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I Pocme de I'Bmour el de U mer) 

(a .u»or-Word. by Maurice Boucher) 
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P I E R R E MONTEUX conducting the 
RCA Victor Sjmphony Orcheetre 
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hiin to be a barrister. heAiiing his staiioo. ! 
Iriculaled in law. If there were any laleni predi., 
music It wa.s well repressed; Cihauseon aclualiy < 
hb l^ol studies «Hi won ndmission to the bar. Only then 
did he indulge the notion of • creative career, and then with 
misgivings, Avocatiwally he must have spent nuny hours 
It it. but nothing come of his odmilledly impractical pro­
pensity until 1880. when, at the age ol twenty-five, be 
worked through his indecision and mrolled it the Cmier-
vauire u a regular student. 

In hia fiahion. Clausson ihowed considerahle courage in 
thus onawerlng hia innermou impulses. True, he was not a 
poor man; the bold new direction posed no financUl prob­
lem whatever. Just the same it was surely a aiuble propo-
ohitm lor Ibis scion of the landed goiirv. already married 
and 1 filhei. to turn bit back altogether on the moat sacred 
morei of hu claaa. Nor did he renege, once under way. From 
the ConKroBleire he went into private lulortng under 
Frinck and atiyed there for three years. Edward Buriingime 
Hill has relerred to Chau.aon'i "mystic scnm of duly." snd 
it is the simple truth thai the belatedly arrived composer 
more than mode up for his lost time. He was to die at forty-
four, but what he acconpliihed in lees than two decades was 
neither loo little nor loo late to earn posterity's aHecliou. 
As 1 catalyst, his tactful subsidy of co-profesoionals eaerted 
the happiest influence on the contemporary musical acene. 
As an unashamed promoter of hia craft and hie fellow-

was able to further causes as only a knowl-
of aCaira eHeclively could. 

>y of Chiuaaon'a persmial eatheticiam. it 
e that of ail the diaciplea in Ihe Frinck 
s none who enjoyed Hieh a spontaneous 

ic gift. First and last he was a lyricist; he might be 
called a latter-day and only slightly less prolific Schubert. 
There is i certain sadnesa in all of his music. dcubUeaa a 
mirror of hia own secret melancholy. But hia fcv iwnlimenl 

self-abnegation before that tragic day in Jun 
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when, bicycling near Limay. he apparently lost control of 
his machine on a sleep downgrade. He wia found amiahed 
to death against a atone woU. 

Sis years before this ignominious end. to be preciae on 
the 21ai of February. 1 8 ^ Chauaaon took pan in the 
premiirr of hie Peimt ir famour el it la mtr at Bruaaeia, 
playiitg the piano reduction of the orchestral score. The per-
lormance was a sueceii. and the work long lince has joined 
the Pormr toe violin and orchealia and Ibe Concrrli 
(in. Piano and Siring Quaiiei |RCA Victor LfTT-
llie most enduring ol Chausson a eSoni in the seven 

An analysia of the Poimt de Famaor el de to mer must 
needs be a study in poetics. The music is i setting, in two 
sections separated by an interlude, of verses by Maurice 
Boucher, The pan. are enUlled. reapectively. La FUur de, 
eoui lod La Mori de Camour. Condor impde on admisiion 
that Ihe teals ore, lor oil of tbeb poignant loveliness, not 
notable lot ibeir clarity. On this point the composer him-
eatl wrote. In a letter to his Belgian aponior: "1 have just re­
read the verses of Boucher. WeU. it's true, they are hermetic. 
But what shall we do about it? The idea of printing the 
words is eicellenl. and it's the only aolulion I see." ' 

Accordingly, herewith a poriphriae in English; The 
Floorer on Ihe Waier — tU air is lilted with the scent of 
lilacs. Sunlight Aoods the sea. and glittering waves kiss Ihe 
land. O aky that carries ifae color of her eyes, permit me to 
see my beloved again, she who la the incarnation of my 
youth. The hour of paning approochm and yet the occsn 
rolli on unheeding. Birds pass in open wing, and I sutler 
silently, watching my life fioat away with the tide. My very 
aoul is torn from me. but the aei ajngt and the winds mock 
my heart's diMrew. The Death ol tow-Soon I will be 
bolh hippy and sad at the memory. The wind blows the dead 
leaves, and my thoughts revolve similarly. Never before have 
the thousands of golden roses shone so aoflly in Ihe black 
skies. The leaves waits in terror, making a sound ilmoai 
metallic, and aomerimea groaning, la they teU ol mv heart­
break over a love that is aJ» dead. The tall beeches, sil­
vered by the moon, teemed like ghoMa and mi blood frow 
to ere my love smile » strangely. Looking into thoM eyes. 
1 read the fatal word, "forgotten." Never will the time of 
lilacs and roses return to this spring. The wind has changed 
and the skies now ire gray. The spring it sad because it 
will not bloom again. Nor will its eireat bring mv love baek 
to mr. The lilacs and the roses. -Ufa my love, are gone 
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GLADYS SWARTHODT, Mezzo-soprano 
with George Trovillo at the Piano 

Band 2 — Bernard Greenhouse, 'Ctllo 
Gloria Agostini. Harp 

The so-called French an song began with Berlioi- It was he 
who invented it. as James Hussl Hall has suggested, in "his 
penetration of Ihe teat, the justness of his declamation, the 
suppleness ol his melody, and the e.presaivenes. of hi. 
harmony" All of these at tributes are discernible in Ibe 
repertory ihst is sampled in this recorded recital. Despite 
this genealogy Ihe term (ied arliuiqut is reltliieiy new. It 
aeems to have been used first lets than three decade, ago by 
Albert Benelin. in his Trmie de Compoulion Masinde. In 
reality the adjective arlUligae is unnecessary because the 
old German word Lied was long ago a 
French and English tongues, and in fact the Ir 
enjoy currency in France today, f 

d by the 

the United & 
Lied and a ( 

re, in the latter case, to include the 
intimation of special national character that givrs these 
miniature mssierpieces their distinctive identity. 

Miss Sw.clhoul's audience will need no introduction to 
the program of songs assembled here. To review brieBy the 
composer, represented; Berlioz, himself, in hi. Memoirs 
expressed the opinion IhnI the best of his musk was notable 
for its "pastionate expreuion. inward wsrratli. rhythmical 
animation, and unexpected turns." The appraisal is par­
ticularly appropriate as applied to the lovely aria Premiers 
transpons que not n'oubtie! (Band I ) from his dramatic 
symphony Romeo and Jaliel. 

Reynaldo Halm's song. Si mri vers avaieni des eilet III 
My Song, Had Wings) (Band 2) is set to a poem by Victor 
Hugo. Debussy's Mandoline (Bund 3) ws. the first of 18 
poems by Verlaine; it depklt nothing more profound than 
the sweet nothing, exchanged by Huenader. and the r lo.cly 

Henri Duparc. who died in 1933. wrote only a handful ol 
songs, but each of tbem is a jewel. The Chanson Triste, or 
Song ol Sorroo (Band * ) . is one of the mok aBectmg. It 
was written around 1868 to a text by Uhor and atmida aa 
one of Duparc's earitett works, Hiliemacher's Separalion 
(Band 5) is in the same contemplative mood as the Duparc 

of c-
eiherrogram. 
mporsry aong 

n Hoiel writing, and his deft talent i. 
(Band 7) and Voyage i Pari, (Band 8) . both (ro, 
song cycle. BanaHlas. More old-fashioned in its appeal is 
bis Le, Chemin. de Vamour (Band 9). First popul.rized by 
Yvonne Printemps. it seem, to be an early lorerxnner oi 
soch current popular hits as FeoiUes Maries mad La Vie 
ess root. Notes by JAMES LYONS 

i on on "Vktrola" 

E DE L'AMOUR ET DE LA MER in Dewiaber. I 

RCA ultra-dirFciiDual micmphone, iht ncwni acoustical acveiop. meut of the David Sin»H Rnrareh Crater, was used on the orchestra ro secure t warady aiiiKiupheric sound ami to lend cLai-ily snd pieiracf ro solo ilHIrumrals. The French song recital wu made by Mist Swanhoul in Drcraibct. I»3. at RCA Vimor'i-Nr-w Yr>rk sludiom uiiTthe ultn.diceclHmsl microphoiic wss Igli For best reproduction. High Fidelity phortagrsph. she sdjosted lolbc"Ncw Orthoph " ' 

High Fidelily Recording 

"A.Ts^f^ii'kura'd I he sbtiiued by selecting the he tone conliok boouingbw 
— ~, ....... ., si! amonnl. Alietnitively. the "LP" chsrmnerUIic with Ihe bam utd treble each booued by a sm.]] mnount may be i»ed. 

Delsiled leehnka] infoimalion about the "New Onttmbotiic-chsracleriilic i»r be obuined fmm the Engineerini Section. Record Depanmenl. RCA Vklot Dmihm, 501 N. U Salle Street. 
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