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I

POTTERY AND PORCELAIN
AS AN ART

To the lover of beautiful things, especially of beauty
for its own sake apart from anything it may represent,
there is no more interesting art than that of the potter;
no art that can more strongly appeal to the aesthetic
sense; no art whose humble followers are greater en-
thusiasts.

Nowhere else except in sculpture can such grace of
line and form be found; and even painting lags behind
it in richness and splendor of color. Then there are the
added charms of dainty material, lovely texture, and
decoration of endless variety. Indeed, the pottery en-
thusiast will often contend that a fine vase or jar holds
a distinct advantage over a fine painting or sculpture
in that it may be enjoyed aesthetically, like a sunset,
without any disturbing emotions as to what it may
or may not signify.

Another charm to be looked for in this art is the
individual touch of the potter, the charm of person-
ality—a charm that a machine-made article can never
impart. Few realize that the potter’s art, though the
oldest in the world, remains today over ninety per cent
pure handcraft, and this in spite of modern inventions
and machinery. Compare it, for instance, with the
textile art which is over ninety per cent machine work.
The simple process of shaping a pot by human hands
as it turns on a wheel remains exactly the same as it
was in prehistoric time. Even in shapes that cannot
be fashioned on a wheel but are pressed or cast in a
mould—such as a squarish pot—their finishing, glaz-
ing and decorating are almost entirely handwork.
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One of the disadvantages of manufacturing any
object on a large scale and by machinery is that so
many articles are produced which are absolute rep-
etitions. Pottery shaped on a wheel, however, bears
to such objects the relationship which a painting bears
to a print, which may be a good impression but is
only one of hundreds, all very much alike. On a wheel
it is more difficult to make two pieces of pottery exactly
alike than to make them different, hence the owner of
such a piece may rest assured that his possession is
unique.

Few realize, too, what a large and important part
pottery plays in our daily life. It is used by practically
everyone and is found in every home in one form or
another. It is an art therefore in which we should all
become interested, whether studying a few choice ex-
amples at home, or the many examples to be found ina
museum. Yet how few are able to appreciate the row
upon row of beautiful pottery so often seen in our
museums. Of one thing we may be sure, that no matter
how often we view them, they will be to all of us a
“valley of dry bones” unless we bring to them a seeing
eye and an understanding heart.

I
DIFFERENT KINDS OF POTTERY

The word pottery in its broadest sense includes every-
thing made of clay, everything from a common brick
(even sun-dried) to the finest of Oriental porcelain.
The term Ceramic Art is also employed in the same
broad sense. The word pottery is also used in a nar-



rower sense as teferring to ware of the coarser kind
and excluding porcelain, stoneware, faience and other
fine varieties. Such double usage is of course very
confusing. Especially is porcelain regarded by many
people as something entirely different from pottery.
Both have therefore been included in our title here,
but in the discussion of our subject we shall use the
word pottery in its broadest sense.

Let us note briefly some of the better known kinds
of pottery. First in interest stand the porcelains—
“the aristocrats of the art.” They are distinctly dif-
ferent from other kinds of pottery, with the single
exception of stoneware. Porcelain is generally dis-
tinguished by the fineness and whiteness of its body—
sometimes resembling the finest of statuary marble;
also by the translucence of its body where faitly thin,
or as seen on sharp edges when held against the light;
also by its hardness, although this varies considerably
according to the “paste” (the clayey mixture) of which
it is composed.

There are three kinds of porcelain of which we
should have some knowledge. First, Hard Paste Por-
celain, called also True, or Natural, Porcelain because
composed chiefly of China Clay (kaolin clay) and
China Stone (mostly feldspar), both found in nature.
It is so hard that it resists a knife or file and gives a
metallic ring when struck; and so vitreous throughout
—so0 non-porous—that a drop of ink may be removed
from a broken surface as readily as from a glazed
surface. As a rule it is beautifully white—sometimes
so white as to be cold and harsh. Most of the Chinese
porcelain is “true” porcelain.

The second kind is Soft Paste Porcelain—called also

Artificial, or Glassy, Porcelain because a glass-forming
composition is substituted for the China Stone. It is soft
enough to yield to a knife or file. It is also of a softer
whiteness—sometimes approaching a creamy white,
and more translucent than true porcelain. The third
is Bone Porcelain, made of China Clay, China Stone,
and a large admixture of bone-ash. In hardness, white-
ness and translucence it holds a middle ground between
the other two porcelains.

Nearest to porcelain comes Stoneware; in fact it is
frequently classed with porcelain. It may be as hard
and occasionaly as white, though generally it is gray
or a pale yellowish brown. And on a sharp edge it is
even translucent in a few cases. It can easily be dis-
tinguished from other pottery except porcelain by put-
ting the tongue to a freshly broken surface. The
tongue adheres to the pottery because of its porous
body, but it will not to stoneware. Parian pottery
(widely used in statuettes), Iron-stone China (a trade
name), and the famous Wedgwood products, Jasper
and Basalt, are all stoneware. So are common stone
jugs, ordinary drain pipe, and so on.

All pottery other than porcelain and stoneware is
often grouped together as earthenware. It is made
from the more common clays and is always porous
unless covered by a glaze. The chief difference be-
tween it and porcelain is that it is opaque whereas pot-
celain is translucent. It covers an immense field of
clay products, including such well-known wares as
faience, majolica, lustre ware, Delft ware, and Rock-
ingham ware.
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