LM
1131

SYMPHONY

BERLIOZ—SYMPHONIE FANTASTIQUE (Fantastic Symphony, Op. 14)

LM
1131

SYMPHONY

Berlioz SYMPHONIE FANTASTIQUE (Fantastic Symphony, Op. 14)

A contemporary of Hector Berlios gave this picture of
the master about the time he composed the Symphaonie
Fartastique: ™. . . & young man trembling with passion,
and u head of hair — such a head of hair! It locked like
an iinmense umbrella, projecting like a movable awning
over the beak of a bird of prey. [t was both comical and
diabolical at the sama time, something like the edge of &
eliff . . " This was the young Berlice — wild, romantic,
highly senmitive arud rebellions, & fiecy spirit whoss life
was one of the tragodies in the history of musie.

For Berlios was & rrvolutionary — he revelied against
the musical forms that hampered his crestive instincs;
and he revolied against a society that was the antithesis
ol his liberal nature. Indeed, his life was a constant strug-
gle to make himself understood by a world unsympathetic
10 and bewildered by his daring innovation. But twe of
his contributions are recognised today as being of ex-
treme impartance in the evolution of music. The first was
» new type of expression — the symphonic poem — a
result of the influence an him by Beethoven's “Pastoral
Symphony.” Here he employed the ides of & central
thome, and this was the germ of the leading mative —
the leitmotis — lator developed by Wagner. In addition
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of the Beloved, appears in the flutes and first violins. To
this is added the ahtered theme of the Allegro. A brilliant
development of this matier leads the way 1o the second
subject which is obviously derived from the Jdée Fixe.
With the statement of this second subject, the exposi-
tinn ends, and the logieal working out of this mater

Ihegins — all the time picturing in sound the
mefﬂum-nul.hl-m-mhndothw
that we find in some chords “his

1 this, be was the first in & long line of great orch
—(Lisst, Wagner, Strauss, ete.)—and 1o this day he re-

tique, was composed in 1830, It was the result of & most
turbulent period in his life — for he was in the throes of
an unrequited passion for the young Shakespearinn ac-
tress who later yielded and became hin wife.

The story of the Symphony has been set out by Berlior
himself and forms a prelace 1o the work

“A young musician of morbid sensibility and ardent
imaintion poisons himself with oplum in an excess of
amarous despair. The dose of narcotic. not strong enough
10 kill him, plunges him into a deep slecp. sccompanied
by strange visions, during which hin sensations, senti-
ments and recollections take the form, in his sick brain,
af musical thoughts and images. The beloved woman her-
sell becomes for him & melody and like » fixed ides which
ke finds and hears everywhere.”

FIRST MOVEMENT
Dreams — Pasrions

“At first ho remembors the sickness of soul, the vague

despai, the melascholy and the joy for which there was

uses o theme which he took from an earlier wark,
“Estelle.” Afier some development of this we reach »
ively section, an Aliegra, where the fixed ides, Idée Fise
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roturn to tenderness, his religious consalation.”

SECOND MOVEMENT
A Ball

“Bﬂﬁn&hﬂdﬂvﬂlma&lhh“dlhﬂlﬂ
lm-imhuhhlhir-.amrlthm

to be whirled sway in the gaiety of the waltz.

THIRD MOVEMENT

Scenes in the Country
“On & summer evening in the country he listens to two
shepherds playing the Rans des ¥ aches (melody by which
the Swiss shepherds summon their flocks). This pastoral
duet, the surrounding scene, the gentle rustling of the
trees as they are disturbed by the breese, some prospects
of hope which he has recently come to entertain, all com-
bina to produce in his heart an unaccustomed calm, 1o
give his thoughts & bitter tinge. But she returns again —
his heart throbs — he is disturbed with sad forebodings
that she might deceive him . . . one of the shepherds re-
-.—l..m-uu, bnhml-w-q-r-
o .ut-ﬂ'r—ﬂ:illllhm

of the two shepherds is mwuﬂ-mhn-
and answered by the cbocs as if from afar. No further
analysis is necessary than the bare mention of the prin-
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cipal theme of the movement and a plaintive version of
the dée Fixe.

FOURTH MOVEMENT
March to the Scaffold

“He dreams that he has killed his beloved — that he is
condemned to death, that he is being led to the scaffold.
The procession advances 1o the sound of & march now
sombre, now wild, now brilliant, now solemn; and i
which the loud cutbursts are followed without pause by
the heavy sounds of marching feet. At last the Jdée Fise
appears for @ moment — like & last thought of love eut
short by the fatal blow of the axe.”

This movement was writien within throe years of the
death of Beethoven. It has a stark realism, a brillisst
pictorialism that has never since been surpassed. Not
until the battle section uf Strauss’ Ein Heldenleben was
there anything in music 1o compare with it

a-h-emu\hmadunnn-hlb-.{mhhm-phr

‘but just a1 the end of the movement the Jdée Fixe is heard
in the clarinet, and cutting brutally across it with &
‘hideous clatter

of a doubt, and the three

can be nothing but the falling of the head, at which the
crowd breaks out with s wild cry of joy —its blood:
thisst slaked.

FIFTH MOVEMENT
Dream of the Witches' Sabbath

“He finds himsell st & witches” revel, in the midst of 0
horrible group of spectres, soccerers and monsters of
‘every kind wha have come to stiend his funeral. Strange
noises are beard — groans and bursts of laughter, distart
shrieks to which other shrieks seem ta reply. The Beloved

melody appesrs once more, but it has lost its character
of nobility and gentleness. It is now nathing more than
& common, dance tune. [t is she who comes &
the witches' revel . . , howls of joy at her arrival. She
haa thrown herself into the disbolical
bells . . . burlesque parody an the Dies Trae. The witches

of the movement, ia used as the basis of a double fugue.
From this material and the Dics Irac, Berlios has buit
an smaring tone pictare.
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