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16, Ve bumdred yvars age, when ballet was
Pxperiencing its stately beginnings o the court
of Louis XIV, same agrr courtier hud wked
the Sun King i sit and lisien b0 0 pasage ol
brlles. music withat seving the periormers in
sction. he would doubtiess. have eeveived the
ruyal shrug. Music for dunee in that age was
harkgrownd Speciabiard intrerest i ballet
sir came lates thas dedication o the daser.
Prinidesd we define ballet an group dascing
of & dramatie or decorsiive ander, eas in
wkillful in performa

teace itn origin to the Middle Ages in consec
tion with morality snd miracke plays. snd later
10 U Renuissance carnivabs of lialy. lin exe
intence s an indeprdent art in more reeeat
In 1661, Louis XIV grasted loase ta  circle
w form a Dancing
e Lo
— then the royal residencr — foe theis meet
ings. Fight yrars later be authariond the fuund.
g od & matomal v which wse o Include

[

e ey s it el sl
the new idens spread throughout Eucope. I
dependent dance dramas were preduced i
Milan. Bt they dissppeased from Ls Scala;
o equivalent fom replaces] them; oprrs sh-
e e pethn
f hallet may be sabd 10 have fmded cpuickly
in Tualy, it hardly gut off 1o & sart in Gentral
Eurupe, Ieolated instances of grestnese dil
occiie i Germany and Ansiria, but oh
with artistn who eithes b
elewhere 01 were hemding in another diree
i

Alibough croative ballel muved e
tarily 1o Haly dusing the days of Vigans {1766
1B210, Parie was 10 remain its fortress for
many years, On the night of June 2. 1841
Giselic burs fike & bombehel] oa the Fronck
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Delibes SYLVIA and
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COPPELIA

Members of the Boston Symphony Orchestra

 mew ore et only in the

eupit
technical and rupressive pawers of dusce. but

imnre with Fverything on slugr, <umetimes
passing .

The French bablets of this perioad (e
161081, lenning on the elahacate and bisarre,
tasrmed ot delightiully t the bands of 2 com-
puser like Delibes and the choreopraphers
with wham he warked,

Delibes, celcheated for his upers Lakmé,

it

it produced st the Paris
. 6. lis story. draws from
cweerne the sbephend Ay e
il the mymphs Syl whain the gosd of e
s the guise uf & sarverer, cuntrives la
oin i spive ol the ohjeetivs of the chasie
proidrns DHana arul the dark bunber Orin

vuphy was devisedd by Arthur
mined wt omce, the leading role of Swanhilde
browme coveted liy every ballering, sinee it
wllered w performer full chasee 1o display her
wit, elegaice and brilliance of movement, The
dminant fguro fs Coppélin, a mechanical
wn falls in luve with her
s Bively famcie Suan

Bt all encde hagpily when be disconers

pwilin in oo susidhen., oat smly & my
and in the Sasl act the betruthal of Frasts
snd Swanbilde i cebelrated.

PRSPPI e —

Hand 1
Hand 2
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Hand 3
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Pierre Monteux, Conductor

Side 1
Delises SYLVIA
Trilude: Lee Cliasiwtrases

Lontégr de Barchu
Alired Keipe. ¥
Side 2

Delibes COPPELIA

Prelle and Massrks

Sceme ot Vabee de Swanhilde

Caurdas

Scrue el Valoe de la poupee

Ballade

Theeme o

1IlmL Krips, Vialin sale
\l-m-rl Valerin, Clarinet solo
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You'll enjoy these best-selling favorites!
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