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Side 1 — A L T O R H A P S O D Y 

»uA Friti Reiner conducliitg 

RCA Victor SynipWr Otchau. 

Robert Shaw aotale of Men's Voi 

Robert Shaw, Condut 

^ Colhe dacriW tl 

scroied tuhLon o. , —- --- - -
Brohro. dec,<l«l to «t the middje three .t.ou.. When ht 
them, he too wei [eeling itniuuelly lonely ind tiHTy for h 
During the .ummer «t 1869 he hed b«oeie .tieched to i 

--- .f Cier 
her tnotW. it 

Schum. 

ud Ul the of ioeing .h.1 he hv( n 
duced the AllB RhafiMdr. Gum Schemenn wrote 01 It. IB tier 
di«,. -A le. d.„ ngo. Johanne. .howed me i woockrJul 
for conlrelto. nule mice choiiM. and oreheetri. He called it hii 
hridal KMig. It la long jince I nsei.ed w profound an iiriprmaion: 
it shook me by ibe deeply felt grief of lie -ordi and minle." 
Brahma wat then in hi. •biny.iilh year. He b»l compoaed the 

itoltjcka Aegm'un. aad waa aim- to emnplele the Se*ie*-/i-
lirJ Bod the rewmpiUW. Theae auinificeiii ihmi!. with the dfio 
RhapHdy. all prodnred midway in hia career, mark the hi^ 

le Alia RAapiody he piHIray. Ih ei of ionelineaa with 
eied Ihem. The poet 

..k. "Aber abuita. -er iat's?- "What man apart ia thia? Hit 
trail i> lo>t in Lhe underbruah, behind him the branchm of the 
tree, apting together, the graa. .tindi erect where he baa paiaed. 
and wdiinde engn'l. him." After an iatroduclory mehidy in the 
itringi. the »io roice urgently putt the poet", qnealion. ••What 

. thia?" Te , 

on?) The rnutic it tomber in color, 
t ™ , challenging rhythma But it i. 
in the third .tana, there i. a gleam . 
toio Toice. in a atmiing mdody above 

... Jn Ton ttinem Ohre vemehmlich" 
<i. then, in yoor Paeltm. a ttme ih.1 he can hear?) it goet t» 
to beg Ibe Aimiihty. "So erquicke aein Hen* IThee lilt ep 

- d orcheura join in an ov«. 

Coeahe'a poem, with th 

Side 2 — K I N D E R T O T E N L I E D E R 

wUh San Francisco Symphony Orchestra 

Pierre Monteux, Conductor 

Thote who fall omter the tpeU tif Brahma' dfro RluptaAy will 
find a atmiiar meian.holy plemme in Cuma. Mahler'. Rinder-
UMoatieder. a cycle of five mag. on the death of a chJJd. 
It wmi written ahoriiy elter the birth of Mehler-. firm child. 
MaiU Anna. Even to haivy <• ovaot waa clouded with lonlwilliig 

Marian Anderson 
Conlrdto 

real or imagined. 
R ^ i ^ ITh "«'m 

Friedrich Riickerl in 

Bniid It Vm WILL DIE 90NPC SO HELL ADFCEH'Nl 
(Omee More the Sim Would Gild the Horn) 

The fini .oag, "Nun will di. Soon' lo hell anfgeh'n" may he 
i II ioUowt: "Now the tun will ritw again is all il. 

tqrieedor. .. though no tragedy ha. 
Am 1 thm. the only one to whom m ,? Them; 
•hine. on ua all alike." The vo 
which i. taken over by the orclwtta. A .hrili note of pain tend, 
lhe air, then the plaintive. queMioning ung begin, anew, ac 
compinimi by dark hammniea in the orchestra. The tun i. 

• • "Why, O 
(chime) 
which i. . 

again ud again. Il die. away gmtly u lhe line "Hail ioyoin 
light of all the worid" greet, the ua. which piercea the darkeem 
of ihejiight ud the felher's grief with itt memage of hope and 

Baud Z. NUN SEK' ICH W O H U W A B U M SO 
DUNKLE FLAHMEN 

<AK Now 1 Kt». Why o n 1 Caugkl Yo- Coaittg) 
TTm opeuing line of the aecond toag in the cycle la "Nna aeh' 

(I Think OTt, -They've Oidy C 

with w the leiber begirile. hi. aiief. "1 
out lor . while," he « „ . "The, 
day. There', nothing 10 won. muu he back aoon. 

abont. They',, beat gotm «, Ion. 
. longer walk Ih.n uenal," Each .taiua begin. "Oft denk' ich." 
~"l oltn think." The yioliu and hcni. open with an unhurried, 
rmtful meJody. The muiic, qutai. tender, and meditaiive. conveyi 
I aeiiK of mdnCTA but doe. not ahriek aloud in anguub. 

Baul 5: IN DIESEH WETTER! 

Friedrich Riick 
by «mrlct lever, [n M.hlcr. the poem, evoked uonimd .ym- / • " 
uthy with the poel'i lis., followed by the drad thought. "Whet ... 

That torturing imaginary grief L . „ 
,d OA in 190Z. be mm.po.ed the 

H briaginE lb. bin-

•ottrce of .1! light. Aad 
Uaia. mtd ihine with a a 
>f Truia uad ImUt in i 

i-ae, .,, Their light cma. frtlm'the die, dEThi: 
the pUtfonn. He — tJru 
Imt breath there o. May ] 

kaown a comp~" o( 
weight, teagih. tad 

ic depth, aod grmt poiga-
blended in large Wagnerien 

.pen. the third H>og. It allude, to a 
thing moment, when the father, Mcing the mother entering 
room, fancies incteduioiuly. for a niomenl. that be mae the 
d at her ride. "When your moiher enter, the door. I turn 
head. HH leward her. fant toward the pimm ou the thraehold 
ee I uied to eee your dear little lace a. toa tame daricing 

l i T b ^ h e ' l ^ J i d ^ ' Ihl'l'oî  « t ^ ' ri^'^ .'g^tll. 'tbib 
owfui mriodiea A higb-pitelmd cry of grief i, nlterml a. the 
m of lorn wail, op efrerii. then the folklike melody minm.. 
the eong ode quietly, on t note of rerignaliMi. 

ed oal, by . 

ring, the hi 
a Mahler. Suck an 
:r. nuKuliiH muric | 
t and intelligcaee I 

a. H 

OS « 

< 0. 

I I 

lion that Hri only are the childron out ia each a 

lhe voice now rings a cradle song "They rest there, in the itotm. 
a. though they were in their nmthei". houu." it uye. IJIte a coot 
iiaad Oft hi. leveririi h«,d. il disripate. the father', anaicly. 
btingiag ulace. hope, ud a maainre of p»ee. 

w man who eempoeed ibi. eloquenl murie. I 
a bera in KtOieehi. Czoeboriovakia. in July. If 
.ur. be pieyed by ear, OB the .ccordion. the milita 

rfcrifice, Cuuav wee «mt to the Coniervelory of'Vienna, w. 
he .peedil, beceme kmtwo for hi. fine piuo playing, for the f.ri 
that he wriktnf in fii. rieep. end i< a mfita 
after iroth and beaoty. HI. t. 
ben. Richard Wagner, were I 

rapidly, to find hinmeif e< 
Open in A iinna. a much coveted p. 
improved the production of modem opera, be had many detiac-
lore, who eovied him and intrigued against him until they had 
depriTTod him of hU pori. hi. fmalth. ud such «i(™,fide.nm i. 
be po-emmi. He -ul to New York, comiucted the Mmropoiita. 
Opera there, ud later the Phiiharmonic Orcbeetra. Althoug. 

who do»d through the Eighth, the SympAon, o/ n r*c««ad. 
which ha. an augmuted orchaaira. two miied cbomeea a boyi' 
chortB. aad eight eoloirie. -rW. wearily. "MaMer wu conviacef 
that no tymphony could be too loag. provided he wu the ctw-

i. gifted with the im.giaati.e 

eoned by Mahler witllX liye 
noing anu ••leiiigence it demudt, ud wiih . toui 

richnees that peimtrate. to one'e heart. AH the poetry in Riickerl'. 
line. i. ualeideri u riie ring, them in the ori^al German. The 
Su Fraacieco Symphony Orcbeetra. under the iaepiring leader. 
|W_-l^i.rre .MoaieuL doe. full to ibe eoumu, orcbeo 

hiahlet' askml thet there ritould be no appiauK when the 
KiaArruunlicit' are aimg. aod ceaccn eudieace. ilweyi baye 
reepeeted hii wiab. 
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