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SYMPHONY No. 2, IN D, Op. 36

The general nature of the second of Beethoven's
Mhhuamdmaahwhwﬂ
examine the circumstances of its creation. Completed in
1802, in the composcr's thirty-second year, this cssen-
tially joyous expression emerged as u fisroe nogation of
the depression and despair that enveloped kim. This was
the yout of tho famous Hellipenstads Testament, directed
1o his brothers, that letter of suicidal gloom which be-
wails the composer's increating deafness.

“Born with a fiery, lively temperament.” he wrote, “in-
clined ever for the amusements of saciety, | early was
forced to kolate myself, 10 lesd a solitary life. If now
and again [ tried for once o give the go-by to all this,

in me than in others, & sense which | once passessed in
the grestest perfection, & perfection such s few as
suredly of my profession have yet possessed it in—0 |
canniot do it! Forgive me, then, if you see me shrink

another. This only increased his misery and made him
lonelier than ever,

“Yea," he ends, “the beloved hope that T brought here
with me—at loast in pome degree to be cured—that hope
must now aliogether desert me. As the autamn leaves fall
withered, 5o this hope too is for me withered up; slmost
us | came hers, | go away. Even the lofty coursge which
olten animated me in the summer days, has vanished .. .

And yet, before and afier these tragic words were
written, Beathoven was engaged in writing his Second
creation of joy! In

obstacles he
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through the robust pages of the Second Symphony, and
even though the difference between the two doms pot scem
s striking 10 ws today, it was far too great a leap for the
andiences of Beethoven's day. One critic maintained that
tho First Symphony was mors valuablo beoanss it was
“written with unaflected ease, while in the Second, the
m.h,i--u—dﬂ-, movement is mare con-
spicuous® This symphony is of much greater lengih
than its predecossar.

The first performance took place on April 5, 1004, at
vmmua-m was an of mu-
sicians recruited

for the cccasion. The D Major
Symphony formed only & part of a lengthy progrum
which alsa contained the First Symphony, a new orstorio
(The Mount of Olives) and & new piansforte concerto
ithe Third, in C Minor). The final rohearsal, heid the

less criticism. The concert did, however, net the com-
poser a tidy sum.

The Second Symphony opens with o stately intraduc-
tion { Adagio molte) of mach more extended length (33
bars) than that of the First (12 bars). While the method

sammons
decidedly spropes of the restiess Vienna of 1803 The
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the work.
In diect contrast o the sharp lines of the Allegro con

tion begins with & modification of the frst theme in the
minot and contines with subtle srmamentation of all the
materials involved. From here until the end of the move-
nenst Ha rich, songlike beauty reveals tself in caquisic
detail. This movement has been arranged not ouly im
instrumental chamber-music forem, but for voices as well.

With the Seherzo of the Second Symphony, ane of
Bocthoven's greatest innovations comes into being- the

dynamic scheruos 15
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its varied color changes. The Trio section, continuing in

have caused ane writer to comment of this movement,
“The music sometimes seems almost 1o fiy at yoor
throat ™

The Finale, Allegro mokis, is technically in sonsta

mient in particular was much 160 eapricious 1o be taken
without shocked discomfort. Their difficulty in listoning
-uuwdrmwddb;hm dificuly in ms-
tering the entire 'a day,
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