THE PIERRE MONTEUX SCHOOL

FOR CONDUCTORS AND ORCHESTRA MUSICIANS
Founded 1943

2006 CONCERT SEASON

SYMPHONY CONCERTS on Sundays at 5:00pm
June 25; July 2, 9, 16, 23, 30

CHAMBER MUSIC CONCERTS on Wednesdays at 7:30pm
June 28; July 5, 12, 18, 26 .

Sponsored by The Pierre Monteux Memorial Foundation, Inc.,
with the generous support of afumni, friends and local husinesses



A DISTINGUISHED HISTORY

French-born conductor Pierre Monteux (1875-1964) premiered many
masterworks of the last century, including Ravel's Daphnis et Chioé, Debussy’s Jeux,
and Stravinsky's The Rite of Spring and Petrushka. He enjoyed a long life, spanning
a remarkable period in history. Originally trained as a violist, he performed for both
Edvard Grieg and Johannes Brahms as a member of the Quatuor Geloso,
Over the course of his conducting career, he held directorships of Diaghilev's
Ballets Russes, the Metropolitan Opera, the Bostan Symphaony, the Amsterdam
Concertgebouw Orchestra, the Orchestre Symphonique de Paris (which he formed),
the San Francisco Symphony, and the London Symphony, among others. Monteux
became an American citizen in 1842, and made his permanent residence in Hancock,
Matne, the childhood haome of his wife Doris Hodgkins Monteux (1884-1984).
In 1943, Pierre and Doris Monteux founded a summer school for conductors and
orchestra musicians in Hancock, inspired in part by Monteux's earlier conducting
classes in France. Musicians came from alt over the world fo Hancock to study with
their befoved "Mafire.," Monteux once said: Conducting is not enough. | must creafe
something. | am not & composer, so | will create fine young musicians.

A few years afer Pierre Monteux's death, Doris Monteux named Chatles Bruck
(1911-1995) the second music director of the school. Monteux's pupil in Paris,
Bruck had enjoyed a close friendship with Monteux throughout the years and was
uniquely quaiified to carry on the traditions of the school. He served as the school's
music director and master teacher for over a quarter century, becoming cne of the
great conducting teachers of his generation. In 1995, Charles Bruck’s long-time
student and associate Michael Jinbo was named the school's third music director.
Jinbo's teaching, consistently praised by colleagues and students, continues the
tradition established by Monteux and Bruck, and exemplifies the musical integrity and
high standards of excellence of his distinguished predecessors.

MICHAEL JINBO, Music Director

Michael Jinbo has enjoyed an affiliation with The Pierre Monteux School since
1883, having previously served as the school's Associate Music Director. Jinbo is
the third music director in the school's 63-year history, following his mentor
Charles Bruck and the school's founder, Pierre Monteux. He is the Music Director
of the Nittany Valley Symphony and for four seasons also served as the Assistant
Conductor of the North Carolina Symphony, with whom he performed some 60-75
concetts each season, including classical, ballet, pops and educational programs.
He has performed with a wide range of artists, including pianist Garrick Ohlsson,
violinist Kyoko Takezawa, prima ballerina assoluta Galina Mezentseva and the
St. Petershurg Ballet of Russia, and the late Cab Calloway.

Michael Jinbo received a B.A. in Music from The University of Chicago and an
M.M. in Conducting from the Northwestern University School of Musie. He received
further conducting training at the Monteux School, the Herbert Blomstedt Instiute,
the Scotia Festival of Music, and at workshops of the American Symphony Orchestra
League and Conductors Guild. Jinbo made his European debut in Switzerland and
Germany with the Basel Symphony Orchestra, appeared as guest conductor with the
Orquesta Sinfénica Carlos Chdvez in Mexico City, and has performed with
orchestras across the United States, including the Bangor Symphony Orchestra,
He served for two years on the instrumental music panel of the Pennsylvania
Council on the Arts and was an invited speaker at the Conductors Guild’s 25th
anniversary conference, in & session enttled “The Education of Conductors.” Bom in
Honolulu, Hawaii, Jinbo is also a violinist. He has appeared as soloist with the
Honolulu Symphony Orchestra, among others.
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THE PIERRE MONTEUX SCHOOL ORCHESTRA

Sunday, June 25, 2006

PROGRAM

Overture to La forza del destino

Conductor: Reuben Blundelf

Une barque sur 'océan

Conductor.: Kate McLoughlin

Les Préludes (Symphonic Poem No. 3)

Conductor: Ming Luke

INTERMISSION

Giuseppe Verdi
(1813-1901)

Maurice Ravel
(1875-1937)

Franz Liszt
{1811-1886)

Symphany No. 4 in F minor, Op. 36 Fictr IPyich Tehaikovsky

1. Andante sostenuto —- Modarato con anima -
Moderato assai, quasi Andante — Allegro vivo

2. Andanting in modo di canzona

3. Scherzo. Pizzicato ostinato - Allegro

4. Finale (Allagro con fuoco)

Conductors: Michael Shane Whittenburg (1),
James Johnson (2), and Williarm Whita (3-4)

{1840-1893)

PLEASE... Turn off watch alarms, pagers, cell phones, ste.

Remain silent while the orchestra tunes.

No applause between parts of a multi-saection work.
Recerding prohibited. Flash photography onfy alfowed between pieces.



LISZT: Les Préludes
(after Lamartine's Méditations poétiques)

What else is our life but a series of preludes to that unknown Hymn,
the first and solemn note of which is intoned by Death?—Love is the
glowing dawn of all existence; but what is the fate where the first
delights of happiness are not interrupted by some storm, the mortal
blast of which dissipates its fine illusions; the fatal lightning of which
consumes its aktar; and wherein the cruelly wounded soul, upen issuing
from one of these tempests, does not endeavor to rest his recollection in
the calm serenity of life in the fields? Nevertheless, man hardly gives
himself up for long to the enjoyment of the beneficent stiliness, which he
first shared in Nature's bosom, and when “the trumpet sounds the
alarm,” he hastens to the dangerous post, whatever the war may be
which calls him to its ranks, in order at last to recover in the combat full
consciousness of himself and entire possession of his energy.

POST-CONCERT RECEPTION

Please join our musicians backstage
for a reception following the concert.

First Chamber Music Concert
of the 2006 Season

Wednesday, June 28, at 7:30pm




THE PIERRE MONTEUX SCHOOL ORCHESTRA
Sunday, July 2, 2006

PROGRAM

Symphony No. 1 in C major, Op. 21 Ludwig van Beethoven

(1770-1827)
1. Adagio molto — Allegro con brio
2. Andante cantabile con molo
3. Menuette (Allegro molto e vivace) — Trio
4. Finale: Adagio — Aliegro molto e vivace
Conducfors: Bamaby Paimer (1-2)
and Dana Sadava (3-4)

Suite from Bifly the Kid Aaron Copland
{1900-1980)

Intreduction: The Open Prairie — Street in a Frontier Town ~ Mexican Dance and Finale
Prairie Night (Card Game at Night) ~ Gun Baltie — Celebration (After Billy's Capture} -
Billy's Death — The Open Prairie Again
Conductors: Yuk Ishibashi (1st parf)
and Fawzi Haimor (2nd part)

INTERMISSION

Pictures at an Exhibition Modest Mussorgsky
(orch. Maurice Ravel} (1838-1881)
Promenade — Gnomus — Promenade — Ii vecchio castello — Promenade - Tuileries

Bydlo — Promenade - Ballet des poussins dans leurs coques — Samuel Goldenberg
und Schmuyle — Limeges, le marché — Catacombae (Sepulcrum Romanum)

Con mortuis in lingua mortua - La cabane sur des pattes de poule (Baba-Yaga) -
La grande porte de Kiev

Conductors: Gareth Jones (1st part),
Thomas Heuser (2n¢ part) and Vince Lee (3rd part)

PLEASE... Turn off watch alarms, pagers, cell phones, elc.
Remain silent while the orchestra tunes.
No applause between parts of a muiti-section work.
Recording prohibited. Flash photography only allowed between pieces.



MUSSORGSKY (orch. Ravel): Pictures at an Exhibition

Criginally composed for solo piano, Mussorgsky’s Pictures at an
Exhibition was inspired by a memorial exhibition of some 400 drawings,
paintings and designs by architect and friend Viktor Hartmann.
Mussorgsky chose eleven of Hartmann's pictures to set to music.
Ravel's orchestration is the most performed orchestral version of the
work. The work begins with a promenade depicting Mussorgsky
himself, as he begins his tour of the exhibition. Different versions of the
promenade appear throughout the work, reflecting the viewer's
emotional response to the painting just viewed or the one that follows.

Gnomus. A drawing of a Christmas nutcracker arnament in the shape
of a gnome. The rhusic depicts the gnome's deformed appearance, his
awkward leaps and stumbles, and his savage shrieks.

1l vecchio castello [The Old Castle]. An architectural watercolor of a
medieval castle, before which stands a singing troubadour. The
troubadour's ballad is played by alto saxophone.

Tuileries. A picture of children playing in the Tuileries gardens in Paris,
under the watchful eye of their nurse. Subtitled "dispute between
children at play,” ohe can hear the children’s teasing taunts and the
nurse's calming voice.

Bydlo. Polish word for “cattle.” Mussorgsky expanded upon
Hartmann's drawing of caftle by depicting a large ox-cart. The heavy
tread of hooves and the rumble of the cart can be heard in the music.

Ballet des poussins dans leurs coques [Ballet of Chicks in Their
Shelis]. A costume design for a ballet danced by partially hatched
canary chicks. The chicks’ heads, wings and feet protrude from an
otherwise intact shell,

Samuel Goldenberg und Schmuyle. Also known as “Twe Polish
Jews: One Rich, the Other Poor,” this movement is actually based on
two separate portraits. The powerful voice of the rich Goldenberg
{opening unison) is contrasted with the whining voice of the poor
Schmuyle (trumpet solo, with tremolo suggesting Schmuyle's nervous
chattering). )

Limoges, le marché [The Limoges Market]. This scherzo is based on
another French scene, depicting shoppers quarreling over goods in an
outdoor marketplace in Limoges.

Catacombae: Sepulcrum Romanum. A watercelor depicting three
men in the underground catacombs of Paris. Hartmann himself is one
of the men pictured, A wall of human skulls in the painting led
Mussorgsky to imagine: “Hartmann's creative spirit leads me to a place
of skulls and calls to them. The skulls begin to glow faintly from within."

Con mortuis in lingua morta [With the Dead, in a Dead Language].
A guiet meditation on the scene of the preceding movement, this is
actually another variant of the promenade theme.



La cabane sur des pattes de poule [The Hut on Hen's Legs]
(Baba-Yaga). A design for a clock-face depicting a hut on hen'’s legs.
it is the home of Baba-Yaga, a Russian fairy-tale witch who lives in the
woods and is said to eat lost children and crush their bones in the giant
mortar which she flies through the air.

La grande porte de Kiev [The Great Gate of Kiev]). A design for a
proposed, but never completed, reconstruction of the ancient Bogatyr's
(Knight's} gate in Kiev. A grand hymn accompanied by the sound of
beils ringing in the gate’s cupola.

A special ‘thank you' to Mainely Music for the loan of an alto
saxophone for Pictures at an Exhibition.

COPLAND: Suite from Billy the Kid

This suite is taken from the bailet Billy the Kid, written for the American
Ballet Caravan at the suggestion of its director Lincoln Kirstein and
based on a story by Eugene Loring. The following is a quotation from
an article by Aaron Copland, ‘Notes on a Cowboy Ballet

The action begins and closes on the open prairie. The central portion of
the ballet concerns itself with significant moments in the fife of Billy
the Kid. The first scene is a street in a frontier town. Familiar figures
amble by. Cowboys saunter into town, some on horseback, others with
their lassos. Some Meaxican women do g jarabe, which is interrupted by
a fight between two drunks. Attracted by the gathering crowd, Billy is
seen for the first time as a boy of twelve with his mother. The braw!
turns ugly, guns are drawn, and in some unaccountable way, Billy's
maother is killed. Withowt an instant's hesitation, in cold fury, Billy draws
a knife from the cowhand’s sheath and stabs his mother’s slayers.
His short but famous career had begun. In swift succession we see
episodes in Billy's later iife. At night, under the stars, in a quiet card
game with his outlaw friends. Hunted by a posse led by his former
friend Pat Garrett, Billy is pursued. A running gun battle ensues. Bifly is
captured. A drunken celebration takes place. Billy in ptison, followed
by one of Billy’s fegendary escapes. Tired and worn in the desert,
Bifly rests with his girf (Pas de deux), Starting from & deep sleep,
he senses movement in the shadows. The posse has finally caught up
with him. It is the end.

BRASS QUINTET CONCERT
Tuesday, July 4, 2:00pm
Hancock Gazebo




THE PIERRE MONTEUX SCHOOL ORCHESTRA
Sunday, July 9, 2006

PROGRAM

Tragic Qverture, Op. 81 Johannes Brahms
(1833-1897)

Conductor. Bruce Walker

Symphony No. 1in F minor, Op. 10 Dmitri Shostakovich

(1906-1975)
1. Allegretio — Allegro non troppo

2. Allegio
3. Lento -
4, Allegre molto

Conductors: Isaac Selya (1), Blaine Willhoft (2)
and Kate McLoughlin (3-4)

INTERMISSION

Alborada dei gracioso Maurice Ravel
{1875-1937)
Conductor: William White

Till Eulenspiegels lustige Streiche, Op. 28 Richard Strauss
[Till Eulenspiegel's Merry Pranksj (1864-1949)

Conductor; Ming Luke

Suite from The Firebird Igor Stra\;insky
(1918 version) (1882-1971)

Introduction — The Firebird and Her Dance — The Firebird’s Variation -
Round of the Princesses

Infernal Dance of King Kastchei — Berceuse — Finale

Conductors: James Johnson (1st part)
and Reuben Blundell (2nd part)

PLEASE... Turn off watch alarms, pagers, celf phones, efc.
Remain silent while the orcheslra funes. '
No applause between parts of a multi-section work.
Recording prohibited. Flash photography only allowed between pieces.



STRAUSS: Till Eulenspiegels lustige Streiche, Op. 28
{Till Eulenspiegel’s Merry Pranks]

The character Till Eulenspiegel first appeared in a set of German
folktales, supposedly based on a real figure from the 14th century.
The peasant Till was notorious for his malicious, even perverse,
practical jokes. He somehow managed to prevail no matter what the
predicament. The character represents the revenge of the peasantry
upon the establishment and the upper classes. Till was an alter ego
for Strauss himself, who often battled with Munich's conservative
bourgeois. Among the adventures depicted in Strauss's tone-poem:
Till rides a horse through an open market, upsetting the saleswomen
and their wares. He masquerades as a priest, cozing unction and
morality. He becomes a lovesick /othario who vows revenge on all of
mankind when his amorous advances are rejected. He mocks the
Philistines who represent the learned establishment. Finally, Till is
brought to trial for his crimes. We hear the drum roll of the executioner,
the court's accusations, Till's impertinent lies and denials, the court's
guiity verdict, and Till's final scream from the scaffold. The work ends
as it begins, with music eveking “once upon a time." Till's spirit is still
alive in the triumphant final statement of his motive.

STRAVINSKY: Suite from The Firebird

While wandering in an enchanted forest, Prince Ivan comes upon the
Firebird, a magnificent creature with golden, fiery plumes. He catches
the Firebird, but yields to her pleas and releases her. In gratitude, the
Firebird gives him one of her magic plumes. The Prince comes upon
the castle of the evil King Katschei, where he sees thirteen beautiful
princesses dancing, as if under a spell. The captive princesses give the
Prince a present of golden fruit. They urge the Prince to flee before
Katschei turns him to stone like other knights who tried to rescus them,
but the Prince has already fallen in love with the thirteenth princess,
who is the most beautiful of all. Kastchei and his hoard of monsters
emerge from the castle. The Prince draws the magic plume,
summening the Firebird. The Firebird sends Katschei and his monsters
into a frenzied infernal dance. A hypnotic berceuse [lullaby] puts the
princesses into a deep, protective sleep. The Firebird tells the Prince
that Kastchei's immortality is preserved in an egg. The Prince finds the
egg and smashes it, destroying Kastchei. The princesses are released
from their captive spell and the stone knighis come back to life.
Wedding bells sound, heralding the Prince's upcoming marriage to the
beautiful princess.



Due to an unforeseen medical condition, Monteux School
alumnus Thomas Baldner will not appear as a guest
conductor next week, as was previously publicized.
We send Maestro Baldner best wishes towards a speedy
recovery.

RESTROOMS

Gentlemen are encouraged to use the outside portable
toilet in back of the hall to help alleviate the wait at the
restrooms during intermission.




THE PIERRE MONTEUX SCHOOL ORCHESTRA
Sunday, July 16, 2006

PROGRAM
Leonore Overture No. 3, Op. 72 Ludwig van Beethoven
(1770-1827)
Conductor: Gareth Jones
Symphony No. 1in B-flat major, Op. 38, Spring Robert Schumann

(1810-1856)
1. Andante un poco maestoso — Allegro molto vivace
2. Larghetto
3. Scherzo (Molta vivace)
4. Allegro animato e grazioso
Conductors: Dana Sadava (1),
Thomas Heuser (2-3) and Bruce Walker (4)

INTERMISSION

Scheherazade, Op. 35 Nikolai Rimsky-Korsakov

(1844-1908)
1. The Sea and Sinbad's Ship

2. The Tale of the Kalender Prince
3, The Young Prince and the Young Princess
4. The Festival at Baghdad

Caonductors: Yuki ishibashi (1), Blaine Willhoft (2),
Fawzi Haimor (3) and Michael Shane Wittenburg (4)

PLEASE... Turn off watch alarms, pagers, cell phones, efc.
Remain silent while the orchestra tunes,
No applause between parts of a multi-section work.
Recording prohibited. Flash photography only allowed between pieces.



RIMSKY-KORSAKOV: Scheherazade

The Sultan Schahriar, convinced of the perfidy and faithlessness of
women, vowed o execute each of his wives after the first night. But the
Sultana Scheherazade saved her own life by distracting the Sultan with
tales she told over 1001 nights. Driven by curiosity, the Sultan
continually put off her execution, and at last entirely abandoned his
sanguine resolve. Many marvels did Scheherazade relate to him, citing
the verses of poets and the words of songs, weaving tale into tale and
story into story.

The Sea and Sinbad’s Ship

The Tale of the Kalender Prince

The Young Prince and the Young Princess

The Festival at Baghdad The sea. The ship crashes against
a chiff surmounted by a bronze horseman. Conclusion.

Due to an unforeseen medical condition, Monteux School
alumnus Thomas Baldner wifl not appear as a guest
conductor in today’'s concert, as was previously
publicized. We send Maestro Baldner best wishes
fowards a speedy recovery.

RESTROOMS

Gentlemen are encouraged to use the outside portable
toilet in back of the hall to help alleviate the wait at the
restrooms during infermission.




OPEN REHEARSAL

You are invited fo attend an open orchestra rehearsal
on Thursday, July 20, 9:00am-12:30pm,
for an inside view of our students at work
tnder the tutelage of Maestro Michael Jinbo.

NEXT SUNDAY
AT THE MONTEUX SCHOOL

MEMORIAL CONCERT
Sunday, July 23, 5:00pm

Annual Memorial Concert
featuring Music Director Michael Jinbo
and students of the Monteux School.




THE PIERRE MONTEUX SCHOOL ORCHESTRA
Sunday, July 23, 2006

MEMORIAL CONCERT
Pierre Monteux (1875-1964)
Doris Hodgkins Monteux {1894-1984)
Charles Bruck (1911-1995)

PROGRAM

Symphonie fantastique, Op. 14 Hector Beriioz
(1803-1869}
1. Réveries, Passions [Dreams, Passions]
2. Un bal {A Ba#
3. Scéne aux champs [Scene in the Country]
4. Marche au supplice [March to the Scaffold)
5. Songe d'une nuit du sabbat [Dream of a Witches' Sabbath]

Conductors: Michael Shane Wittenburg (1), Reuben Blundell (2},
Kafe McLoughiin (3), James Johnson (4) and William White (5)

INTERMISSION
Fanfare for The Monteux School by Rick |ppoelito
Fanfare pour Monteux by William White
Conductor: William White

Symphony No. 2 in D major, Op. 73 Johannes Brahms
(1833-1897)
1. Allegro non troppo
2. Adagio non troppo
3. Allegretto graziose {Quasi Andantino) - Presto ma non assai
4. Allegro con spirilo

Conductor; Michael Jinbo

PLEASE... Turn off watch alarms, pagers, cell phones, efc.
Remain silent while the orchestra tunes.
No applause between parts of a multi-section work.
Recording prohibited, Flash photography only allowed between pieces.



BERLIQOZ: Symphonie fantastique

A young musician of morbidly sensitive temperament and fiery
imagination peisons himself with opium in a fit of lovesick despair.
The dose of the narcotic, too weak to kill him, plunges him into a deep
slumber accompanied by the strangest visions, during which his
sensations, his emotions, his memaries are transformed in his sick mind
into musical thoughts and images. The loved one herself has become a
meledy to him, an idée fixe as it were, that he encounters and hears
everywhere.

Dreams, Passions He recalls first that soul-sickness, that vague des
passions, those depressions, those groundless joys, that he
experienced before he first saw his loved one; then the voleanic love
that she suddenly inspired in him, his frenzied suffering, his jealous
rages, his returns to tenderness, his religious consolations.

A Ball He encounters his loved one at a ball, amidst the tumult of a
brilliant party.

Scene in the Country Cne summer evening in the country he hears
two shepherds piping a ranz des vaches in dialogue; this pastoral duet,
the scenery, the quiet rustling of the trees gently brushed by the wind,
the hopes he has recently found some reason to entertain—all concur in
affording his heart an unaccustomed calm, and in giving a more cheerful
color to his ideas. But she appears again, he feels a tightening in his
heart, painful presentiments disturb him—what if she were deceiving
him? One of the shepherds takes up his simple tune again, the other no
longer answers, The sun sets—distant sound of thunder—loneliness—
silence.

March to the Scaffold He dreams that he has killed his beloved and is
condemned to death and led to the scaffold. The procession moves
forward to the sounds of a march that is now somber and fierce, now
brilliant and solemn, in which the muffled sound of heavy steps gives
way without transition to the noisiest clamor. At the end, the idée fixe
returns briefly, like a final thought of love interrupted by the fatal blow.

Dream of a Witches’ Sabbath He sees himself at the sabbath, in the
midst of a frightful troop of ghosts, sorcerers and monsters of every
kind, assembled for his funeral. Strange noises, groans, bursts of
laughter, distant cries which other cries seem to answer. The beloved
melody appears again, but it has lost its character of nobility and
shyness; it is no more than a dance tune, mean, trivial, and grotesque;
it is she, coming to join the sabbath. A roar of joy at her arrival.
She takes part in the devilish orgy. Funeral kneli, burlesque parody of
the Dies irae, Sabbath round-dance. The sabbath round and the
Dies irae combined.



POST-CONCERT RECEPTION

Please join our musicians backstage for a
post-concert reception. Many thanks to Mano’s Market,
located next to Le Domaine on U.S. Route 1,
for providing the delicious hors d'oeuvres.

RESTROOMS

Gentlemen are encouraged to use the outside portable
toilet in back of the hall fo help alleviate the wait at the
resfrooms during infermission.

RESERVED SEATING

The audience is advised that seals reserved for
subscribers holding season lickets are released and open
to the public 10 minutes before each Sunday concert.

FINAL WEEK OF
THE MONTEUX SCHOOL 2006

CHILDREN’S CONCERT
Featuring a Woodwind Quintet
from The Monteux School
Monday, July 24, 10:00am
Admission Free

CHAMBER MUSIC CONCERT
Wednesday, July 26, at 7:30 pm

SYMPHONIC POPS CONGCERT
Sunday, July 30, at 5,00 pm
Program of light classical and popular selections




THE PIERRE MONTEUX SCHOOL ORCHESTRA

Sunday, July 30, 2006

SYMPHONIC POPS CONCERT

PROGRAM

Suite from Carmen

1. Prélude

2. Aragonaise

3. Intermezzo

4. Las dragons d'Alcata
5. Les Taréadors

Conductor: Barmaby Palmer

Overture to The Gypsy Baron

Conductor: Fawzi Haimor

Ballsirenen Waltzes from The Merry Widow

Conductor: Bruce Walksr

Irish Rhapsody

Conductor: Gareth Jones

INTERMISSION

Georges Bizet
(1838-1875)

Johann Strauss, Jr.
(1825-1899)

Franz Lehar
(1870-1948)

Victor Herbert
{1859-1924)

PLEASE... Tum off watch alarms, pagers, ceil phones, etG.
Remain silent while the orchestra tunes.
No applause between parts of a multi-section work.
Recording prohibited. Fiash photography only allowed between pieces.



INTERMISSICN

Overture to Strike Up the Band
(arr. Donald Rose)

Conductor; Blaine Willhoft

Afro-American Symphony

1. Moderato assai
3. Animaio

Conductor: Isaac Selya

Symphonic Dances from West Side Story

Conductor: Ming Luke

George Gershwin
{1898-1937)

William Grant Still
{1895-1978)

Lecnard Bernstein
(1918-1980)

A special ‘thank you' to Mainely Music for the loan of an alfo

saxophone for foday's concert.

RESTROOMS

intermission.

10 minutes before each Sunday concert.

Gentlemen are encouraged to use the outside portable toilst in
back of the hall to help alleviate the wait at the restrooms during

RESERVED SEATING

The audience is advised that seats reserved for subscribers
holding season tickets are released and open to the public




CONDUCTORS
The Pierre Monteux School 2008

Reuben Blundell (2nd year) has performed as a violinist in the Sydney,
Melbourne, and Boston Symphony Orchestras (the latter as a
Tangiewood Fellow), and is a recent alumnus of the New World
Symphony, America's Orchestral Academy. He has studied conducting
with Jorma Panuia in Australia, and will begin study towards a DMA in
Orchestral Conducting at the Eastman School of Music with Professor
Neil Varon this fall.

Fawzi Haimor (1st year) is currently pursuing a masters’ degree in
conducting at the University of California, Davis. Fawzi js the Assistant
Conductor of the UC Davis Symphony Orchestra and Chorus and the
Music Director of the Davis Summer Symphony. He studies conducting
in California with Karla Lemon.

Thomas Heuser (1st year) is 2 native of St. Louis, MO. Thomas is a
Fhi Beta Kappa graduate of Vassar Collage, where he received a BA in
Music with a concentration in piano performance under Blanca Uribe.
He was the Music Director and Conductor of Vassat's contemporary
music group The Mahagonny Ensemble, and appeared as guest
conductor with the Vassar College Orchestra and Chair in both concert
and staged performances. Thomas is currently pursuing a MMus
degree in instrumental conducting at the Jacobs School of Music at
indiana University in Bioomington, IN, under the guidance of David
Effron, John Poole and Thomas Baldner.

Yuki Ishibashi {1st year) began the violin at age 4 and began
conducting studies at the College of William & Mary (VA), where he
recelved a BS in Physics and Music. Currently in New York City, he has
studied violin with Nina Beilina and conducting with George Rothman
and Kirk Trever. He was an Apprentice Conductor with the New York
Youth Symphony under Monteux School alumnus Paul Haas, and is the
principal conductor of the Hampton Roads Chamber Players Summer
Session in Noifolk, VA. Yuki will be attending Mannes College in the fall
as a master's student in orchestral conducting.

James Johnson (2nd year) holds a BM in Clarinet Performance from
the Boston Conservatory and is an active freelance musician and
conductor in the Boston area. He is the Assistant Conductor of the
Civic Symphony Orchestra of Boston and the Principal Clarinet of the
San Francisco Academy Orchestra. He received his clarinet training
from Ms. Julie Vaverka and Mr. lan Graizer and currently studies
conducting under Monteux School alumnus James Crent.



Gareth Jones (1st year) is Assistant Principat Trumpet of the Calgary
Philharmonic Orchestra in Canada. He is the Director of the University
of Calgary's Symphonic Band and has guest conducted orchestras and
bands across Western Canada. Gareth attended Northwestern
University and the University of British Columbia, and has studied
conducting under Jorma Panula at Canada's National Arts Centre.

Vince Lee (1st year) is a native of Cincinnati, OH, and is currently a
student in the orchestral conducting program at the Juilliard School.
Vince has a master's degree in conducting from indiana University,
Bloomington, where he served as an associate instructor in opera,
theory, and conducting. He remains active as a pianist and vocal coach
in the New York City area.

Ming Luke (4th year) is the Music Director of the Napa Valley
Symphony Youth Orchestra, Assistant Conducter of the Napa Valley
Symphony, Assistant Conductor of the Sacramento Philharmenic
Orchestra, and Chorus Master and Assistant Conductor of the
Sacramento Opera. He previously served as Staff Conductor for the
Mendelssohn Choir of Pittsburgh. Ming holds a MFA in Conducting
from Carnegie Mellon University and a2 BMus in Music Education and
Piano Pedagogy from Westminster Choir College of Rider University.

Kate McLoughlin (3rd year) currently resides in Oakland, CA, where
she is the manager and Head of Winds for the Berkeley Youth
Orchestra. Kate completed a masters degree in orchestral conducting
at McGill University (Montréal, Canada) in 2004. She has conducted
the McGill Symphony Orchestra, the Savoy Society of Montréal, and
L'Harmonie nationale des jeunes du Canada, As a bassoonist, she has
focused on new music, performing at UC Berkeley's Center for New
Music and Audio Technologies (CNMAT) and previously with
The Group of the Electronic Music Studio and Montréal's Ensembie
KORE.

Barnaby Palmer (1st year) is a graduate of the Interlochen Arts
Academy, the Cleveland Institute of Music, and the University of
Michigan, Ann Arbor, He is currently the Artistic Director of the San
Francisco Lyric Opera and will be guest conducting Opera San Jose
and Livermore Opera later this year.

Dana Sadava (1st year) recently graduated from the Oberlin
Conservatory with a degree in piano performance. At Oberlin, she was
the pianist for the Contemporary Ensemble and conducted many new
works by student and faculty composers. This fall, she will continue her
studies at the San Francisco Conservatory as a conducting student of
Michael Morgan.



Isaac Selya (1st year) began musical studies at age 5, when his
parents bribed him to play cello. He studied voice, cello, theory and
conducting at the Rubin Academy in Jerusalem, and currently conducts
the Jonathan Edwards Chamber Players at Yale University. He
conducted Pergolesi's Stabat Mater in April and recently sang the role of
Belcore in the Yale Opera Theatre's production of Donizetti's L'Efisir
d’amore. lIsaac also works as a freelance writer and editor, and is
assembling the scraps of his first novel.

Bruce Walker (1st year) is a native of St Louis, MO. He holds
undergraduate degrees in music education and cello performance from
Southern lllinois University, Edwardsville, and began a master's degree
in orchestral conducting at Central Washington University, where he
served as music director of the Kittitas Valley Youth Orchestra, co-
conductor of the Ellensburg Campus-Community Orchestra, and
director of the Central Washington University Preparatory Strings
Program. In August, Bruce will become the head orchestra director at
Sprague High School in Salem, OR.

William White (3rd year) currently resides in Chicago, IL, and is the
Music Director of the Hyde Park Youth Symphony. William is a
graduate of The University of Chicago, where he studied composition
with Easley Blackwood. He has also served as Music Director of the
Presbyterian Church of Barrington {iL} and the Wildwood Summer
Theatre (MD).

Blaine Willhoft (1st year) received bachelor's degrees in composition
and horn performance from Houghton College in 2005. While a student
at Houghton, he served for three years as Assistant Conductor of the
Houghton Philharmenia. In 2003, he conducted the premiere of his
orchestral work Affeluia with the Houghton Philharmonia. Blaine
currently lives in Rochester, NY.

Michael Shane Wittenburg (3rd year) is an Assistant Professor of
Music at Lee University in Cleveland, TN, where he serves as Music
Director of the Lee University Chamber Orchestra and Opera Theatre.
Michael has appeared as pianc soleist with the World Youth Symphony
Orchestra and the Eastman Wind Ensemble, and in recital with such
artists as Metropolitan Opera soprano Stella Zambalis and violinist Livia
Sohn. He is a viclinist in the Chattanooga Symphony and Opera and
the organist at Christ United Methodist Church. A graduate of the
Interlochen Arts Academy, he received bachelor's and master's degrees
in piano performance from the Eastman School of Music in Rochester,
NY, and a master's in orchestral conducting from the University of
Tennessee at Chattanooga.



The Pierre Monteux Memeorial Foundation, Inc.
CONTRIBUTIONS TO THE ANNUAL FUND
{September 1, 2005 through July 26, 2006)

PATRONS (35,000 +)
David A. DeNunzio &
Jocelyne Giroux DeNunzio®

BENEFACTORS (§1,000-$4,999)
Neal Gittleman

The Nowick-Taylor Trust

Jean C. O'Meara

Ron Schwizer®

Louise H. Shipman

Philip & Nancy Standel

Phitip Winograd

Hugh Wolff & Judy Kegan

SPONSORS ($500-3989)
Anonymous

Dorothy & Philip. Benrett

Mr. & Mrs. David Bristo}

Bill & Polly Ceckler

Roger C. Davidson

Dr. & Mrs. Richard L. Hall
June Hay

Drs, Douglas & Harriet Heath
James & Saliy Anne Ketfiogg
Erich Kunzel

Karen Letner

John R. &'Meara, MD.
Katharine A. Thompson

Drs. Candace & Edward Wahlworth
Ginia Davis Wexler

Inez Williams

Dr. & Mrs, Sam J, Wiliams®

SUSTAINERS (3250-3499)
Michael & Jane Charry
Marcia & Steven Crabtree
Joseph Day & Anne Netson
Ponna G. Fricke

Wendy C. Gamble

Bond & Jane Hattershire
Margaret P. Karns &

Ralph €. Johnston
Kenneth & Barbara Kelly
Dougias Kimmel

DK Kitame

Van'W. Knox lil &
Alexandra B, Knox

Mr, & Mrs. Joseph H. Lewis
Or. Anna Lysakowski

Pam Milter

Joseph & Etel Thamas
Baverley & Dyer Wadsworth
Kurt & Torj Wray

Drs. Ann & Kent Young

SUPPORTERS ($100-5246)

Peter M. Andersen & Evelyn Foster
Jane & Francis Ballard

M. & Mrs. Richard H, Banks
Richard L. Benson

Harry & Marie Bissell

Margery Bloomfiekt
Fleanor Buckley

John Canarina

Jocelyn Gamble Childs
Joanne & Bliict Cohen
Charles C. Caollison, Jr.
Daphne Crocker

Croshy Consolidated Fund
Mr. & Mrs. Frank P. Davidson
Eva 5. Devenish

Steven Andre Dibner

John 7. & Linda €. Donelan
Mr. & Mrs. Hubert Doris
Douglas & Amanda Droste
Dr. Richard & Joan Faust
Jeanne Fee Feeney

Leon Fleisher

Saly Fritz

Anne W. Geier

Rosalyn L. Gittieman

David & Lorna Geodrich
Frank & Ada Graham

Carle G. Gray

Michael Griffith

Jim & Barbara Hanna

John & Priscilla Hirschenhofer
Witfiam H. Janeway

John & Margaret Jaquette
Dumont Jones & Joan Muellerleile
Elsie B. Kilvert

Nell & Sidney Kramer

AP Laughlin‘

Dr. Bill Lee

Mr. & Mrs. Charles Lewis®
Susan & Eric Luse

Ann & Dick Luxner

Drs. Karla & Michael Luxner
Anne & Frank Mallalieu
Leahnne & Bruce Mallonee
Collis G. & Carolyn J. Miller
Marilyn (Gerl) Neeiey

Judy & Tom Niblock

Marie No#

Barbara & Bob Passow
Edwin H. Pert

Isham Peugh

George & Vesta Putnam
Mr. & Mrs. John Quine
Dianne & Alfred Rahbae
Morette Rider

Rev. Sylvia Robinson
Roben & Temy Rohe

Mr. & Mrs. Henry S. Russell, Jr.
Ruth S. Sargent

Carglyn A. Sawyer

Robert M. Seftzer®

Nangy Shiprnan

Alice J. Souther

Eji Suyarma

Anns B. Thompson

Roman Totenberg

Ruth Vibert

Margaret H. Walker

Mr. & Mrs. David g \warg

Mr. & Mrs. Samuy M, Watson
Linn & Mary Weegg

Edward & Robert; wikams
Wiliams & AssOcigme P A
Marion R. Wise ’
Alvin M. Younger

FRIENDS {up fo g100)
Amokt & Peg Arngh iz

Chip & Ludille Angarson’
Jep Barendsa'

Virginia Berrien

Phoebe K. Best-Davenish
Beverly & Marshg)| Brown
Peter & Sally Bryant

Mark C. Carpentiar

Edward P. & Karen M, Curtis
Lewis Dahvit

Helene E. Dauerty

Jane T. Davis

Ellen Devine

Jean Deyoe

Arthur & Marjorie Dole
Aiieen & Mal Dower
Richard & Kay Elco

Mr. & Mrs. Harold Evans
Jacqueline & Edward Grohoski®
David Edward Halpin

Beth Hasssl

Pao-Sheng Hsu & Robert Kurz
Richard T. Kapral

Kenneth 3 Barbara Keily®
Dr. David A. McConnell
John & Barbara McLoughlin
Mr. & Mrs. Bemard W. Miller
Kathryn .. Qlmstead

Mr. & Mrs. William Plissner
Mr. & Wrs, Robert Pubver
John M. Russell

irena Schneiderman
Manning A. Smith

Megan Smith-Hesly
Timothy & Beverly Stone
Mrs. John . Thomsen
Faficia Urbanski

Jacqueiine Vafiades

Barry Volkman

Dr. Douglas ” )
Raymond & Laure Willizens
Hugh Williamson

' In memory of
Maureen McNatey Groux
*1n honar of
 Nancie Mmreuxm:; e
in memory of G- n
41 honer of Daphne Grocker
% in memory of Syvia MeEldowney
% 1n memory of FrANCas Pishny

Pleasa inform the front desk if thefe are any eTors or omissions in the fist 808



STAFF AND STUDENTS OF THE MONTEUX SCHOOL 2006

Music Director

Orchestra Assistants

Michael Jinbo

Ming Luke, Kate McLoughtin,

Wiliam White, Michael Shane Wittenburg

Chamber Music Coordinators

VIOLIN
Lauren Avery (Louisville, KY)
Jeral Benjamin (New York, NY)
* Reuben Blundell (Melboumne, AUSTRALIA)
Lucas Carter (Lubbock, TX)
Peter Freisinger (Revere, MA)
* Fawzi Haimor (Davis, CA)
Emily Holden (Las Vegas, NV}
*Yuki Ishibashi (New York, NY}
Joan King (Philadelphia, PA)
Paul Marroquin (Artington, TX)
Shannon Merlino (Chemy Hill, NJ)
Travis Reiley (Brooklin, ME)
*Michael Shane Wittenburg {Chattanooga, TN)

vioLa

Hope Brogunier (Bangor, ME)

Josephine Cox (Leeds, AL)

Elizabeth Holub (Tucsen, AZ)
* William White (Chicago, IL)

VIOLONCELLO

Lynne Connelly {(Hancock, ME)
William Myers (Ellsworth, ME)
*lsaac Selya (Jerusalem, ISRAEL)
* Bruce Walker (St. Louis, MO)

CONTRABASS
Rick Ippolito (Wayne, N&)
Colin Lovett (Manchester, MO}

FLUTE / PICCOLO

Katie Ambacher (Pitman, NJ)
Micah Layne (Los Angeles, CA}
Meghan Miller (Boston, MA)

OBOE / ENGLISH HORN

Monica Eason (Hunisville, AL)
Adam Parmell (Salem, OR)
Amanda Rosado (Glen Burnie, MD)

CLARINET / BASS CLARINET

Nicole lzzo (Williamsville, NY)
*James Johnson (Boston, MA)
*Bamaby Palmer (San Francisoo, CA)

Kristen Dirmeier, Frederick Sienkiewicz

BASSOON / CONTRABASSOON
Nathan Koch (Wichita, KS)
Heather MacLean (Cary, NC)
*Kate McLoughlin (Oakland, CA)
Edward Walworth (Lewiston, ME)

HORN

Erica Chenoweth {(Norih Pole, AK)

Kristen Dirmeier (Boston, MA)

Derek Lewis (Boston, MA)
*Blaine Willhoft (Churchvilie, NY)

TRUMPET

Eric Drew (High Bridge, NJ)
Malachy Rodriguez (Fort Worth, TX)
Frederick Sienkiewicz (Boston, MA)

TROMBONE
Kevin Hakes (Keokuk, |A)
James Martin (Gettysburg, PA)

BASS TROMBONE
Jim Randall (Corea, ME)

- TUBA

Mary MacKinnon (Suffield, CT)

HARP
Mary-Margaret Buchanan (Daklas, TX)

TIMPANI / PERCUSSION / KEYBOARDS
*Thomas Heuser (St. Louis, MO)
*Gareth Jones (Caigary, AB, CANADA)
Kristsh Kang (Los Angeles, CA)
*Vince Lee (Cincinnati, OH)
*Ming Luke (Alameda, CA)
*Dana Sadava (Pasadena, CA)

*Denotes Conductor



THE PIERRE MONTEUX MEMORIAL FOUNDATION, INC,

BOARD OF TRUSTEES

Ginia Davis Wexler, Prasident
Rebart Taylor, Vica President
Elaine Randall Secretary
Ronald W. Schwizar, Treasurer
Nancie Monteux-Barendse, President Emarnita

Steve Crabtree Bruce C. Mallonee Phiiip R. Standel
Prilip Dewenish Jean C. O'Meara - Katharine Thampson
Michael Jinbo, ex officic Mavy Pursiow Kurt Wray
HONORARY ADVISORY BOARD
Michaei Charry Neal Gittlernan Ancré Previn
Entigus Dietnecke Erich Kunzel Hugh Woiff
Leon Fleisher Lorin Maazel David Zinman

DISTINGUISHED ALUMNI OF THE PIERRE MONTEUX SCHOOL

Enrlgue Barrlos Conductor, Orquasta Sinfénica de Aguascalientes — Anshel Brusllow Director of
Orchestras, University of North Texas — Oscar Bustillo Assistant Conductor, Florida West Coast Symphony
- John Canarina Professor of Conducting and Orchestral Activitiss, Drake Uniarsity -=— Michael Charry
Former Director of Orchestras, Mannes College of Music — Mal-Ann Chen  Assistant Conductor, Oregen
Symphony -- George Cleve — John Covalll — Marc David Artistic Director, 'Orchestre Symphoniue de
la Mantérégie; Principal Conductor, Newfoundiand Symphony — Emary Davis — Enrique Diamecka
Music Director, Fiint Symphony; Music Director, Maticnal Symphony of Mexico —  Lean Flsisher —
Peter Frawen Artistic Director, Maine Music Society — Neal Gittleman Music Director, Dayton Philharrmonic
— Michae! G@riffith Director of Orchestral Activities, University of Wyoming - David Hayes Music Dirsctor,
The Phlladelphia Singers; Director of Orchestral Conducting Studies, Mannes Collage of Music —
Joseph Henry Music Director, Missoula Symphony Orchestra — Sarah Hatsuke Hicks Assistant
Conductor, Minnesota Orchestra «— Richard Hoenich — Ming-Feng Hsin  Principal Guest Conductor,
New Amsterdam Symphony Orchestra; First Violinist, Metropolitan Opera Qrchestra — Apo Hsu  Orchestra
Direstor, National Taiwan Normal University — Sara Jobin  Stal Conducter, San Francisco Cpera —
David Katz Founder and Artistic Director, Hat City Music Theater — Erich Kunzel Conductor, Cincinnati
Pops Orchestra — Shizue Kuwahara Conducting Feilow, Philadelphia Orchestra — Anthony LaGruth
Artistic Director, Garden State #hilharmonic — Juan Carles Lomdnaco Music Director, Crquesta Sinfdnica
Carlos Chéavez — Michael Luxner Music Director, Mitlikin-Dacatur Symphony = Lorin Maazel
Music Director, New York Philharmonic — Sir Naviile Martiner — Claude Monteux Former Music Director,
Hudscn Valley Philharmenic — Ludovic Morlot Assistant Conductor, Boston Symphony Qrchestra —
Sean Newhouse Music Director, Youth Musicians Foundation Debut Qrchestra — Erik E, Ochsner
Music Director, Schos Chamber Orchestra — Dwight Qltman  Music Director, San Jose Ballet
Orchestra Director, Baidwin-Wallace Conservatory — André Previn Music Director, Osio Phllharmonic —
Carlos Miguel Priete Music Director, Crquesta Sinfonica de Xalapa; Resident Conductor, Houston
Symphony Qrehestra — Jaffrey Rink Music Director, Newton Symphony Orehestra; Director of COrchestral
Activities, Longy Sohoel of Music - Xavler RIst Artistic Director, Hanoi Conservatory Symphony Crohestra
= John Morels Russell Music Directar, Windsor Symphony Orchastra; Associate Conductor, Cincinnati
Symphony -— Victor Sawa Music Director, Regira Symphony Orchastra — Kirk E. Smith Director of
Orchestras, Northern Arizona University — Michael Stern Music Director, Kansas City Symphony —
Kerry Stratton Music Director, Toronto Philharmonia — Jean-Phillppe Tramblay Music Director, L'Orchestrs
de ia Francophonie Canadienne; Assistant Conductor, Vancouver Symphony «— Phiilp Ventre Music Director,
Walingford Symphony — Taavo Virkhaus Conductor Emaritus, Huntsvile Symphony Orchestra —
Robert Vodnoy Music Director, Southwest Michigan Symphony Orehestra — Hugh Wolff Chist Conductor,
Frankfutt Radio Symphony Orchestra == Barbara Yahr Music Director, Gresnwich Village Orchestra
--David Zinman Music Director, Aspen Music Festival, Music Director, Tonhalle Orchestra Zirich

THE PIERRE MONTEUX SCHOOL P.0.Box457 Hancock, ME 04640.0457
PHONE /FAX 207.422-3280 E-MAIL admin@monteuxschoel.org WEB www.monteuxschool. org



