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A D I S T I N G U I S H E D H I S T O R Y

French-born conductor Pierre Monteux (1875-1964) premiered many masterworks of
the last century, including Ravel's Dapbnis et Chlo6, Debussy's Jeux, and Stravinsky's
The Rite of Spring and Petrushka. He enjoyed along life, spanning aremarkable period
in history. Originally trained as aviolist, he performed for both Edvard Grieg and
Johannes Brahms as amember of the Quatuor Geloso. Over the course of his
conducting career, he held directorships of Diaghilev's Ballets Russes, the Metropolitan
Opera, the Boston Symphony, the Amsterdam Concertgebouw Orchestra, the Orchestre
Symphonique de Paris (which he formed), the San Francisco Symphony, and the London
Symphony, among others. Monteux became an American citizen in 1942, and made his
permanent residence in Hancock, Maine, the childhood home of his wife Doris Hodgkins
Monteux (1894-1984). In 1943, Pierre and Doris Monteux founded asummer school for
conductors and orchestra musicians in Hancock, inspired in part by Monteux's earlier
conducting classes in France. Musicians came from all over the world to Hancock to
study with their beloved "MaTlre." Monteux once said: Conducting is not enough. Imust
create something. Iam not acomposer, so Iwill create fine young musicians.

Afew years after Pierre Monteux's death, Doris Monteux named Charles Bruck
(1911-1995) the second music director of the schctol. Monteux's pupil in Paris, Bruck
had enjoyed aclose friendship with Monteux throughout the years and was uniquely
qualified to carry on the traditions of the school. He served as the school's music director
and master teacher for over aquarter century, becoming one of the great conducting
teachers of his generation, in 1995, Charles Bruck's long-time student and associate
Michael jinbo was named the school's third music director. Jinbo's teaching, consistently
praised by colleagues and students, continues the tradition established by Monteux and
Bruck, and exemplifies the musical integrity and high standards of excellence of his
distinguished predecessors.

MICHAEL JINBO, Music Director
Michael jinbo is in his 21st season as Music Director of the Pierre Monteux School

and has enjoyed an affiliation with the school since 1983. Jinbo is the third music
director in the school's 73-year history, following his mentor Charles Bruck and the
school's founder, Pierre Monteux. He is also the Music Director of the Nittany Valley
Symphony and for four seasons served as the Assistant Conductor of the North Carolina
Symphony, with whom he performed some 60-75 concerts each season, including
classical, ballet, pops and educational programs. He has performed with awide range of
artists, including pianist Garrick Ohisson, violinist Kyoko Takezawa, prima ballerina
assoluta Galina Mezentseva and the St. Petersburg Ballet of Russia, and Cab Calloway.

Michael jinbo received aB.A. in Music from The University of Chicago and an
M.M. in Conducting from the Northwestern University School of Music. He received
further conducting training at the Monteux School, the Herbert Blomstedt Institute,
the Scotia Festival of Music, and at workshops of the American Symphony Orchestra
League and Conductors Guild, jinbo made his European debut in Switzerland and
Germany with the Basel Symphony Orchestra, appeared as guest conductor with the
Orquesta Sinfdnica Carlos Chivez in Mexico City, and has performed with orchestras
across the United States, including the Bangor Symphony Orchestra. He served for two
years on the instrumental music panel of the Pennsylvania Council on the Arts and was
an invited speaker at the Conductors Guild's 25th anniversary conference, in asession
entitled 'The Education of Conductors." Born in Honolulu, Hawaii, jinbo is also a
violinist. He has appeared as soloist with the Honolulu Symphony Orchestra,
among others.
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PIERRE MONTEUX MUSIC FESTIVAL
Sunday, June 26, 2016

P R O G R A M

Overture to Der fliegende Hollander
[The Flying Dutchman]

Richard Wagner
(1813-1883)

Conductor: Jonathan Moore

Anton fn Dvorak
( 1 8 4 1 - 1 9 0 4 )

The Noon Witch [Polednice], Op. 108

Conductor: John Norine, Jr.

Mephisto Waltz No. 1(The Dance in the Village Inn) Franz Liszt
(1811 -1886 )

Conduc to r : Gu i l l e rmo V i l l a r r ea l

INTERMISSION

A n t o n f n D v o r a k
( 1 8 4 1 - 1 9 0 4 )

Symphony No. 8in Cmajor. Op. 88

1. Allegro con brio
2. Adagio
3. Allegretto grazioso -Molto vivace
4. Allegro ma non troppo

Conductors: Alejandro Larumbe Martinez (1), Yiwen Sben (2),
Duo Shen (3) and Chuck Stewart (4)

PLEASE... Turn off cellphones, pagers, watch alarms, etc.
Remain silent while the orchestra tunes.

No applause between parts of amulti-section work.
Recording prohibited. Flash photography only allowed between pieces.



PROGRAM NOTES BY THE CONDUCTORS

RICHARD WAGNER (1813-1883)
Overture to Der Wegende Hollander [The Flying Dutchman]

When Richard Wagner fled his creditors in Riga on an illegal voyage to Paris,
he encountered afearsome storm. Blown off course, he was forced to seek shelter in
the Norwegian Qords. He noted, "The voyage through the Norwegian reefe made a
wonderful impression on my imagination; the legend of the Flying Dutchman, which
the sailors verified, took on adistinctive, strange coloring that only my sea adventures
could have given it"

The Flying Dutchman is acursed sailor, forced to wander the seas for eternity until
he can find redemption in the unconditional love of awoman. Allowed to land only
once every seven years to attempt to alter his fate, the Dutchman encounters Daland,
asea captain who promises his daughter Senta's hand in exchange for treasure. In the
final act, when the Dutchman learns that Senta was previously betrothed to another,
who is still In love with her, he doubts her loyalty and leaves in afury. Senta breaks
free from her father and Erik and throws herself off aseaside cliff to prove her devotion
to the Dutchman, and the ghost ship sinks to the bottom of the ocean. In the final
scene, the redeemed Dutchman and Senta are seen rising to heaven together.

The overture consists of two main themes: the Dutchman's theme that opens the
work, and Senta's tender, loving melody. The overture is also infused with motife
associated with the sailors and with their wives' spinning wheels. This was the first
opera for which the composer wrote his own libretto. Using musical leitmotifs
extensively throughout the opera, Wagner strove for Cesam ûnstwerk, or total
artistic unity.

—Jonadian Moore

ANTONfN DVORAK (1841 -1904)
The Noon Witch [Polednice], Op. 108

Antonfn Dvorak wrote The Noon Witch as part of acycle of symphonic poems
composed between 1896 and 1897. The story was taken from K ĉe, acollection
of Czech folk tales by Karel Jaromfr Erben.

The Noon Witch tells the story of amother and child as they start their day.
As the mother cooks and cleans, her son plays with atoy bird whistle (four repeat̂
notes played by the oboe). When the boy uses the whistle to annoy his mother,
she scolds him, and after the second such event, she threatens to call the Noon
Witch to punish him for not behaving. Of course, as is often the case in such fairy
tales, the mere mention of an evil character is enough to ensure that they will
magically appear.

The witch suddenly appears in the doorway and demands to take the child
from his mother. Horrified, the mother grabs hold of her son as the witch dances
madly about them, trying to get the boy. The mother holds her son closer and
closer as the witch's dancing grows more and more frenetic. When achurch bell
chimes the noon hour, the mother faints and the witch disappears into thin air.

When the boy's father arrives home for lunch, he realizes that something is
terribly wrong. He rushes to his wife, lying unconscious on the floor, and rouses her.



The couple share aserene moment before realizing that their child has been
smothered to death in his mother's arms. The parents cry out in anguish and the
witch's theme is heard once more as the work comes to acrashing conclusion.

—John Norine, Jr.

FRANZ LISZT (1811-1886)
Mephisto Waltz No. 1(The Dance in the Village Inn)

There are legends that transcend time, becoming the source of inspiration for
many musical and literary works. Such is the German legend of Faust While the
most famous version of the Faust legend Is perhaps the play by Johann Wol̂ ang
von Goethe, it should be noted that Franz Liszt was Inspired by apoem by
Nikolaus Lenau. The episode known as Der Tanz in der Dorfschenke [The Dance in
the Village Inn] was the specific inspiration for Liszt's Mephisto Waltz No. 1.

Though successful, Faust was dissatisfied with his life. For this reason, he made
an agreement with Mephisto (a.k.a. Mephistopheles, or the Devil), exchanging his
soul for innumerable pleasures. At Mephisto's insistence, the two men join a
wedding celebration in avillage inn. Mephisto takes aviolin from one of the
minstrels and starts playing adelirious melody, then amelancholic and erotic theme
that seduces the villagers. Faust and his partner dance with abandon, out of the inn
and into the forest. Anightingale sings.

Originally composed for orchestra, Liszt later transcribed Mephisto Waltz No. 1
for solo piano. It is one of four waltzes by Liszt bearing the name Mephisto.

—Gui l l e rmo Vi l l a r rea l

ANTONfN DVOrAK (1841 -1904)
Symphony no. 8in Gmajor, Op. 88

Antonfn Dvorak's Symphony No. 8was composed in 1889 and premiered a
year later, with the composer conducting. Dvorak inherited the traditional
four-movement symphonic fomn from his predecessors: a sonata-allegro first
movement; aslow, tuneful second movement; adance-like third movement; and a
grand finale—in this case, an intricate theme and variations. Dvorak also owed a
debt to fellow Bohemian composer Bedfich Smetana for the distinctive folk character
of his symphony's themes, astyle also adopted by Gustav Mahler.

Despite such traditional influences, Dvorak's innovative treatment of musical
ideas in this symphony is distinctive. The beginning of the first movement,
in Gminor—contrary to the symphony's primary key of Gmajor—acts as amotto
throughout the movement. The kaleidoscopic development of the material in the
second movement ultimately culminates in an unexpected storm. The trio section of
the third movement is derived from the composer's opera The Stubborn Lovers,
written more than adecade earlier, Amost astonishing moment in the last movement
is acentral variation in which amarch is scored for an ensemble mimicking avillage
band, cunningly set in the minor mode. Although overshadowed by his more famous
Symphony No. 9, "From the New World", the cheerful EightJi Symphony appears
frequently in concert programs.

—Yiwen Shen



PIERRE MONTEUX MUSIC FESTIVAL

Sunday, July 3, 2016

P R O G R A M

Overture to The School for Scandal, Op. 5 Samuel Barber
(1910-1981)

Conduc to r : An to ine T. C la rk

Noches en los jardines de Espana
[Nights in the Gardens of Spain]

1. En el Cenerallfe (In the Ceneralife)
2. Danza lejana (Distant Dance] —
3. En los jardines de la Sierra de Cdrdoba (In the Cardens of the Sierra de Cdrdoba)

Piano Soloist: Jos6 Ramdn Mindez
— 2 0 1 6 A r t i s t I n R e s i d e n c e —

Conductors: Muneyoshi Takahasbi (1) and Mario Torres (2-3)

Manuel de Falla
(1876-1946)

INTERMISSION

Forest Murmurs [Waldweben] from Siegfried Richard Wagner
(1813-1883)

Conduc to r : Da ren We issPscb

Symphony in B-flat major. Op. 20 Ernest Chausson
(1855-1899)

1. Lent-Allegro vivo
2. Trfes lent
3 . A n i m 4

Conductors: Dimitri Papadimitriou (1),
Taichi Fukumura (2) and Alyssa Wang (3)

PLEASE... Turn off cellphones, pagers, watch alarms, etc.
Remain silent while the orchestra tunes.

No applause between parts of amulti-section work.
Recording prohibited. Flash photography only allowed between pieces.



PROGRAM NOTES BY THE CONDUCTORS

SAMUEL BARBER (1910-1981)
Overture to The School for Scandal, Op. 5

Samuel Barber composed his first orchestral work, Overture to 'The School for
Scandal/ in the summer of 1931, while taking abreak in Italy from his studies at
the Curtis Institute of Music. The work was premiered on August 30, 1933 by the
Philadelphia Orchestra in an outdoor summer concert conducted by Alexander
Smallens, with an astounding 8,000 people in the audience. The overture helped
to establish Barber's national reputation.

In addition to his musical studies at the Curtis Institute, Barber loved languages
and literature. An avid reader, many of his compositions were inspired by literary
works. Richard Brinsley Sheridan's 1777 comedy The School For Scandal provided
Barber with great inspiration. Barber did not intend for his overture to serve as
incidental music for aproduction of the play, but rather, as he states, "it was
conceived as amusical reflection of tlie play's spirit." The overture conveys ajoie
de vivre appropriate to the comedy of manners, capturing the play's themes,
characters, wit and comedic spirit through the use of brilliant orchestration,
bitonality, gorgeous dance-like melodies, and effective variations in tempo and
dynamics.

—Anto ine T. C lark

MANUEL DE FALLA (1876-1946)
Noches en los jardines de Espana [Nights in the Gardens of Spain]

Along with Isaac Alb̂ nlz and Enrique Granados, Manuel de Falla was one of
the most important Spanish composers of the first half of the 20th century. Falla's
compositions were influenced by Spanish folk music, particularly that of his native
Anda lus ia .

Noches en los jardines de Espana [Nights in the Cardens of Spain] was
completed shortly after Falla's seven-year residency in Paris, where he met a
number of composers who had an influence on his style, including Maurice Ravel,
Claude Debussy and Paul Dukas. In 1909, Falla began comppsing aset of
nocturnes for solo piano, but at the suggestion of pianist Ricardo Vines, he turned it
into apiece for piano and orchestra. The work was completed in 1915 and the first
performance was given on April 9,1916 in Madrid.

The work's evocative title refers to Spanish gardens that date back to
Andalusia's Hispano-Arabic past. The first movement, En el Generalife [In the
Generalife], was Inspired by the jasmine-scented Generalife gardens that surround
Granada's Alhambra castle. In the second movement, Danza lejana [Distant
Dance], flamenco dance rhythms are heard. The second movement connects
directly to the third movement, En los jardines de la Sierra de Cdrdoba [In the
Gardens of the Sierra de Cordoba], inspired by gardens in the mountains near
Cdrdoba .

—Muneyoshi Takahashi



RICHARD WAGNER (1813-1883)
Forest Murmurs [Waldweben] from Siegfried

We find Siegfried, the hero of Richard Wagner's four-part epic music-drama
Der Ring des Nibelungen [The Ring of the Nibelungs], stretched out under agreat
linden tree as the forest comes to life. Leaves rustle delicately in the calm breeze
as Siegfried stares up through the softly swaying branches, lamenting that he never
knew his mother, who died during childbirth. Wagner writes In his libretto that
Siegfried's reverie is interrupted when "[his] attention is at last riveted by the songs
of forest birds." The birds clamor away, insisting that Siegfried reply, and In his
fantastic excitement he tries in vain to answer them. Through amagical twist, .
Siegfried is able to understand the warbling of awood bird, who urges him to
awaken Brunnhilde from her cursed slumber, for she will make him a"glorious
wife." The piece comes to ashimmering conclusion as the bird takes magnificent
flight and leads an overjoyed Siegfried, who has never even met awoman nor
known what it is to love, to his waiting bride.

—Daren WeissOsch

ERNEST CHAUSSON (1855-1899)
Symphony in B-flat major, op. 20

The music of Ernest Chausson possesses the same Wagnerian romanticism as
that of his primary teacher and influence, G ŝar Franck, while also reflecting the
evocative, even sensuous, language of his contemporary, Claude Debussy.
Chausson's music is passionate, chromatic and lush—the "dessert composer" on
any concert.

Chausson worked as alawyer in Paris at the insistence of his father before
finally studying composition at the Paris Conservatory in 1880. The financial
comfort this afforded allowed him to compose freely, without having to struggle to
make aliving as amusician, leading to such imaginative works as his Pokme for
Violin and Orchestra, Op. 25 and Concerto for Piano, Violin and String Quartet,
Op. 21.

Symphony in B-fJat major. Op. 20 is Chausson's only symphony. Written in
cyclic form, its thematic material returns throughout all three movements. Most notably,
the melody that opens the first movement also closes the symphony. The first
movement begins slowly and dramatically before moving into alush, anguished
second section. The middle movement, reminiscent of the composer's songs, is in
A-B-A form. The final movement begins tempestuously and ends with achorale
in the brass, taken from the first movement. Here, the theme is expanded, building
with such torment until It reaches afinal, graceful resolution.

—Alyssa Wang



JOS^ RAM6n Mendez, Piano
2016 Artist in Residence

Described by the New York Concert Review as "an artist with apolished
sound and tremendous constructive power" and hailed by the Hoja del Lunes
de Madrid as "the Spanish pianist of his generation," Jos4 Ram6n Mendez is one of
the most exciting Spanish pianists of today.

Mendez received his first music instruction from his father, and by the age of
seven, was already performing on Spanish television and radio stations. He made
his solo debut at the age of eleven at the Oviedo Philharmonic Society in Oviedo,
Spain, the youngest performer ever to do so in the history of the society. He first
gained international recognition when he performed Liszt's first piano concerto
under the direction of Sergiu Commissiona at the Concertgebouw in Amsterdam.
Since then, he has concertized extensively in his native Spain, the United States,
Cuba, Italy, England, Portugal, Holland and Japan, to great acclaim. With his
poetry, intellect and masterful technique, he has been praised by critics and
celebrated by audiences around the wbrld.

Mbndez has been aguest performer at many music festivals, including
the Caramoor Festival, the Amalfi Coast Music Festival, the Barge Music Series,
the Festival Internacional de Plano de Las Islas Canarias, Mdsica en Compostela,
and the Santander International Music Festival, to name afew. As achamber
musician, he has collaborated with such distinguished artists as Karl Leister,
Itzhak Perlman, Michael Tree and Pinchas Zukerman.

At the age of 18, Mdndez's success brought him from Spain to the United States,
where he began his studies at the Manhattan School of Music in New York City.
He completed his Bachelor's, Master's and Doctorate of Musical Arts degrees there,
under the tutelage of Solomon Mikowsky, Byron Janis and Miyoko Lotto. During
his studies in New York, he won top prizes in many international competitions,
including the Pilar Bayona International Piano Competition, the Hilton Head Island
International Piano Competition, the Frederick Chopin Competition in New York,
and the Hermanns Guerrero International Piano Competition, among others.

Mdndez has given master classes throughout the United States and in
numerous cities in Spain, including Lugo, Avilds, Panticosa, Santiago de Compostela,
Las Palmas de Gran Canaria, Oviedo and Gij6n. Currently, he is the artistic
director of the Gljdn International Piano Festival.

Formerly on the faculties of The University of Texas at Austin and New York
University, Mendez is now Assistant Professor of Piano at Pennsylvania State University.
Jose Ram6n Mendez is aYamaha Artist. Visit www.joseramonmendez.com.



PIERRE MONTEUX MUSIC FESTIVAL
Sundayjuly 10, 2016

P R O G R A M

Hebrides Overture (Fingal's Cave), Op. 26 Fel ix Mendelssohn
(1809-1847)

Conductor: Ryan Farris

Symphony No. 2in Bminor Alexander Borodin
(1833-1887)

1. Allegro -Animato assai
2. Scherzo (Prestissimo -Allegretto -Prestissimo)
3. Andante —
4. Finale (Allegro)

Conductors: Abbie Naze (1), Ian Elmore (2)
and Yiwen Sben (3-4)

INTERMISSION

Symphony No. 1in Dmajor. Op. 25, Classical Sergei Prokofiev
(1891-1953)

1. Allegro
2. Larghetto
3. Gavotta (Non troppo allegro)
4. Finale (Molto vivace)

Conductors: Jonathan Moore (1-2) and Duo Sben (3-4)

Suite from Der Rosenkavalier, Op. 59 Richard Strauss

(1864-1949)

Conductor: John Norine, Jr.

PLEASE... Turn off cell phones, pagers, watch alarms, etc.
Remain silent while the orchestra tunes.

No applause between parts of amulti-section work.
Recording prohibited. Flash photography only allowed between pieces.



PROGRAM NOTES BY THE CONDUCTORS

FELIX MENDELSSOHN (1809-1847)
Hebrides Overture (Fingal's Cave), Op. 26

Already afamous composer at just 20 years of age, Felix Mendelssohn
embarked on atour of Scotland with his friend Karl Klingemann in 1829. In early
August, they spent several days on aboat in the Hebrides archipelago off
Scotland's western coast, traveling from island to island and viewing various
natural wonders. The most notable of these was Fingal's Cave, an immense cavern
in the cliff-face on the island of Staffa. Over 35 feet high and 200 feet deep, the cave
contained Immense black basalt pillars. Mendelssohn was so taken with the cave's
beauty that he wrote aletter to his sister Fanny that very night and included the
opening melody of what would become aconcert overture. He completed the
work ayear later, originally calling it The Lonely Island, or Fingal's Cave.
Essentially asymphonic seascape, the piece features wave-like accompaniment
figures and terrifying dynamic swells depicting the masses of water rushing through
the cave. The music is at times stormy, at times peaceful and longing, but always
imbued with asense of the immense natural beauty of Scotland's Hebrides islands.

—Ryan Farris

ALEXANDER BORODIN (1833-1887)
Symphony No. 2in Bminor

Alexander Borodin was one of afamous group of Russian composers known as
“the Mighty Five." Borodin composed his Symphony No. 2In Bminor between
1868 and 1876, while also working on his opera Prince Igor. Among his most
important orchestral works, the symphony is aquintessential example of Russian
nationalist style. The first movement evokes afeeling of raw power and true Russian
pride. In the second movement, Borodin takes the listener on araucous sprint,
tossing ideas around the orchestra. In the third movement, the most introspective
and intimate movement of the symphony, the French horn introduces abeautiful,
expressive melody. The final movement is arobust Allegro that brings the
symphony to agalloping, energetic finish.

—Ian Elmore

SERGEI PROKOFIEV (1891 -1953)
Symphony No. 1in Dmajor. Op. 25, Classical

Russian-Soviet composer, pianist and conductor Sergei Prokofiev is considered
of the most important composers of the 20th century. His major works include

his ballet Romeo and Juliet, Lieutenant Kij4, Peter and the Wolf, and his
Symphonies Nos. 1and 5, among others.

Symphony No. 1in Dmajor. Op. 25, 'Classical' was composed between 1916
and 1917. The symphony's moniker refers to its loose imitation of the style of Haydn.
As the composer himself wrote in his autobiography: "I spent the summer of 1917
in the country near Petrograd ail alone... Ideliberately did not take my piano. Ihad
noticed that orchestral thematic material composed without the piano was ofte'n

o n e



better in quality... Soon the project for asymphony in the style of Haydn came into
being... It seemed to me that, if Haydn had lived In our day, he would have
retained his own style while accepting something of the new at the same time.
That's the kind of symphony Iwanted to compose. When Isaw that the'idea was
beginning to work, Icalled it 'Classical Symphony'... for several reasons; first, it was
easy [actually, its one of the most technically challenging works in the repertoire};
secondly, out of naughtiness and adesire to 'tease the geese,' secretly hoping that
in the end 1would have my way if the title 'Classical' stuck. ...I composed much
of it during long walks, although the third movement, the Gavotte, was actually
written agood deal earlier. Ihad also written an earlier version of the /?na/e,
but crossed that out and wrote an entirely new one, endeavoring among other
things to avoid all minor chords."

The Classical symphony follows atraditional four-movement structure: afirst
movement Allegro in sonata form; asongful Larghetto; acourtly Cavotta (to some
ears extremely "Haydnesque," but also 20th century in style); and arondo finale
with 18th century character, combined with 20th century brilliance.

— D u o S h e n

RICHARD STRAUSS (1864-1949)
Suite from Der Rosenkavalier, op. 59

Originally premiered in 1911, Der Rosenkavalier [The Knight of the Rose]
became one of Richard Strauss's most enduring operatic works. When his Bavarian
town was liberated at the end of World War II, Strauss identified himself to Allied
soldiers by saying, "I am Richard Strauss, composer of Der Rosenkavalier and Salome."
As enduring as the opera became during his lifetime, it was not Strauss who
arranged the popular suite heard today, but conductor Artur Rodzinski. At first,
Strauss was hesitant to give his permission, as he had previously endured amediocre
movie version, but after some consideration he gave permission for the suite to be
published in 1945.

The plot of the opera follows Octavian (a trouser role in the vein of Mozart's
Cherubino), ayoung noble in the court of the Marschallin. The two carry on a
romantic affair while the Marschallin's husband is away (and never actually seen in
the opera). Baron von Ochs, abumbling redneck relation of the Marschallin,
arrives at court looking to wed Sophie von Faninal in order to increase his wealth
and stature. As local custom dictates, aman must present asilver rose to awoman
as ameans of proposing marriage. Ochs chooses Octavian to serve as his proxy,
but when Octavian and Sophie see each other, they instantly fall in love.
Determined to break up the engagement, Octavian's machinations culminate in
several events at alocal inn: awoman arrives, claiming to be the real wife of
Ochs, followed by several children who claim that he is their father; the police
arrive to arrest Ochs for "indecent actions towards alady"; and both Sophie's father
and the Marschallin arrive to witness the scene. Disgusted, Sophie's father breaks
off the engagement. An overjoyed Octavian starts to run to Sophie, but he hesitates,
torn between his love of Sophie and his affection for the Marschallin. Sensing the
young couple's true love, the Marschallin tells Octavian to follow his heart, and
she withdraws. Sophie and Octavian sing of their love as the final curtain drops.

—John Norine



PIERRE MONTEUX MUSIC FESTIVAL
Monday, July 11,2016

C H I L D R E N ' S C O N C E R T

Conductor : David Alexander Rahbee

P R O G R A M

Overture to Ruslan and Ludmila M ikha i l G l i nka
(1804-1857)

Symphony No. 2in Bminor Alexander Borod in
( 1 8 3 3 - 1 8 8 7 )

4. Finale (Allegro)

Dance of the Comedians from The Bartered Bride Bedrich Smetana
(1824-1884)

The Itsy Bitsy Spider
and His Great Singalong Adventure

Wi l l iam C. Whi te
(1983- )

Nar ra tor : Wi l l iam C. Whi te

Instrument Petting Zoo
(Stations located throughout the hall)

PLEASE... Turr) off cell phones, pagers, watch alarms, etc.
Remain silent while the orchestra tunes.

No applause between parts of amulti-section work.
Recording prohibited. Flash photography only allowed between pieces.



PIERRE MONTEUX MUSIC FESTIVAL
Sunday, July 17, 2016

P R O G R A M

Nikolai Rimsky-Korsakov
(1844-1908)

Capriccio Espagnol, Op. 34

1 . A l b o r a d a —
2 . Va r i a z i o n i —

3, Alborada —
4. Scena ecanto gitano (Scene and Gypsy Song] —
5. Fandango asturiano

Conductor: Chuck Stewart

Dmitr i Shostakovich
(1906-1975)

Symphony No. 9In E-flat major, Op. 70

1. Allegro
2 . M o d e r a t e
3 . P res to —

4. Largo—
5. Allegretto -Allegro

Conductors: Dimitri Papadimitriou (1-2) and Mario Torres (3-5)

INTERMISSION

Wi l l iam C. Whi te
(1983- )

Acadia Fanfare (2016)
(World Premiere)

Conductor: William C. White
—2016 Composer in Residence —

Photographic presentation by Cerry Monteux

Johannes Brahms
(1833-1897)

Symphony No. 1in Cminor. Op. 68

1. Un poco sostenuto -Allegro -Meno allegro
2 . A n d a n t e s o s t e n u t o

3. Un poco allegretto egrazioso
4. Adagio -Piu andante -Allegro non troppo, ma con brio -Piu allegro

Conductors: Muneyoshi Takahashi (1),
Alyssa Wang (2-3) and Guillermo Villarreal (4)

PLEASE... Turn off cell phones, pagers, watch alarms, etc.
Remain silent while the orchestra tunes.

No applause between parts of amulti-section work.
Recording prohibited. Flash photography only allowed between pieces.



PROGRAM NOTES BY THE CONDUCTORS

NIKOLAI R IMSKY-KORSAKOV (1844-1908)
Capriccio Espagnol, Op. 34

Nikolai Rimsky-Korsakov composed Capriccio Espagnol in 1887 and conducted
its premiere in October of that same year. The work is comprised of five brief
sections. The piece starts with avigorous Alborada for full orchestra, followed by
Variazioni, aset of five variations on atheme announced by the horns. The Alborada is
then reprised, with certain changes—and, one might say, exchanges—in instrumentation.
What was aclarinet solo in the first Alborada is now assigned to the violin, and what
was aviolin cadenza is now given to the clarinet, etc. The piece continues with
Scene and Gypsy Song, asequence of five cadenzas (balancing the five variations
heard earlier) for various solo instruments or small groups, capped by an
impassioned and soaring gypsy song in the strings. This is broken off by the
assertive arrival of the Fandango asturiano, in which themes from the preceding
sections are recalled along the way to atumultuous conclusion. Tchaikovsky,
who saw the score before the work's premiere, declared in aletter to Rimsky-Korsakov:
"...your 'Spanish Capriccio' is acolossal masterpiece of instrumentation, and you
may regard yourself as the greatest master of the present day." The musicians in the
orchestra were no less enthusiastic, interrupting rehearsals frequently to applaud
the composer-conductor. At the work's premiere, the audience demanded afull
encore as soon as the piece ended.

—Chuck S tewar t

DMITRI SHOSTAKOVICH (1906-1975)
Symphony No. 9in E-flat major. Op. 70

Shostakovich described his Symphony No. 9, which premiered in 1945, as a
"joyful little piece." The composer's original intent was to compose amassive
work for chorus, soloists and large orchestra, to celebrate triumph in World War II
and to serve as apersonal glorification of Stalin. The final result, however, was very
different. Forewarning his listeners, the composer stated: "In character, the Ninth
Symphony differs sharply from my preceding symphonies, the Seventh and the
Eighth. If the Seventh and the Eighth symphonies bore atragic-heroic character,
then in the Ninth atransparent, pellucid and bright mood predominates." For the
most part, the music is full of "Haydnesque" wit, humor and irregular phrases,
with moments of gentle lament and eloquent pathos in the second and fourth
movements, respectively. Appearing to lift the "veil of mystery" surrounding significant
ninth symphonies by his classical predecessors. Including Beethoven, Shostakovich's
own Ninth Symphony is atribute to his ancestral mentors.

—Dimitri Papadimitriou



WILLIAM C. WHITE (1983- )
Acadia Fanfare (2016, World Premiere)

Commissioned by die Pierre Monteux School &Music FesUval, as an Acadia
Centennial Partner, to celebrate the 100th anniversary of the founding of Acadia National
Park. Funded, in part, by agrant from the Maine Arts Commission, an independent
state agency supported by the National Endowment for the Arts.

Acadia Fanfare was inspired by the natural beauty and rugged landscape of
Acadia National Park, as well as by the musical tradition of the Pierre Monteux
School, which sits in close proximity to the park itself. The work opens with a
depiction of waves beating against the rocky shores of Mt. Desert Island (musically, ,
an homage to Debussy's La Mer). Squalls of seabirds sound in the distance as the
day comes to life. The waves grow larger and larger as the musical texture builds
to abreaking point, and finally the fanfare theme bursts forth in ablinding array of
light and mist.

The central section captures the magic and majesty of the park's interior and
gives the forest birds their turn to be heard. The work concludes back along the
coastal shores of Acadia, as birdsong and crashing waves usher in arecapitulation
of the fanfare theme and the work's triumphant finale.

—Wi l l iam C. Whi te

JOHANNES BRAHMS (1833-1897)
Symphony No. 1in Cminor, Op. 68

Johannes Brahms once said to afriend, years before the completion of his first
symphony: "I'll never write asymphony! You have no idea how the likes of us feel
when we're always hearing agiant like that behind us!" The giant, of course, was
Beethoven, who influenced Brahms's compositional style, but also caused great
anxiety and pressure for the composer. The fact that his contemporaries—namely,
Robert Schumann—claimed that Brahms was the next Beethoven did nothing to
alleviate the crushing weight of expectation and the enormous shoes he felt he
needed to fill. This, and his uncertainty about how to write for orchestra, were
some of the reasons it took Brahms over 16 years to complete his first symphony.

Listening to the first movement, one can almost hear the struggle in the
ever-looming heartbeat of the timpani and the relentless sustaining melodies in the
strings. The second movement. Andante sostenuto, is full of affection and inner
tenderness. The third movement, which deviates from the standard scherzo one
might expect and can best be described as an intermezzo, opens with astrolling
melody in the clarinet and builds to apassionate climax. The final movement
Introduces achorale theme that Brahms unashamedly admitted was inspired by the
Ode to Joy of Beethoven's Ninth Symphony. Brahms's Symphony No. 1is ajourney
from darkness to light, filled with meticulously crafted counterpoint, and ending
with arejuvenating, well-deserved Cmajor finale.

—Alyssa Wang



WILLIAM CWHITE, Composer and Conductor
2016 Composer in Residence

William C. White (alumnus 2004-2006; Conducting Associate 2009-2013) is a
composer, conductor, teacher, writer and performer, currently based in Portland, OR.
As acomposer, he has written works for concert, film and theater, including several
works for young audiences. In 2015, he completed alarge-scale symphony In
three movements, and his jingle for NPR's "Cincinnati Edition" can be heard dally
in southwest Ohio. His music has been recorded on the MSR Classics and Cedille

Records labels (distributed by Naxos).
Mr. White served for four seasons as Assistant Conductor of the Cincinnati

Symphony Orchestra, working closely with music director Louis Langr^e and an
array of guest artists, including John Adams, Philip Glass, Jennifer Higdon and
Itzhak Perlman. As part of his appointment with the CSO, he was also Conductor
of the Cincinnati Symphony Youth Orchestra, avery successful tenure that
included tours to Chicago and New York, both featuring ail 20th- and 21st-century
repertoire. During the 2015-16 season, Mr. White served as Interim Music Director
of Portland's Metropolitan Youth Symphony, leading their season-end tour to
Beijing, China.

Mr. White maintains long-standing relationships with several musical
organizations, including the Chicago Symphony Orchestra (pre-concert lecturer),
the Chicago (livic Orchestra, the Gargoyle Brass &Organ Ensemble, and the Seven
Hills Sinfonietta. He served for five years as Conducting Associate of the Pierre
Monteux School in Hancock, ME.

Mr. White holds amaster's degree in conducting from Indiana University's
Jacobs School of Music and abachelor's in music from the University of Chicago.
He hails from Bethesda, MD, where he began his musical training as aviolist.
In 2015, he launched aYouTube series called "Ask aMaestro," where he answers
questions about the world of classical music. He maintains ablog and publishing
si te a t www.wi l l cwh i te .com.



PIERRE MONTEUX MUSIC FESTIVAL

Sunday, July 24, 2016

M E M O R I A L C O N C E R T
Pierre Monteux (1875-1964)

Doris Hodgkins Monteux (1894-1984)
Charles Brack (1911-1995)

Nancie Monteux-Barendse (1917-2013)

P R O G R A M

Claude Debussy
(1862-1918)

Prelude hPapr^s-midi d'un faune
[Prelude to the Afternoon of aFaun]

Conductor: John Norine, Jr.

Maurice Ravel
( 1 8 7 5 - 1 9 3 7 )

Rapsodie espagnole

1. Prelude &la nuit (Prelude to the Night]
2. Malaguena
3 . H a b a n e r a

4, Feria (Festival)
Conductor: David Alexander Rahbee

INTERMISSION

Sergei Rachmaninoff
(1873-1943)

Symphony No. 2in Eminor. Op. 27

1. Largo -Allegro moderate
2. Allegro molto
3. Adagio
4. Allegro vivace

Conductor: Michael Jinbo

PLEASE... Turn off cellphones, pagers, watch alarms, etc.
Remain silent while the orchestra tunes.

No applause between parts of amulti-section work.
Recording prohibited. Flash photography only allowed between pieces.



PROGRAM NOTES BY THE CONDUCTORS

CLAUDE DEBUSSY (1862-1918)
Prelude kPapr^midi d'un faune [Prelude to the Afternoon of aFaun]

French composer Claude Debussy began composirig his Prelude kI'aprks-midi
d'un faune [Prelude to The Afternoon of aFaun] as early as 1892, but did not
complete the work until October 1894. It was given its premiere in Paris the
following month under the baton of young, little-known conductor Gustave Doret.
The piece was immediately well received by the audience, who demanded an
encore performance at the end of the program, but it exasperated some of
Debussy's compatriots. Composer Alfred Bruneau wrote: "...it is one of the most
exquisite instrumental fantasies he [Debussy] has written. But his work is too
exquisite, alas! It is too exquisite."

The work is based on the poem L'aprks-midi d'un faune, by French poet
St̂ phane Mallarmd. Mallarme called his poem an eclogue, or "pastoral dialogue,"
and originally released it in apamphlet with drawings by artist Edouard Manet.
The poem follows the titular faun (half man, half goat) as he wistfully recalls his
past experiences and future fantasies with the nymphs of the forest. Debussy
departed from the narrative of Mallarm '̂s text, electing to evoke the feeling and
emotions behind the words. In what would become his signature use of orchestral
color, Debussy used the instruments of the orchestra in unique ways. Unusual
registers and extended techniques are employed to present asecular, pastoral
feeling. Further, harmony is used not merely as amusical progression, but as an
extension of the color of the work. Debussy adapted techniques In the Prelude
in many of his most famous later works. Including La Mer, the three Nocturnes and
Images, defining an entirely new style of music.

—John Norine, jr.

MAURICE RAVEL (1875-1937)
Rapsodie espagnole

Ravel originally composed three of the four movements of Rapsodie espagnole
for two pianos in 1907. After adding another two-piano movement written 12 years
earlier. Ravel orchestrated all four movements in early 1908. Spanish influences
are found in anumber of works by Ravel during this period, perhaps most notably
his one-act opera L’heure espagnole.

Prelude kla nuit (Prelude to the Night] is sultry and mysterious in mood. Afour-note
descending line begins the work, repeating over and over; it returns in the second
and last movements as aunifying feature of the piece. Despite the fact that this
opening movement is soft in dynamic nearly all the way through. Ravel utilizes all
of the instruments in the orchestra, except for afew percussion instruments that are
added in later movements.

In the Malagueha, Ravel evokes the region in southern Spain known as
Malaga. Rather than composing an actual flamenco-style dance like other
malaguenas (especially those written for guitar), Ravel creates his own
dance-inspired music, with shifting accents and melodies full of brilliance and flair.
The music begins imperceptibly, as if from afar, gradually nearing and increasing in
volume and intensity until interrupted by an abrupt silence. After amomentary,



seductive recitative by the English horn and abrief reference to the Prelude,
the music of the opening dance returns for afew bars before evaporating in the
distance.

The Habanera is marked "rather slow and with adrowsy rhythm." Its subtle
and evocat ive charm comes a l ive in Ravel 's orchestrat ion. This s low dance is
delicate, lilting and perky at times. Ravel made sure that the score was published
with the original date of composition of this particular movement (1895), with the
intent of clarifying the fact that his piece pre-dates asimilar movement in
Debussy's Spanish-influenced piano work Estampes (1903).

Feria [Festival] is the last and most substantial movement. Spanish flair
abounds with fanfare-like gestures, intoxicating melodies, sweeping harps,
accentuated cross rhythms, and amultitude of percussion, including tambourine
and castanets. Evocative waltz-like episodes are juxtaposed with more dance rhythms,
as well as fleeting references to the music of the Prelude. In the end, the music
gains momentum towards aconclusion bursting with thrilling orchestral color and
v e r v e .

—David A. Rahbee

SERGEI RACHMANINOFF (1873-1943)
Symphony No. 2in Eminor. Op. 27

Icompose music because Imust give expression to my feelings. Just as Italk
because Imust give utterance to my thoughts.

Rachmaninoff was the ultimate musician, enjoying equal success as a
composer, conductor and pianist. Often appearing in all three capacities in a
single concert, he grew increasingly overwhelmed by the conflicting demands of
these different parts of his professional life:

When Iam concertizing, Icannot compose. When Ifeel like writing music,
Ihave to concentrate on that—I cannot touch the piano. When Iam conducting,
Ican neither compose nor play concerts. Other musicians may be more fortunate
in this respect; but Ihave to concentrate on any one thing iam doing to such a
degree that it does not seem to allow me to take up anything else. When composing,
Iam aslave. Beginning at nine in the morning, Iallow myself no respite until after
eleven at night

RachmaninofPs problems began early in his career. The 1897 premiere of his
Symphony No. 1in Dminor was such acritical and popular failure that composer
C4sar Cui declared: "If there is aconservatory competition in hell, Rachmaninoff
would gain first prize for his symphony!" Nikolai Rimsky-Korsakov concurred:
"Forgive me, but Ido not find this music at all agreeable." The public humiliation
drove the young 24-year-old composer into such acrippling depression that he
stopped composing for over two years. In 1900, Rachmaninoff began psychiatric
treatments with Dr. Nicholas Dahl, aspecialist in the use of hypnosis and
auto-suggestion. With Dahl's help and encouragement, he began to compose
again. Though his Piano Concerto No. 2(1901) was atremendous success,
earning him aGlinka Award, it would be several years before Rachmaninoff
attempted another symphony.

Rachmaninoff's Symphony No. 2in Eminor was composed in 1906-07 and
received its premiere on February 8, 1908 by the Moscow Philharmonic Society,
under the direction of the composer. Unlike the fiasco that was his First Symphony,



Rachmaninoff's Second Symphony received an enthusiastic reception and earned
him another Glinka Award. His growing fame resulted in a20-concert debut tour
of the United States. On November 26, 1909, three weeks after his American
piano debut, Rachmaninoff conducted the U.S. premiere of his Symphony No. 2
with the Philadelphia Orchestra.

The symphony is cast in four substantial movements, totaling an hour in
duration. The movements vary widely in character, but are unified through the use
of related thematic material. Though the church hymn Dies Irae [Day of Wrath]
is never quoted outright, as it is in so many of RachmaninofPs compositions, it is
suggested in much of the symphony's thematic material. Acompelling, organic
thread of expression permeates the symphony, from the somber opening of the first
movement to the resounding affirmation of the last.

—Michael Jinbo

\



PIERRE MONTEUX MUSIC FESTIVAL
Sunday, July 31, 2016

S Y M P H O N I C P O P S C O N C E R T

P R O G R A M

English Folk Song Suite
[orch. Jacob]

1. March: Seventeen Come Sunday
2. Intermezzo: My Bonny Boy
3. March: Folk Songs from Somerset

Raiph Vaughan Williams
(1872-1958)

Conduc to r : Ian E lmore

An der schonen blauen Donau, Op. 314
[On the Beautiful, Blue Danube]

Johann Strauss, Jr.
(1825-1899)

Conductor: Ryan Farris

Three Dances from The Bartered Bride BedFich Smetana
(1824-1884)

1 . P o l k a

2 . F u r i a n t
3. Dance of the Comedians

C o n d u c t o r : Ta i c h i F u k u m u r a

Dmitr i Shostakovich
(1906-1975)

Festive Overture, Op. 96

C o n d u c t o r : A b b i e N a z e

INTERMISSION

PLEASE... Turn off cell phones, pagers, watch alarms, etc.
Remain silent while the orchestra tunes.

No applause between parts of amulti-section work.
Recording prohibited. Flash photography only allowed between pieces.



INTERMISSION

John Williams
(1932- )

The Flight to Neverland from Hook

Conductor: Alejandro Larumbe Martinez

Paul Hart
(1945- )

Car toon

Conductor: Daren Weissfiscb

Selections from La Cage aux Folles
[arr. Lang]

jerry Herman
(1931- )

Conduc to r : An to ine T. C la rk

Leonard Bernstein
(1918-1990)

Selections from West Side Story
[arr. Mason]

C o n d u c t o r : M a r i o To r r e s

PLEASE... Turn off cellphones, pagers, watch alarms, etc.
Remain silent while the orchestra tunes.

No applause between parts of amulti-section work.
Recording prohibited. Flash photography only allowed between pieces.



P i e r r e M o n t e u x M e m o r i a l F o u n d a t i o n
All Gifts from September 2015 to July 27, 2016

MAESTRO ($S,000*)
Ed Allen &Lorraine Q
Bernard Osher Foundation
Best Wines (Phoebe Best Oevenish, proprietress)
Clark Charitable Trust
Philip &Phoebe Oevenish
Doug Kimmel &Ron Schwizer
Dr. Sam J. &Joann Williams (a)

SUPPORTER ($100S24S)
Alex &Mary Lou Barker (o)
B. Alian Benson &Nancy Hill
W. Mark Brady
Peter &Sally Bryant
Elinor Buckley
Michael &Jane Charry
Rebecca CoIIison
S t e v e & M e r c i a C r a b t r e e
Eva S. Oevenish
Mary Beth &Frank Dorsey
H a l & A i l e e n D o w e r
Dianne T. Eckhandt
Frank &Ada Graham
Michael Griffith
Dr. Richard LHall
Peter &Jane Jaffe
Dumont Jones &Joan Mueliertelle (k)
Alfred &Suzanne Judd
Dennis and Linda King (I)
G e n i e K r a m e d a s

Jan C. Lanning
Eileen Kleiman &Peter A. Lurye
J o h n & J o a n L u e b b e r s
B m c a & L e e A t m e M a l l o n e e

Rev. Dr. Jack L&Lyrms Maxim
P a m M i l l e r
G e r a r d M o n t e u x
Sylvia Monteux
Rob Paartberg &Marianne Perlak
Pete &Katie Pattee
Carolyn A. Sawyer
Mary W. Schley
W i n s t o n & T h e l m a W h i t e

a w r o n s k i

PATRON ($2,S00-$4.S99)
Ensemble Tremblay (Aiiison Kiger, Director) (b)
Gatcomb Grant Building (c)
H. M. Payson &Co.
John &Lee-lee Schlegel (a)
Drs. Candace &Edward Walworth (e)
Charles &Jo Ann Wiggins
Kurt &Toij Wray

BENEFACTOR ($1,000^2,499)
Arnold &Margaret Amstutz
Charles C. CoIIison, Jr.
Bob Dewey &Pan Van Arsdale
Howard T. &Skiles Howard (c)
Joseph Klapatch
Alexander Macgiliivray &Shona Crabtree
Maine Community Foundation
Ludovic Mortot (a)
Louise H. Shipman
Alice J. Souther
Deborah Sumaria (d) -
Beverley &Dyer VWdsworth (q)
Mr. &Mrs. Gavin H. Watson, Jr.
Hugh Wolff SJudHh Kogan
Sandra &Larry Zellner

SPONSOR ($5004999)
David &Barbara Bristol
Douglas &Jocelyn Childs
Tyler Crabtree
Anne P. Reed Dean (f,l,n)
George &Charlotte Draper
Frank &Christine Fredenburgh
Ellen O'Meara &Ken Emerson
Michael Jinbo
Mr. &Mrs. James M. Kellogg
Dr. John R. O'Meara (f)
James M. &Marianne Orent
Mrs. Aiita W. Reed

Jean Andre &Victoria Rougeot
Roberta M. Scott (l,p)
Michael F. Siddoway
Al &Betsy Younger

SUSTAINER ($2504499)
Wendy Barcomb &John Sheridan
Ed &Louise Buschmann
John Canarina
Bill &Polly Ceckler
Joseph P. Day
David Drake &Leda Beth Gray
David &Loma Goodrich
Rev. James &Mrs. Ingrid Harrison (g)
Margaret P. Kams &Ralph C. Johnston
Ken &Barbara Kelly (h)
E l s i e B . K H v e r t

Rick Lirtdquisl
Dr. Anna Lysakowski
Mary E. O'Meara
Paul &Cathy Parshley
Sandra W. Quine
Roberta M. Scott (l.o)
Katharine A. Thompson
Brad &Alice Wellman

I

FRIEND (Up to $100)
Mary &Rick Aflon
C r a b t r e e N o c k L a n d T r u s t

Margaret L. Cruikshank
M r . & M r s . H a r o l d E v a n s

The Grohoski Family (h)
Hancock Woman's Club (I)
J o h n & E l i z a b e t h H e w l e t t

Elizabeth Hinebauch (m)
Herbert Hodgkins
F r a n c i s M a d e i r a

Mr. &Mrs. Bernard (Billy) Miller
Renata Moise &Antonio Blasi
Gerard Monteux
Sylvia Monteux
Henry S. &Patty J. Russell
Leon &Lesia Shmorhun
Jean Snyder
Kristin M. Sponheim
Margaret Stewart &Kyle Reath
B a r b a r a AW t h a m

(a) Support fora 2016 conductor
(b) Support for two 2016 instrumentalists
(c) For Oevenish Hall construction
(d) In memory of Maestro Gideon Grau
(e) Includes scholarship endowment
(f) In memory of Jean C. O’Meara
(g) In memory of Kurt J. Harrison
(h) In memory of SyMa McBdowney
(i) For garden maintenance
(j) In memory of Oliver Crosby
(k) In memory of Fdchard H. <£ Hermione P. Mueliertelle
(I) In memory of Roger Eckhardt
(m) In memory of George Putnam
(n) In memory of Daphne Crocker
(o) In memory of C. Wm. Stnpman
(p) In honor of Jill &Gay Gatcomb Grant for theiir many

gifts to the community and preservation of local history
(q) In honor of Philip Oevenish

Please bring any errors to our attention.



STAFF AND STUDENTS OF THE MONTEUX SCHOOL 2016

Michael Jinbo
Ronald W. Schwizer

David Alexander Rahbee

Jonathan Moore, John Norine, Jr., Mario Torres

Nina Scheibe, Michael Ziemba

Mary Turner

Mus ic D i rec to r

Execut ive Director

Conducting Associate
Orchestra Assistants

Chamber Music Coordinators

Administrat ive Assistant

C L A R I N E T S

Laurie Blanchet (Quebec City, QC, CANADA)
*Antoine Clark (Columbus, OH)

Rebecca J. McFarland (Ashbum, VA)
Ian McIntyre (Traverse City, Ml)

V I O L I N

Th^r&se DeCenova (Flemington, NJ)
*Taichi Fukumura (Boston, MA)

Rachel Cante (Erie, PA)
*Alejandro Lanrmbe Maitfnez (Veracruz, MEXICO)

Elizabeth Mandic-Nowac (Sunbury, OH)
Daniel Mullins (Athens, OH)

*David Alexander Rahbee (Seattle, WA)
●Duo Shen (College Park, MD)
*Muneyoshi Takahashi (Fujisawa, JAPAN)

Amelia Taylor (Tauranga, NEW ZEALAND)
●Alyssa Wang (San Francisco, CA)

B A S S O O N / C O N T R A B A S S O O N

Gabriel Ramey (Wellington, FL)
Nina Scheibe (Cape Girardeau, MO)
Jamael Smith (Seattle, WA)
♦Edward Walworth (Hancock, ME)

H O R N

Katelyn Clement (Stormville, NY) “
Sean Holmes (San Antonio, TX)

'Jonathan Moore (Bend, OR)
●Chuck Stewart (Edmond, OK)

Adam Strawser (Richfield, PA)

V I O L A

Vijay Chalasani (San Francisco, CA)
Emma Cifrino (Whitefield, ME)
Nicolas Mirabile (Montclair, NJ)
Emma Strub (Austin, TX)

●Mario Torres (San Pedro Sula, HONDURAS)
Renee Tostengard (Billings, MT) T R U M P E T

Jason Aylward (ML PleasanL Ml) .
Sam Exline (Meridian, ID)
Tristan Frank (Mount Horeb, Wl)
Michael Ziemba (Augusta, GA)

V I O L O N C E L L O

●Ryan Farris (Nederland, CO)
Isabella Kodama (Seattle, WA)
Carrie Miller (Davis, CA)

●Abbie Naze (Minot, ND)
●John Norine, Jr. (Denton, TX)

T E N O R T R O M B O N E

Brian Johnston (East Hampton, NY)
Louis Setzer (Collegeville, PA)

C O N T R A B A S S

Jess Block (Port Washington, NY)
●Ian Elmore (Louisville, KY)

Ross Gullo (Chicago, IL)

B A S S T R O M B O N E

Mitchell Filipiak (Gurnee, IL)

T U B A

Andrew Abel (Issaquah, WA)F L U T E / P I C C O L O
Amanda Dame (AltamonL NY)
Elisa Muzzillo (Boulder, CO)
Turi Sclllpoti (Berne, NY)
leng Wal Wong (Macau, CHINA)

H A R P

Phoebe Durand McDonnell (Bar Harbor, ME)
Claitlin Thom (Bettendorf, lA)

T I M P / P E R C / K E Y B O A R D S

●Dimitri Papadimitriou (Athens, GREECE)
●Yiwen Shen (Shanghai, CHINA)
●Guillermo Villarreal (Monterrey, MEXICO)

Ryan Wood (Philadelphia, PA)

O B O E / E N G L I S H H O R N

Thomas Bryson (Murfreesboro, TN)
Ivy Carpenter (Petoskey, Ml)
Andrew Eshbach (Fairfax, VA)
●Daren Weissfisch (Ridgewood, NJ)

♦Denotes Conductor
+ D e n o t e s G u e s t M u s i c i a n
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PIERRE MONTEUX MEMORIAL FOUNDATION, INC.
BOARD OF TRUSTEES

Philip Devenish, President
Joann Williams, Wee President
Edward Z. Walworth, Secretary

Charles R. Wiggins, Treasurer/CFO
Michael jinbo, ex officio

Allison B. Kiger
Hon. Bruce Mal lonee

Gera rd Mon teux

Margaret B. Amstutz
Charles CCollison, Jr.

Howard T. Howard

Mary EO'Meara
Ronald W. Schwizer, ex officio
Ginia Davis Wexler, emerita

H O N O R A R Y A D V I S O R Y B O A R D
Nea l G i t t l eman

Sir Nevi l le Marr iner
Michael Charty

Enrique Diemecke
Leon Flelsher

Ludov ic Mor lo t

Hugh Wolff
Dav id Z inman

M O N T E U X A S S O C I AT E S

Frank &Chris Fredenburgh
Alfred &Suzanne Judd

Peggy Kams &Ralph Johnston
Jo-Ann Keene &Bob Bovee

Ken &Barbara Kelly
Doug KImmel

BIN McArtor

Ed Allen &Lorraine Gawronski
Allan Benson &Nancy Hill

CathI &Larry Bost
Bill &Polly Ceckler

Chuck Collison
Joseph P. Day

Hal &Aiieen Dower
George &Charlotte Draper

Nadine Murphy
Joe &Patt Pitts
Sandra Quine

John &Lee-lee Schlegel
Jean Snyder

Ben Walter &Sonja Sundaram
Thelma White

Charles &Jo Ann Wiggins

DISTINGUISHED ALUMNI OF THE PIERRE MONTEUX SCHOOL

Eruique Barriot —Nathan Brock Conducting Staff, Hamburg State Opera —Anshel Brusilow —John Canartna —
Michael Charry —Mel-Ann Chen Music Director, Memphis Symphony; Music Director, Chicago Slnfonietta —
John Covelll —Marc David Artistic Director, L'Orchestre Symphonique de Longeuii; Music Director,
Newfoundland Symphony —Emery Davis —Aram Demirpan Music Director, Knoxville Symphony —
Enrique Diemecke Music Director, Flint Symphony; Music Director, Buenos Aires Philhamionic —Leon Fleisher —
Neal Gittleman Music Director, Dayton Philharmonic —Michael Griffith Director of Orchestral Activities,
University of Wyoming—David Hayes Music Director, The Philadelphia Singers; Dir. Orchestral Conducting Studies,
Mannes College of Music —Sarah Hatsuko Hicks Staff Conductor, Minnesota Orchestra —Richard Hoenich —
Thomas Hong —Ming>Feng Hsin Principal Guest Conductor, New Amsterdam Symphony. Orchestra;
Rrst Violinist, Metropolitan Qpera Orchestra —Apo Hsu Orchestra Director, National Taiwan Nonnal University —
Sara Jobin Chief Conductor, Center for Contemporary Opera —David Katz Artistic Director, Hat City
Music Theater —Dennis Keene —Artistic Director, Voices of Ascension Chorus &Orchestra —Julian Kuerti —
Shizuo Kuwahara Music Director, Symphony Orchestra Augusta (GA) —Anthony LaGnith Artistic Director,
Garden State Philharmonic —Juan Carlos Lomdnaco Artistic Director, Orquesta Sinfdnica de Yucatan —
Michael Luxner —Sir Neville Marriner —Jesus Medina Artistic Director, Orquesta SInfdnica de la UANL —
Ludovic Morlot Music Director, Seattle Symphony —Sean Newhouse —Erik EOchsner Music Director,
Sonos Chamber Orchestra —Dwight Ohman Emeritus Professor of Conducting, Baldwtn-Wallace Conservatory —
Andrd Previn —Carlos Miguel Prieto Music Director, Orquesta Sinfdnica Nacional de Mexico;
Music Director, Louisiana Philharmonic —Jeffrey Rink Music Director, Northwest Florida Symphony Orchestra —
Xavier Rist —John Morris Russell Conductor, Cincinnati Pops Orchestra; Music Director, Hilton Head
Symphony Orchestra —Victor Sawa —Kirk E. Smith —Michael Stern Music Director, Kansas City Symphony —
Kerry Stratton Music Director, Toronto Concert Orchestra —Jean-Philippe Tremblay Artistic Director,
L'Ordrestre de la Francophonie —Philip Ventre Music Director, Wallingford Symphony —Taavo Virkhaus —
Robert Vodnoy Dir. Orchestral Activities, Northern State University —William CWhite Interim Music Director,
Metropolitan Youth Symphony (OR) —Hugh Wolff Music Director Designate, National Orchestra of Belgium;
Director of Orchestras, New England Conservatory of Music —Barbara Yahr Music Director, Greenwich
Village Orchestra —Christopher Zimmerman Music Director, Fairfax Symphony —David Zinman
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