LM
1002

RIMSKY-KORSAKOFF—SCHEHERAZADE, Op. 35 (Symphonic Suite)
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Rumsky-Korsakoff SCHEHERAZADE, Op. 35 (Symphonic Suite)

Th foloviag sots ace seeiotd, by peemision of the
. from “The Victor Book of the Symphonies.”
Charies O Comnel,

1. The Sea and the Vessel of Sinbad.
An the music begins, we perceive

the menacing figure of
the ster Subtan, grimiy detcrmined upon his sanguinary
method of insuring “fidelity” o e wivee Toe botd
phrase, given in unison by trombane, tuba, horns, and
the woodwind and siringa in theie lowee range al the
very beginning of the Suite represent the severe mon-
arch. There is a litle inteclude, rather tentative in cha-
acter, and then the violin, trembling and difidest, yel
shining clear against rich chords from the harp, utters
the lovely little song that typifies Scheherazade. the nar-
rator.

Naw we feel the long swell of the sea: we hoar the
strange, mysterious sounds of water lapping st the
smooth sides of the vemel: we sce the bending mast, the
white-capped blue of deep waber, and the brasen ven
hanging in a brazen sky.

The music has the long solling mation of &
camber. Strings maintain the thread of the story of Sin.
Bad . . . underneath, abways, moves the sea-rhythm.
Prescotly we hear the string motif iransferred to the
dreamy voice of the horn, and decorated with polished
tonen of the flute as glitiering as a dash of seaspray in
muﬂﬂmh'm—dqphmm-ud-lndmn
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wun . . . & short,

2. The Tale of the Prince Kalender.
m-mds:m—dupmzhmudmm

of the Suite, a tenuous shining thread of tone, changing
in expressiveness as Sultana’s face must have
-h-dw-&—n-u&mulbuhd

in & cadenzs of and difficulty, it leads
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ward, grave, jocose, this strange and amusing subject
might well be taken s significant of the Prince Kalen-
des himself .. . dignity in rags, pompousness in poverty,
cluwning in a courtier, We have no means of knowing
what story the fakir-prince told in word and gesture,
but we canniol escape the conclusion that it runs the
gamut of human emation.

After & space the tearful voice of the oboe takes up &
little song derived from that of the bassaon . . .a bright-
ness comes over the music . . . the violins join in a live-
lier thythm . . . and toward the close of the first section
of the music we hear what might be the sccompaniment
1o 8 wild exotic dance.

The placid opening of the second section i ive,
for suddenly we are in the midst of & scene of wild bar.

ing flux of toe: incandescent masses of color are
thrown out like bright jewels from the weird garments
of some dancer of the Orient. Commanding phrases arc
sticred boldly by the trombones, and echoed in the mys-

dian, the bessoon, mutters strangely to itself.

3. The Young Prince and
the Young Princess,
What a delightful contrast in these naive melodies! Here
the significance of the miusic is not Oriental but sisnply
]um-mhul.np-llu-—l-wvlll:hll]hklml net
without passion e e Aok S of
ion; not without ecstasy but with the ecstasy of love

fulfilled and not satiated.
The Prince speaks first, and to him is assigned the
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4. The Festival at Bagdad. The Sea.
The Vessel Is Wrecked. Conclusion,
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hastens on with her !
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weave sinunusly in strange arsbesque fgare, gayly col.

Sinbad’s ship.
hubm&qﬂw—mmm

P U8 4




SCREHERAZANS

SAN FRANCISCO SYMPHONY ORCHESTRA = PIERRE MONTEUX, CONDUCTOR




