immobile in fhe doorway.
The girl is temified by the Mandarin’s impassivity and flees to the other end of the
room. The tramps signal to the girl from their hiding place that she should lure the
Mandarin a littie closer, so that they can ensnare him. The girl overcomes her
reluctance and beckons io the Mandarin, beginning a hesitant dance. The dance
grows livelier and more erotic, but the Mandarin continues to regard the girl with a
fixed impassive stare in which his incipient passion is hardly perceptible. The gir
embraces the Mandarin and he trembles with feverish excitement. She shudders a
his ardor and tears herself from him. She fiees from him but he chases her more and
more wildly. The Mandarin stumbles, but rises again as quick as lightning, continuing
the chase even more passionately than before. He catches the girl and they struggle.

[The following, remeining action of the ballet is nof inciuded in the music of the suite.]
The tramps leap out and seize the Mandarin. They strip him of his jewelry and money
and try fo kill him by smothering him with piliows from the bed. They believe they
have killed him, but the Mandarin’s head appears from beiween the pillows and he
gazes longingly at the girl. The four shudder in terror. The tramps try once again to
kill the Mandarin by stabbing him three times with a rusty sword. The Mandarin
sways and aimost collapses, but suddenly he draws himself up and leaps at the girl.
The tramps grab him, but all the while the Mandarin never ceases to look longingly at
the girl. They drag the Mandarin to the center of the room and hang him from the lamp
hook. The lamp falls and shatters on the floor, and the Mandarin's hanging body
begins to glow with a greenish-blue light. His eyes remain fixed on the girl. The girl
motions to the tramps % take him down. When the Mandarin falls to the floor,
he immediately leaps at the girl. The girl resists no longer and they embrace.
The Mandarin's longing Is finally requited. He grows weaker and dies.



FINAL WEEK AT THE MONTEUX SCHOOL

Wednesday, July 25, at 7:30pm
CHAMBER MUSIC CONCERT
Final chamber music concert of the school season,
featuring guest pianist Christopher Johnson performing
the Piano Quintet in F minor of Johannes Brahms

Sunday, July 29, at 5:00pm
POPS CONCERT
Final symphony concert of the season

MONTEUX CHAMBER MUSIC FESTIVAL
Claude Monteux, Artistic Director

Wednesdays, August 1 and 8, at 7:30pm
Sundays, August 5 and 12, at 5:00pm

Four post-season chamber music concerts fealuring
students and alumni of The Monteux School




THE PIERRE MONTEUX SCHOOL ORCHESTRA
Sunday, July 29, 2001

POPS CONCERT
PROGRAM

English Folk Song Suite Ralph Vaughan Williams
{orch. Jacob} {1872-1958)
1. March: Seventeen Come Sunday
2 Intermezzo: My Bonny Boy
3. March: Folk Songs from Somerset

Conductor: Joseph Trafton, Jr.

Triumphal March and Ballet from Aida . ' Giuseppe Verdi
(1813-1901)
Conductor: Sergio Mariinez Chévez

Roses from the South, Op. 388 Johann Strauss, Jr.
(1825-1899)
Conductor: Jonathan Girard

Roumanian Rhapsody No. 1 in A major, Op. 11 Georges Enesco
(1881-1955)
Conductor: Maxim Eshkenazy

INTERMISSION

Selections from The Sound of Music Richard Rodgers
{arr. Bennett) {1902-1979)

Conductor: James Capes

Three Dance Episcdes from On the Town l.eonard Bernstein
(1918-1880)
1. The Great Lover
2. Lonely Town (Pas de deux)
3. Times Square: 1944

Conductor: Sean Newhouse

Porgy and Bess, A Symphonic Picture George Gershwin
{arr. Bennett) (1898-1937)
Conductor: Philip Spletzer

PLEASE... Turn off walch alarms, pager beepers, efc. '
Remain silent while the orchesira funes.
No applause between parts of a multi-section work.



MONTEUX CHAMBER MUSIC FESTIVAL
Claude Monteux, Artistic Director
Allison Kiger, Coordinator

Four post-season chamber music concerts
featuring the Monteux Chamber Festival Players

Wednesday, August 1, 7:30pm
Une Soirée Musicale -
An evening of delightful French chamber music
by Widor, Satie, Poulenc, and Debussy,
with guest pianist Christopher Johnson.

Sunday, August 5, 5:00pm
If the Schu Fits...
Chamber music by Schubert, Schumann, and Arthur Foote,

Wednesday, August 8, 7:30pm
Night Music
Works by Mozart, Hindemith, Copland, and others.

Sunday, August 12, 5:00pm

Yesterday and Today
Works by Haydn, Beethoven, Lera Auerbach, and others.

Admission $10 at the door




2000-2001 DONORS TO THE PIERRE MONTEUX MEMORIAL FOUNDATION
{September 1, 2000 through July 25, 2001)

PATRONS {35,000 and above)
Marique Giroux & Peter J. Deehiing

BENEFACTORS (31,000-$4.999)
Mr. & Mrs. Witliam Ceckler

Peter & Salty Cohen

Viola M. Feamside

Neal Gitleman & Lisa M. Fry
Claude Monteux
Nowick-Taylor Trust

Dr. & Mrs. C. William Shipman
Ginia Davis Wexder

Hugh Wolff & Judith Kogan

SPONSORS ($500-$999)
Alberta B. Gamble
Douglas & Haret Heath
Sara Jobin

Eric & Carol Judson
Gregery D. Landweber
Karen Gundersen Lemer
Jean C. O'Meara

John R. O'Meara, M.D.
Ronald W. Schwizer
Richard & Anne Sabol
Tommy & Etel Thomas
Candace & Edward Walworth
Kurt & Torj Wray

SUSTAINERS ($250-$499)
Janice i Biase

Steven Dibner

Julianne & Carl Eberl

Sally Fritz

Pafricia & Nicholas Holt
Margaret P, Kams & Ralph C. Johnston
Kenneth & Barbara Kelty
Bertram A. Magnus

Norma B. Marnin

James M. Orent

Wilkam & Adeline Peake

Mrs. J.L. de Pedroso
Frances Pishny

Mr. & Mrs. Jerome F. Storm
Baverley & Dyer Wadsworth
Phitip Winograd
SUPPORTERS ($100-3249)
Judith T. & Robert P. Adelman
Dr, Charles F. Barber
Harrison & Martha Bell
Richard L. Benson

Margery W. Bloomfield
Dorothy C. Bruenn

Elinor Buckdey

Ed & Louise Buschmann
John Canarina

Michael & Jane Chary
Chardes C. Coitison, Jr.

Mr. & Mrs. Frank P. Davidson
Roger & Susan Davidson
Emety Davis

June Davis

1 yall & Anne P.R. Dean
Douglas Droste

EEnor Ehman

Dr. Richard & Kathryn P. Elco
Dr. & Mrs. Richard E. Faust
Jeanne B. Fee

Bertha P. Ferman

Robert & Janet Gika

Rosalyn Gitleman

Jerome D. Goodman, M.D.
David & Loma Goodrich

Frank & Ada Graham

Carle G, Gray

David A. Grunberg

Joseph & Gay Haroutunian
Apo Hsu

Sarah G. Hull

Mr. & Mrs. William H. Janeway
Maria Teresa Jobnson

James & Saly Anne Keflogg
Elsie Kivert

Douglas Kimmel, Ph.D.

Dr, DK Kiteme

Knowles Real Estate

Mr. & Mrs. Joseph H. Lewis
EMin & Barbara Lindsey

A & Dick Lumer

Michae! & Karfa Luxnes

Anna | ysakowski

Mrs. Wilma C. Nichols Maddocks
Bruce & LeeAnne Mallonee
Mr. & Mrs. Richard Matsuda
Syivia McEldowney

Bemard & Gloria Miller

Colis & Carolyn Miller

Syivia M. Monteux

Robert & Barbara Passow
Charles Peirce

Diane & Alfred Rahbee

Jeffrey E. & Heather Macleod Rink
John Motris Russell

Ruth 5. Sargent

Irene Schneidemman

Kirk & Phyllis Smith

Malcokr & Mary Anne Sutherland
Eji Suyama, M.D.

Ragna B. Torkanowsky
Robert B. & Judith H. Waldner
Linn & Mary Weeda

James Whalen, M.D,

Virginia Whithey

Inez Wilfiarms

Raberta & Ed Wilkams

FRIENDS (up to $100)

S. Allen & Margaret H. Bacon
J.P. Barendse

Alex & Mary Lou Barker
Janice D. Barcody

Steve & Ginny Bergen
Nathaniel C. Bradbey

John & Charlotte Burrill

Oscar Bustilo

Mark Campentier

Mr. & Mrs. Richard H. Catlett, Jr.
Joanne & Elct Cohen

Louis & Sally Cooper

Leonard & Audrey Covello
Daphne Crocker

Ofiver 5. Grosby

Eva S. Devenish

Elen Devine

Aileen & Hal Dower

Stephen Emery

Mark Ettinger

Leon Fleisher

Beryl Fuller

Mrrs. Lynn Goodman

Margi Griebling-Haigh & Scolt Haigh
Dr. & Mrs. Richard Hall

Hancock Center for the Arts

Ken & Betty Hills

Thomas Hinds

Maureen Hurd

Wiam Iniriligator & Heather Mallory
Mr. & Mrs. John Jaquette

Phylis Kalnin

Dr. Barbara Kent

Leonand & Patricia Koczur

R. Kuriz & Pao Sheng Hsu
Marian Liebowitz

Dr. Manyel Prestamo
George & Vesta Putnam
Willlam H. Reese
Mormette Rider

Patty & Hamry Russell
Gloria & Leo Siegel
Manning A. Smith

Jo Anne Stanley
Timothy & Beverly Stone
Shippen & Lee Swift
Tyler Thompson

Mr. & Mrs. John S. Thomsen
Chelsea Tipton Il

Eric & Rebin Townadl
Felida Urbanski

Robert and Kayla Vodnoy
David Westphal

Hugh Wilkamson

Marion R. Wise’

Please inform the front desk if there are any errors or omissions in the list above.



STAFF AND STUDENTS OF THE MONTEUX SCHOOL 2001

Music Director  Michael Jinbo
Muslcal Advisor  Claude Monteux
Orchestra Manager  Anthony LaGnuh
Music Librarian  Jason Seber
Chamber Music Coordinator  Anna Stowe
President and Administrator  Nancie Monteux-Barendse

VIOLIN CLARINET / SAXOPHONE
*Douglas Droste {Clarksville, TN) *Jonathan Girard (Cambridge, MA}
*Maxim Eshkenazy (Sofia, BULGARIA) Marie Ross (Little Rock, AR)
Suzanne Evans (Winchestar, VA) Ismael Sdnchez Santiago (México City, MEX)
Sylvia McEldowney (Ellsworth, ME)} Christina Story {Catskill, NY)
*Sergio Marlinez Chévez (Aguascalientes, MEX)
*Sean Newhouse (South Burlington, VT) BASSOON
*David Rahbee (Boston, MA) Eric Goldman (West Lafayette, IN)
*Jason Seber (Cleveland, OH) Susannah Telsey (Concord, MA)
*Philip Spletzer (Baltimore, MD}
Maurice Staton (Pittsburgh, PA} HORN
“German Tort Ortega (México City, MEX} Jason Allison {Pittsburgh, PA}
Joseph Ventre (Cleveland, OH) Angela Bagnetio {Evanston, IL)
Ryan Brady (New York, NY)
VIOLA Ryan Sedgwick (Evanston, IL)
*Julian Kuerti {Toronto, ON)
Kate McQuiston (New York, NY) TRUMPET
Jovanina Pagano (New York, NY) - Mark Boren (Lawrence, KS)
*Benjamin Rous (Durham, NH) *James Capes (South Brunswick, NJ)}
Logan Kavanaugh {Evanston, IL)
VIOLONCELLO *Anthony LaGruth (Teaneck, N.J)
*Luis Gabriel Biava (Columbus, OH)
Julianne Boren (Lawrence, KS) TROMBONE
*Stephen Czarkowski (New York, NY) *Francois Berniar (Sherbrocke, QC)
*Ruth Ochs (Orwell, VT) J. Donald Crafton, Jr. (Richmond, VA)
Tomasz Rzeczycki {Krakow, POLAND) Colleen Curry {Rochester, NY)
CONTRABASS BASS TROMBONE
Laura Cooper {East Lansing, MI) Jim Randall (Corea, ME)
Benjamin Joelta (Los Angeles, CA)
TUBA
FLUTE / PICCOLO Simon Lamothe-Falardeau (Montréal, QC)
Cynthia Dacey (Pilot Point, TX) ,
Emily Gerace (Northfield, NJ} HARP
Lauren Kavanaugh (Houston, TX} Sarah Fuller {Philadelphia, PA}
OBOE { ENGLISH HORN TIMPANI / PERCUSSION / KEYBOARDS
Benjamin Fox (West Hartford, CT) *José Luis Bustitios (México City, MEX)
Anna Stowe (Amherst, MA) Ed Gonzales (Elmhurst, NY)
Rebecca Van de Ven (San Mateo, CA) *J. David Stech (Chicago, It)

*Joseph Trafton, Jr. (Bowling Green, KY)
*Denotes conductor *Agnes Watson (Paris, FRANCE)



THE PIERRE MONTEUX MEMORIAL FOUNDATION, INC,

BOARD OF TRUSTEES
Nancie Monteux-Barendse, Prosident

Ronald W. Schwizer, Vice Fresident Bruce Mallonee
Elaine Randall, Secretary Cilaude Monteux
Phitip Devenish, Treasursr Jean C. O'Meara
Julianne Eberl Mary Purslow
Claude A. Giroux George Shepard
Michael Jinbo Richard Sobol
Margaret P. Kams Robert Taylor

DISTINGUISHED ALUMNI OF THE PIERRE MONTEUX SCHOOL

Enrique Barrlos Conductor, Mexico City Chamber Orchestra — George Cleve
Conductor, San Jose Symphony — John Crosby Birector, Santa Fe Opera —
Marc David Music Director, L'Orchestre Symphonique de Montéregie; Principal
Conductor, Newfoundland Symphony — Enrique - Diemecke Music Director,
Flint Symphony; Music Director, National Symphony of Mexico —Leon Flalsher —
Neal Gittleman Music Director, Daylon Philharmonic — David Hayes Artistic
Diractor, The Philadelphia Singers — Richard Hoenlch Director of Orchestras,
New England Conservatory of Music — Apo Hsu Music Direcfor, Woman's
Philharmonic; Music Director, Springfield (MO) Symphony — David Katz
Artistic Director, Opera Maine —— Erlch Kunzel Conductor, Cincinnati Pops —
Michael Luxner Music Director, Milliken-Decatur Symphony — Lorln Maazel
Music Diractor Designate, New York Philharmonic — Sir Neville Manriner
Conductor, Radio Stutfgart Symphany Orchestra — Dwight Oltman Music Director,
San Jose Ballet; Orchestra Director, Baldwin-Wallace Conservatory —
André Previn Music Director, Oslo Philharmonic — Jeffrey Rink Music Director,
Newton Symphony Orchestra; Director of Orchestral Activitles, Longy School
of Music — Xavier Rist Principal Guest Conduclor, L'Orchestre Poifou Charentes —
John Morrls Russell Associate Conductor, Cincinnatl Symphony — Victor Sawa
Resident Conductor, Calgary Philharmonic -—— Kirk E. Smith Director of Wind and
Orchestral Studies, SUNY Albany — Michael Stern Music Director, Saarlandischer
Radio Symphony — Kerry Stratton Music Direclor, Toronto Philharmonia —
Rohert Vodnoy Music Director, Southwest Michigan Symphony Orchestra —
Hugh Wolff Chief Conductor, Frankfurt Radio Symphony — Barbara Yahr Princlpal
Guest Conductor, Minich Radio Orchestra— Davld Zinman Music Director,
Aspen Music Festival; Music Director, Tonhalle Orchestra 20rich

THE PIERRE MONTEUX SCHOOL  P.QO.Box 157 Hancock, ME 04640—0157
PHONE 207-422-3931 FAX 207-422-3280 E-MAIL pmonteux@act.com



