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TCHAIKOVSKY .
SYMPHONY NO. 6 “Pathérique”




“Ilove 1t

as I have zeverloved

any of my other

musical offsprings.”

—Tchaikovsky

The mysterious program for the “Pathétique’” Sym-
phony, which the composer never disclosed to anyone,
later became the subject of much speculation. Some indi-
cations of what the composer might have had in mind
were brought to light after his death by the study of his
correspondence and papers. Interesting is a short note
jotted down on the back of a manuscript. Written be-
tween 1890 and 1892, the note reads:

“The following is a sketch of the symphony—Life!
The first movement—all impetus, confidence, thirst for
action. Must be short. (Finale—death—the result of de-
struction) (2nd movement—love; 3—disillusionment;
4—dies away towards the end, also short.)” Some Rus-
sian musicologists think that these are T chaikovsky’s early
ideas which eventually developed into the program of the
Sixth Symphony.

Through his letters to his brother Modeste, his
nephew Vladimir Davidov and his publisher P. Jurgen-
son the composer’s idea, if not his precise programmatic
intent for his last symphony, emerges.

Working from the original Russian, Mr. Nicolai
Rabeneck has excerpted such elements of the correspond-
ence as have direct bearing on the “Pathétique.”

To Vladimir Davidov February 22’ 1893

“, .. Just as I was starting on my journey [a visit to
Paris in December, 1892] the idea of another symphony
came to me, this time of a program symphony, but with
a program that will remain unknown to all; let them
keep on guessing, while the symphony will bear the name
“The Program Symphony’ (No. 6). This program is
wholly penetrated by subjective feelings; when compos-
ing it in my mind during my wanderings, I was often
shedding bitter tears. Now, having returned home, I
settled down to write sketches, and work developed with
such ardor and speed that in less than four days the en-
tire first movement was finished, and in my mind I had a
clear outline of the other movements. . . .”

To Viadimir Davidov August 15, 1893

“The Symphony which I intended to dedicate to you
—although I have now changed my mind [This was
merely a playful threat because his nephew had neglected
to answer his letters.]—is progressing. I am very pleased
with its contents, but I am not pleased, or better to say,
not altogether pleased with its orchestration. It somehow
takes shape not quite as I had imagined it. I should not

Tchaikovsky—SYMPHONY No. 6 (“Pathétique”)

Pierre Monteux ¢ Boston Symphony Orchestra

be surprised at all if my symphony will get abusive
notices and little appreciation—I am used to this. But I
am positive in holding it to be the best and above all, the
‘most genuinely sincere’ of all my works. I love it as I
have never loved any of my other musical offsprings.”

Modeste T chaikovsky relates:

““T'he morning after the concert [the public premiére
of the Symphony in St. Petersburg, October 28th, con-
ducted by the composer] I found my brother sitting at
the breakfast table with the score of the Symphony be-
fore him. He had agreed to send it to Jurgenson in Mos-
cow that very day, and could not decide upon a title. He
did not wish to designate it merely by a number, and had
abandoned his original intention of calling it ‘a program
Symphony.” “Why program,’ he said, ‘since I do not in-
tend to expound any meaning 2’ I suggested ‘tragic Sym-
phony’ as an appropriate title. But this did not please
him either. I left the room while Peter Ilich was still in
a state of indecision. Suddenly the word ‘pathetic’ oc-
curred to me, and I returned to suggest it. I remember,
as though it were yesterday, how my brother exclaimed :
‘Bravo, Modeste, splendid! Pathetic!” Then and there,
in my presence, he added to the score the title by which
the Symphony has always been known.”

To P. Jurgenson October 30. 1893

“With this symphony things happen in a strange way.
The public did not really dislike the work, but was
somewhat perplexed by it. As far as I am concerned, I
am more proud of it than of any other work of mine.
However, we shall soon talk this over, as I shall be in
Moscow on Saturday.”

A week later Peter 1lich T chaikovsky was dead.

PIERRE MONTEUX, renowned as a conductor of
the symphonic literature, opera and ballet, is one of the
most celebrated and beloved figures in the entire musical
world. Since his podium debut in 1911 he has led vir-
tually every great symphony orchestra both here and
abroad. His first visit to the United States, 1916-24,
included two seasons with the Metropolitan Opera and
five years with the Boston Symphony Orchestra. Follow-
ing a decade of activity in Europe, Monteux returned
to America for sixteen years with the San Francisco Sym-
phony. Since 1961 he has been conductor of the London
Symphony Orchestra.
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There are certain similarities between RCA “Vic-
trola”® records and paperback reprints of good books.
In both instances works of merit are reissued in lower-
priced editions.

But the comparison stops there. A paperback is printed
in smaller, less readable type on paper inferior to that
used in the original. In the case of RCA “Victrola”
records, the sound characteristics are exactly the same
as those of the original Red Seal edition, and all “Vic-
trola” reissues are those of recent recordings, using late
techniques developed by RCA Victor. Furthermore,
“Victrola” records use exactly the same high-quality
standards as current Red Seal records.

The result is that memorable performances of great
masterpieces of music are not only preserved but are
also priced for wider distribution, appealing, we hope,
to a wider public. Even the jackets of “Victrola” records
are, we think, notable. Some of the world’s greatest
drawings by artists classic and modern appear on these
covers.
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Beethoven: Symphony No. 7 London Symphony/Pierre
Monteux VIC/VICS-1061

Wagner: Tannhiduser: Overture and Venusberg Music ¢ Die

Walkiire: Magic Fire Music « Die Gétterdimmerung: Sieg-

fried’s Rhine Journey Boston Symphony/Charles Munch
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Ballet Favorites from The Nutcracker, Carnaval, Coppélia,
Giselle Royal Opera House Orchestra, Covent Garden/Ernest
Ansermet VIC/VICS-1066

Puccini: Tosca Zinka Milanow, Jussi Bjoerling, Leonard
Warren; Erich Leinsdorf VIC/VICS-6000




