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Smn-—DEATE AND TRANSFIGURATION

/Revorded January 2, 1960)
WW—SIEGFRIE IDYLL
(Recorded Jawuary W, 1980,
Pierre Monteux cond the San Francisco Symphony Orchestra
definite,

During the spring of 1864 the sccretary to King Ludwig
It of Bavaria sought out Richard Wagner, Bankrupt
and resigned 1o ruin, the composer suddenly found
himself 2 royal favorite. By May he was housed in 2
handsome villa on Lake Starsberg aml froquently
visited the yousng monarch at the neighboring castle of
Berg. But the glamor of this new situation quickly
palled upon Wagner. He longed for female companion-
ship. His choice was Cosima von Biilow, daughter of
s friend Frans Lisnt and wife of his disciple Hans von.
Balow. She had aiready indicated willingnes 1o join
er fate w his.

At the end of June, Cosima, with her two children,
Journeyed to Lake Stamberg. A week Later Billow ar-
rived to find his wilc cstublished! as Wagner's mistress.
“The enraged husband had 0 sccept an inferior posi-
tion in 4 stange menage @ (rois, In Cosima's honer
Wagner started a string quartet, a form unusually inti-
nate for him. This never-completed wark was the germ.
fram whicl the Sicgiried Jayll grew.

By the cud of 1863 public owtrage over Wagner's
scandalous behavior forved him 1o flee Bavaria. In mid-
April of the following year he moved ints o chanming
estate called Iricbschen, situated near Lucerne. Cosima
o0m joined hie.

While still Frau von Biilow, she bore Wagner uiree
chikiren. The youngest. 3 boy, was bar at Trichschen
in June 1369, when the compuser was at work on the
lIast act of Siegfrird. He celebrated the arrival of his
son—not surprisingly name Sicgfried—by inserting two

hilde's Iyrical “Ewig war ich"; she sings the scrond
when describing the hero as the “Hart der Welt.” AL
though these themes were constructed 1o dovenil con-
trapuntally in the quartet. Wagner did not combine
them in the opera. where they are heanl suecesively.
But in the later Siegfricd Idyll he was to unite them as
ariginally intended.

Cosima’s birthday fell on December 21, On Christmas
Day of 1870 she was awakened by the premicre per-
formance of the Siegfricd Jyll, played by a group of
15 musicians distributed alony the stairway of the villa.
Young Friedrich Nicusche was one of the fow riends
to whom Wagner had confided his plan for this birth-
day-Christmas surprisc first cntitled Tricbschen ldyll
with Fidi (a diminutive of Siegfried) Pirdsong and
Orange Sunrise. When news of Fii's birth had been

brought to Wagner, t the
w-n]lp-pndhnm-nhaﬁtq;h--a
marvelous omen to the proud father.

“Yeu, yes,” Wagner remarked 1o Cosima, “we know
the origin of it all.” The work is a tonal tapestry woven
of evocative themes rexalling 1o the lovers the early
dlays of their relationship at Stambery, in culmination
in Sicgfried's birth at Irichschen amd their general
domestic blis. The folklike theme heand throughout
the plcce was, in fact, first set down in Wagmer's diary
late in 1868, The composer mixes this cune, writien for
his baby daughter Eva to arcompany a bit of doggerel,
with the Starnberg quartet melodies and with other
‘matifs from the as yot unfinisherd Ring: the song of the
wood bird, rustlings of the IValdwrben, the theme of
migie slumber and snippets from the duet of Brinn-
hikde andd Siclricd] on the mountain siggest  glovisin
futre for Fidi.

“The tdyl was it performed by 3 fute, an oboe, two
clarinets, @ bussoon, @ trumpet (played by Hans Rich-
ter), two horms aid a few strings. When the compoer
later comluctad the work at Mannheim for the Wagner
Saciety, he roguesied 27 strings, the winds remaining au
their original number. He wanted the fyll performed
by about 85 musivians, At Triebuhen both the siee of
the staircase and the expense had forced him to limit
his archestra to about half the desired sie.

By relusing w publish the Jdyll, Wagnes hoped 10
comrol performances of what was for him a family
picce. But, during. Bayreuth days, he borrowed 10,000
Horins from Schatt against 3 hasy prontise to deliver to
this firm one day some purely orchestral works. These
were iever written, and Wagner found himself forced
10 surrender the Zyll in onder 1o satisfy Schott’s claim.

Boiow, Uosima and Alexander Ritter are the main
links between Wagner and Richard Straum, In 1885,
Straus, sgel 21, became Bitlow's asis at

ic “libretto,” a pictorial develop
betraying Riticr's influence, A dying man stirs fitfully,
his irveyularly thmbbing hears being graphically de-
picted in thie strings. For 3 while pictures from various
stage of s life pl-lrlm his mind's eye in a kind of

Then, ., s boxly
reams up 10 e tn its Baal Death claims
bim. The heart ceases to beat, and the liberated soul
rists

Rister tummed this macabre scene, conceived by the
companer, into a dreadful poem printed in the score
aind frequently offered as 3 program note o explain @
piece which, despite some southlul sententiousnes,
Jias survived because of its qualitics as absohute music.
T formual disposition is frec, refiecting the Liszt-Wagner
device of thematic transformation. Only later woukl
Stratm attempt 1o cast his lterary music in clawical
molls, 10 fashion Till Enlenspiege] as a glant rondo,
Dran Quixate 1 2 series of variations and to give Kin
Hefdenleben traits of the sonata.

Like b fusn, Death and Transfiguration is superior
10 many of Strauss’ luter orchestral works in the clarity
of its rich orchestration. lts melodic material b long-
Ireathed anid bokd ared docs not lapse into those freaful
comtrapuntal lines that, siriving to compensate for a
decline in lnventive power. agitate the program sym.
plionics. Straus was in his mid-twentics when be began
10 plan this work, whose premiere 1ok plece at Elicn-
ach in 1890, llumhm-nupnpuhr and even sa hostile
u critic as Hanslick of its or-
chestral techinique.

Death and Transfiguration remained dear to Stravs
throughout his carcer, He alluded 1o it in Ein Helden-
Ieben; and, most movingly, in the superb song fm
Abeudrat, complesad in 1948, the old and weary master
in.l revoune to the theme of tramsfiguration as he set

Meiningen. There the impressionable man met
Ritter, son of Julic Ritter (onc of Wagner's earliest

patrons), bisbard of Wagner's niece Fransiska and x
lamlkdilripkdlhe Bayreuth master. Balow and es-
pecially Ritter made Strauss a W Cosima’s
approval sealed his conversion. In 189 she invited him
10 condurt Tannlduser at Bayreuth,

The Sivgfried ldyll descends from the symphonic
poems of List, works that abstract the essence of 3
general poetic ilea or mood. Death aud Transfigiration,
100, is indebted to Lisez, but it is dependent upon a

question of the poct Ei “Can this perhaps
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