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Brahms SCHICKSALSLIED, Op. 54
Bach-Respighi PASSACAGLIA AND FUGUE IN C MINOR

Side 1
Schicksalslied, Op. 54
with Stanford University Chorus

Between 1868 and 1871, when he was in his late thir-
ties, Jolinnnes Brahms wrote three major works for
voices and orchesira—the Alto Rhapsody, the Tri-

Schicksalslied. Together they

umphlied and the

brndumpnﬂmmnnﬁnumlalh:bndrd
charal litesature, which their composer slready bad
prorrdepr e s o foopia o

man Requiem,
The Schicksolslied (Song of Destiny), Opus 54,
Francisco and

orchestra of & poem by Johann Christian Friedrich

work,

{atalistic in conception. In antique style, its verses
conirast the secure, serene staie of lhe immortal gods
with the insecure, unhappy fate of humanity.

Brahms s said to have began work on hin Schick-
salslicd in the summer of 1868. His friend, Albert
Dictrich, has reinted bow he, Brahms, and some
friends set out from Bremen one morning 1o visit the

‘On there.”

hicksalslied. Later un, after spesding u Jung time
walking round and visiting all the points of interest,
we were silting resting by the sea, when we discov.
ered Brahms a long way off witting by himself on the
shore writing. [t was the first sketch for the Schick-
salslied.”
Bu: it 'was not until three years later, in May, 1871,
+Baden, that Brabms completed the Schick-
mﬂmi 10 his final satisfaction. [t was first performed
the following October at Karlsruhe, by the Philhar-
monic Society under the composer’s el

P

In his musical version of Halderlin's poem, Brahms
has adhered closely 1o the word and the apirit of the
s conception of eternally happy gods and fate-
fully dootmed orals, 5= fn e the aetua seting of
goes. But, musically, Hilderlin does not
ekt gorth ooty sccept the finality
of the clessic view of man's hopeless lot, the comr

sion 8 Brahmsian heaven where man, toa, may at last
find peace and consolation.

LM—14p

San Francisco
Symphony Orchestra

Pierre Monteux
Conductor

orchestral
{Siow and ym em mm. leading
first choral section, in which
celestial existence of the lm—m.l.

Ihr wandelt droben im Far in yon region of
Aul weickon Bodis, ob- pleasures fail not,

lige Genien. Wander the spirits blest,
Breathed on by airs of

Glaniende Cotterlufte
Euch leicht, glory,
Bright and divine, like o

‘Wie die Finger der Kitnat.
lerin_ heilige Saiten.

Schicksallos wie der

schinfende Siugling
Atmen die Himmlischen.
Keusch bewsht in be-

When s master hand
‘wakes it from silence.

Free from care, like u
baby that is sleeping,
N hem iy G K
Blihet ewig, ewig dwell:
ihnender Geist.

ihnen Purc and lowly as hali
Und_die en blossoms

blikken in stiller,  In those felds of light
Ewiger Klarheit they

ever bloom;
Tn bl theie opes sl
Eal
On light eternal.

The voices end softly and, after a brief orchestral
interlude, we ure brought precipitanily to earth, as
the singers-darkly and passionately intone man's fate
{ Allegro, C minor) :
s ist gogrben auf
keiner Stitte zu
i

Ee schwinden, e fallen
die lejdenden
Blindli

ngs, blindlings von
ciner Stunde zur

‘Wie Wasser von Klij
+a Kilppe gowarion,
Jahrlang ins Ungewisss
inab.

But man may not linger,
And nowhere finds he ro-

pose;
We stay not, but wander,

This stanza of the poem is repeated, the music
growing even more vehement and tempestuous than
before. Finally, in weariness and resignation, the hu-
man voices cesse. Flutes and violins tenderly recom-
mence the celestial theme of the introduction. The
orchesira speaks alone (Adagio, C major), in this
final, deeply afiscting section of the werk. According
to Florence May, 8 pupil and biographer of Brahma,
the composer regarded this orchestral postiude as the
most important part of the composition, bringing as
it does * lmﬂorm»llnnn.hpl.huhud

depressed by Halderlin's pessimis-

Notes by ROBERT A. HAGUE

Side 2
Passacaglia and Fugune
in C Minor

Although Bach's great Passacaglio and Fugue is one
of the most famous organ classics, it was pot erigi-
for

old Spanish street dance. Its chici characterisiic was
the reiteration of & “ground” or bass theme, over
which & rich musical tapestry was woven. In the
chaconne, the theme may move from the
basses in the course of the variations which follow.
Actually, in Bach's Patsacuglia, the theme occurs
away from its position in the basses on two occasions,
.uumhnmdmumnhc«nuwmnmlm
minology. There are those who insist
ch{-wﬂ 1% & chaconne mhrrllu‘ lpunai
i made his orchestral transerip-
mdlh:FmdhanJFm--ﬂhmnn‘il
Arwro Toscanini. As such, it was first perfarmed on
.Awlmzmnymnnympmmnuﬁp
phony Orchestra. The ltalian composer, who called
his version an interprelazione or had no in-
|nl:unulmﬂulm|nnnrpnd-ﬂ.lluml1u
orchestral compositio

Mr. Monteux and the San Francisco Symphony may
also be heard in Beethoven's Symphony No. 8, in F,
Op, 93 (LMA3); Franck's Symphony in D Minor
(LM.1065), and Berlios' Symphonie Fantastigue
(LM-1131).
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