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Prairie View Festival visitors watch Harry Kloppenburg operate the steam lathe.

Photographed by Don Reynolds.
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PRAIRIE VIEW PESTIVAL'SO

Come join us for Prairie View Festi-
vall There have been several additions
so this will be the largest festival we
have had.

Prairie View Festival was created
eleven years ago when the museum
board was searching for ideas to pro-
mote the St. Joseph Museum. One
idea was a festival to draw people to
the museum and create awareness of
the programs and exhibits offered. At
about this same time, Paul Stock came
to Rich Nolf expressing the desire to
have a crafts festival in this region
emphasizing the 19th century skills
still being practiced. Paul's idea fit
perfectly with the plan that the museum
board was developing. Thus began
Prairie View Festival.

Many meetings were held to work
out the details of the festival. Paul
helped immeasurably as our mentor
and guide since he had several years
experience as a craftsperson at Silver
Dollar City. Although Paul Stock passed
away in 1988, we remember him often.
Without his help the first Prairie View
Festival would not have been possible.
Also involved in those early planning
sessions was Glenda Kelly who, ten
years later, would become the first
woman mayor of St. Joseph.

The first Prairie View Festival was
held in mid-November. The staff had
no idea how many people would attend
or if the weather would cooperate. The
weather was beautiful, and the public
support was overwhelming! In addi-
tion to being fun, the festival more than
met the goals of developing museum
awareness and educating the visitors
about 19th century skills.

The ’80 and ’81 Prairie View Festi-
vals were also held in November. How-
ever, the weather was not as cooperative,
and on the third year we had sleet and
snow. Craftspeople reported driving
home on Sunday night in several inches
of snow. Since 1982 all festivals have
been held in October — initially on the
last weekend, but finally settling on the
second weekend after the first Friday,

The first festival was held entirely
within the St. Joseph Museum building.
Over the years it has expanded to
include the carriage house and then a
large tent on the grounds. Now there
are several tents and prairie huts scat-
tered over the grounds as well as areas

where crafts are demonstrated in the
open. Provisions are made so that in
case of bad weather, all demonstrations
can be under a roof.

In 1983 the staff wanted to enhance
Prairie View Festival with a theme and
logo. Linda Wilson volunteered to help
with this project and the theme “Touch
the Past” was originated. In addition, a
logo was created and became the symbol
of Prairie View Festival. The logo, ac-
companying this article, features a 19th
century pioneer family.

At Prairie View Festival ’89 many of
your favorite craftspeople will be return-
ing. However, there will be eight new
crafts added as well as a new food
temptation. Crafts represented are:

Basket Weaving — Marcia Whitt, Beth-
any, Missouri

Bees and Honey — Laura Vanarsdall,
Sibley, Missouri

Broom Making — Dale Bird, Sheridan,
Missouri

Candle Making — George Vanarsdall,
Sibley, Missouri

Cloth Dolls— Barbara Jones, King City,
Missouri

Corn Grinding, Bird Houses and Feed-
ers — Dennis Freeman, St. Joseph

Crocheting — Pam Goode, Orrick,
Missouri

Dulcimer Making — Bill Van Dusen,
Hale, Missouri

Farrier — Mike Dorssom, Faucett,
Missouri

Knife Making— Del Weddle, Stewarts-
ville, Missouri

Leather Working — Dwaine Swink,

- King City, Missouri

Oil Painting — Fran Thompson, St.
Joseph

Pen & Ink - Cindy Weaver, St. Joseph

Pencil Drawing — Carol Ellis, Amity,
Missouri

Potpourri—JoAnne and William Bum-
garner, Perry, Missouri

Potter — Dooley Lawrence, St. Joseph

Pyrography — Cate Kenny, Skidmore,
Missouri

Quilting — Sharon Jestes, Maysville,
Missouri —

Rag Rugs — Selma and John Grote,
Bowling Green, Missouri

Scherenschnitte — Barbara Rudolph,
Savannah, Missouri

Spinning — Janey Glick-Holloway, St.
Joseph

Stained Glass — Karen Fader, Junction
City, Kansas

Steam Lathe — Harry Kloppenburg,
Billings, Missouri

Stencil Floor Mats— Chuck and Peggy
Rook, St. Louis, Missouri

Stencilling — Edie Tuebner, St. Joseph

Toy Making— Sharon Van Dusen, Hale,
Missouri

Ukrainian Egg Art— Olenka Prescher,
St. Joseph

Wheat Weaving — Marian Weyer, Bur-
lington, lowa

Willow Furniture Making — John Whitt,
Bethany, Missouri

John Grote weaves a rag rug on the loom.
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COURTESY 'OF TED AND BONNIE MANN
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Kemper/Miller Home at 15th and
Francis Streets sitting on top of a hill
with a view of downtown and the
Missouri River. The exterior reflects
Queen Anne styling of soft red brick
and a slate roof. Built by Charles Kem-
per and his wife Mary, the home was
occupied by their descendants until
1975 when it was purchased by Mr.
and Mrs. John D. Miller. The Millers
have worked to restore the interior to
its original appearance.

Parry/Motter/Chambers and Kirwin
Home at 2101 Faraon, a brick, Queen
Anne dwelling built in 1888 for Guer-
don Parry. From 1915 until the early
1960s, it was the home of the Samuel
. Motter family. At the rear of the
property is a one and one-half story
brick and frame carriage house. Paul
Chambers and Cliff Kirwin, current
owners, have spent four years in restor-
ation of the 101 year-old mansion.

Tickets for the homes tour can be
purchased at the front door of the St
Joseph Museum during the regular
Prairie View Festival hours. The cost is
$10 for adults and free to children 12
and under when accompanied by an
adult. '

Don’t miss the fun, food, music and
crafts on October 20, 21 and 22. It will
be agreatweekend. Seeyouthere! m

7 P~

John Weyer hand carves a wooden
spoon.

Volunteers for PVF Needed

Volunteers are needed during Prairie
View Festival on October 20, 21 and 22
(Friday, Saturday and Sunday) to help
take admission and serve as relief people
so craftspeople can take breaks. In
addition, some volunteers are needed
in the days prior to the festival to help
with preparations. If you have a free
day or just a few hours to donate,
please contact Bonnie Watkins at
232-8471. m
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TOUCH THE PAST

PRAIRIE VIEW FESTIVAL 89

AT THE

o1. JOSEPH MUSEUM

CRAFTS, MUSIC, FOOD & FUN

0CTOBER 20,21,22

SATURDAY
10-6

OVER 30 19th CENTURY SKILLS DEMONSTRATED WITH UNIQUE
HAND CRAFTED QUALITY ITEMS AVAILABLE FOR PURCHASE.

ADMISSION EACH DAY. $2.00 per person. FREE to children under 12 when accompanied by an
adult. FREE to members of the St. Joseph Museum. -
PRESENTED BY THE ST. JOSEPH MUSEUM, Rich No¥, Director.

FOR FURTHER INFORMATION CONTACT:
11th & Charles e  St. Joseph, MO 64501 .

SUNDAY
10-6

FRIDAY
10-6

St. Joseph Museum e Phone: 816/232-8471
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highlight of the field trip that included
Three Island Crossing as a part of its
itinerary was the actual fording of the
Snake River by a dozen ranchers on
horseback. They first crossed from north
to south and then back across to the
north using the same general route as
the early emigrants.

When Rich got back from Boise he
reported that he had anticipated that a
few people would compliment him on
OCTA ’88 in St. Joseph. What he
wasn’t prepared for were the 50 or 60
people who spoke very highly of the
88 meetings, mentioning the good
times, the programs and the intricate
logistical planning. ‘He said it really
made him feel proud of the museum
staff and of the Gateway Chapter
members and other volunteers who
helped to make OCTA ’88 a success.
||

Touch the Past Update

It has been five years since the St.
Joseph Museum sponsored “Touch
the Past” with Esther Kreek on the
hammered dulcimer, and we are pleased
(and surprised) to announce that the
recording is still selling steadily. We
knew when we entered the project with
Esther that it would produce a quality
product, but we did not anticipate a
continuous market.

The project began in the spring of
1984 when Esther and the St. Joseph
Museum entered a partnership to pre-
serve some of the music which was a
part of the westward expansion during
the 19th century and to provide a teach-
ing tool for school teachers in the areas of
history and music. The recording, “Touch
the Past,” was the result. The majority
of the recording featured music played
on the hammered dulcimer by Esther.
The recording (record or cassette tape)
was packaged with a booklet contain-
ing the name of each musical selection
followed by a brief historical description
of that piece and the melody line score
with chords. If the piece was a vocal
number, the words were included. The
booklet also featured a diary written by
Esther which served to introduce the
music as well as convey the feelings of
a pioneer mother as she traveled west
from St. Joseph in 1860. Each musical
selection on the recording was researched
to insure that it was pre-1860. The
diary was written by Esther to be com-
patible with the style of a pioneer
woman on the trail. Esther read num-
erous diaries written by pioneer women
in the 1840s and 50s before she began.

Several other performers were fea-
tured in various selections on the
recording: Dale Sullivan, fiddle; Holly
Baker, guitar; Jerry Faier, banjo and

Sl e /A

Esther Kreek playing the hammered
dulcimer.

guitar; Hayward Hale, mandola; Everett
Turpin, guitar; Heidi Bowman, vocal
and guitar; United Methodist Church of
Oregon, Missouri, vocal; John Scheuch,
vocal; and the 2nd and 6th grades of
Pershing Elementary School, St. Joseph,
Missouri, vocals.

When the recording was ready to
market early in 1985, thousands of
brochures were sent to elementary

SATONAIY NOd

schools in states crossed by the Oregon-
California Trail. Evidentally, “Touch the
Past” had hit its market because numer-
ous orders began coming in to the St
Joseph Museum. Another popular mar-
ket was historic sites along the trail
including Fort Laramie National Historic
Site in Wyoming and End of the Trail
Interpretative Center in Oregon City,
Oregon.

In addition, Esther has become in-
creasingly in demand for programs
and workshops in various parts of the
country. She takes 20 or 30 copies of
“Touch the Past” with her when she
goes and usually comes back sold out.
The recording has also been advertised
in magazines targeted for those interested
in folk music or dulcimers.

The museum recently ordered another
shipment of cassette tapes. Cassette
tapes have proven to be much more
popular than records, so when the initial
order of records was depleted, it was
decided that all future orders would be
for cassette tapes only. When the tapes
arrive they have to be packaged with
the booklet before they can be sold. In
the picture accompanying this article,
several staff members are shown work-
ing at Prompt Printing Company after
hours using a packaging machine to
make 500 cellophane wrapped pack-
ages each containing a cassette tape
and a booklet. The day after the pack-
aging session a backorder for 50 copies
was mailed. “Touch the Past” may
keep surprising us for years. H

CIASSH 1ont
i
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Packaging “Touch the Past” — Robbie Sipes, Rich Nolf and Marilyn Taylor.
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highlight of the field trip that included
Three Island Crossing as a part of its
itinerary was the actual fording of the
Snake River by a dozen ranchers on
horseback. They first crossed from north
to south and then back across to the
north using the same general route as
the early emigrants.

When Rich got back from Boise he
reported that he had anticipated that a
few people would compliment him on
OCTA ’88 in St. Joseph. What he
wasn’t prepared for were the 50 or 60
people who spoke very highly of the
88 meetings, mentioning the good
times, the programs and the intricate
logistical planning. ‘He said it really
made him feel proud of the museum
staff and of the Gateway Chapter
members and other volunteers who
helped to make OCTA ’88 a success.
|

Touch the Past Update

It has been five years since the St.
Joseph Museum sponsored “Touch
the Past” with Esther Kreek on the
hammered dulcimer, and we are pleased
(and surprised) to announce that the
recording is still selling steadily. We
knew when we entered the project with
Esther that it would produce a quality
product, but we did not anticipate a
continuous market.

The project began in the spring of
1984 when Esther and the St. Joseph
Museum entered a partnership to pre-
serve some of the music which was a
part of the westward expansion during
the 19th century and to provide a teach-
ing tool for school teachers in the areas of
history and music. The recording, “Touch
the Past,” was the result. The majority
of the recording featured music played
on the hammered dulcimer by Esther.
The recording (record or cassette tape)
was packaged with a booklet contain-
ing the name of each musical selection
followed by a brief historical description
of that piece and the melody line score
with chords. If the piece was a vocal
number, the words were included. The
booklet also featured a diary written by
Esther which served to introduce the
music as well as convey the feelings of
a pioneer mother as she traveled west
from St. Joseph in 1860. Each musical
selection on the recording was researched
to insure that it was pre-1860. The
diary was written by Esther to be com-
patible with the style of a pioneer
woman on the trail. Esther read num-
erous diaries written by pioneer women
in the 1840s and 50s before she began.

Several other performers were fea-
tured in various selections on the
recording: Dale Sullivan, fiddle; Holly
Baker, guitar; Jerry Faier, banjo and

f', = .."“""i; =
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Esther Kreek playing the hammered
dulcimer.

guitar; Hayward Hale, mandola; Everett
Turpin, guitar; Heidi Bowman, vocal
and guitar; United Methodist Church of
Oregon, Missouri, vocal; John Scheuch,
vocal; and the 2nd and 6th grades of
Pershing Elementary School, St. Joseph,
Missouri, vocals.

When the recording was ready to
market early in 1985, thousands of
brochures were sent to elementary
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schools in states crossed by the Oregon-
California Trail. Evidentally, “Touch the
Past” had hit its market because numer-
ous orders began coming in to the St
Joseph Museum. Another popular mar-
ket was historic sites along the trail
including Fort Laramie National Historic
Site in Wyoming and End of the Trail
Interpretative Center in Oregon City,
Oregon.

In addition, Esther has become in-
creasingly in demand for programs
and workshops in various parts of the
country. She takes 20 or 30 copies of
“Touch the Past” with her when she
goes and usually comes back sold out.
The recording has also been advertised
in magazines targeted for those interested
in folk music or dulcimers.

The museum recently ordered another
shipment of cassette tapes. Cassette
tapes have proven to be much more
popular than records, so when the initial
order of records was depleted, it was
decided that all future orders would be
for cassette tapes only. When the tapes
arrive they have to be packaged with
the booklet before they can be sold. In
the picture accompanying this article,
several staff members are shown work-
ing at Prompt Printing Company after
hours using a packaging machine to
make 500 cellophane wrapped pack-
ages each containing a cassette tape
and a booklet. The day after the pack-
aging session a backorder for 50 copies
was mailed. “Touch the Past” may
keep surprising us for years. ®
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Packaging “Touch the Past” — Robbie Sipes, Rich Nolf and Marilyn Taylor.

NIMITT JIMOVP



MAHONEY/WASSERMAN & ASSOCIATES

jumppog uoydag -
Uappmuroy S5o4H S 03 Ya) — | suaap1y Sunox ayJ,

ysop  ‘ould S1D4],

B (00§ ¥ ‘Ig 12qua}
-dag ‘Aepsiny] uo pouad awy pue
Aep remBai s)1 ul paiaiwaid sauas ay ],
"0€:L 18 ‘0g 1equieidag ‘Aepsaupap) uo
D9V uo Buimoys [eads e pey  ‘s1aply
Bunog ay],, ‘selas Buoj-inoy ay]

‘uniai
JljoquwiAs a[IW 2Al © joeud-21 p[Nod
V3dN 2yl os passoid ssaidxy Auod
3} 211JS Ora Ul $2}1S 0} UdY e} sem oIy
pue A[[oy] Jofie]y WOl s12132] 2y} Buture;
-uod e[[Iydow ay} ‘Aepuojy Burwiiy 03
pauinjai si03oe 2y} Ybnoyy|y "uolssas
ydeiBone 1ayjoue 10j 2snoy aajed
0} pauinjal Uay} pue Iaaly HUNOSSIN

2y} se 1ej se sasioy apoi YIAN 24} Jo

uoyng auuoax Uy KL ‘urjodg

SIaquaW [R12A3S pUR SIe)s Inoj ay]
"wa}
-sAg s[re1 ] [euoneN ayj jo sjuauodwod
se[re1] dUOISIH [euoneN ssaidxg Auod
pue [re1] JUOISIH [euoneN elulojie)
2y} ojeuBbisap 01 Py WajsAg s[rei]
[euoyepN 2y} puawe o} st 6011 [I'9
asnol '60 1 [ 2quinu [[Iq 2snoy Jo s10s
-uods G ay} Jo ydora 0} JJON YoIy woij
s12)J2] NOA sjuey} pue ojuaiueideg jo
10few ay) 0 A]jay] 106 WOl 19132] ©
paurejuod yarym epryoow ayy Buidired
as10Y 2y} 2pol Ioyng duuon ‘A[[2y]
epua|D) IoAejy Aq paiajsiulwipe yjeo
ssa1dxqg Auod 2y} pajeadal Aayj axaym
2sno} 2a1e 0} 12211G uudd dn sa|qelg
ssaxdxg Auod @y} jJO INO 2pox pue

8

VadN 243 4q wiayy 10§ papiaoid sasioy.
pajunouw s103oe Inoj ay; ‘uoissas ydeid

-one ayj Jayy ‘wayj Bunreme suej jo

dnoib abuej e 10§ s123s0d ydeibone o}

0€:Z punoie wnasnjy ssaxdxg Auod ay;

e paawue Aay] ‘Lz snBny ‘Aepung

uo ydasop 3G 0} awed ‘I0Yyng dUUOAL

pue aurj siaei] ‘uioig ysop ‘Ia[IA

A] ‘sali@s ay} JO siejs ay} JO Inoj

1se0)) 1S9\ ‘suone[ay dlqnd D9V
‘Andriqng weiboid jo 1030211 ‘Pairep
puIesOY pue ‘Y /INOI e ‘uoijowoid
‘Agonqng ‘Buisiiaapyy Jo juapisaid adiA
‘paay wiry] a1am 12y BuiAuedwoddy
Juan2 2y} 210jaq Aep ay} ydasop 1§ ul
paAlLIe 2UG JUSWIAdRUD-21 AU} 2}eUIpIO0d
0} 2[qe sem Ysli] ‘@duejsip Buoj yiom
0} Buiaey jo dedipuey ayj apdsa(

-modax NN e 1o} ade; oapia Bui
-pinoid se [jam se A[jedo] pazioyqnd sem
juana ayj jeyl Bur@as ul njdjpy Azan
a19m AQQIT pue A LOY JTequinu suoyd
s, 0sop1e)) ysu ] 1oy anlb pinod yory ey}
peyBijep sem A [ Y JO SIUU0D AQQrT Hd
Burjpuey sem oym Bururuajap AYNdIP
Buiney a1am Aoy} asnedaq sjrejap ou pey
fayy ‘@[npayds [[e} ay3 uo aq o} Buiob
sem sal1as ayl mauy A LD 1e Jjels ay}
ybnoyyy ‘Buruiow jey; Buneaw jejs
ALO> 2yl e passnosip uaaq pey sal1as
ay} ‘Ajeyusprouto) oafoxd ayp ssnd
-SIp 0} (21ey[yfe OgV [220] 24i) ALOM
pa[ed yory ‘ysu] o3 Bume} 1yy

'sesuey] ‘1onouep ul
uonjelg ssaxdxg Auod BraquajoH a2y} jo
3sin(g auem(] pue {(yYIJN) uonelossy
ssaxdxg Auod [euoneN] a2y} jJo ‘Toquiawt
‘uojsIUad stouel pue Juapisaid ‘UIHe]
ua}y] ‘WNasnjy asNOH da1ed Jo 1012211
23021y Areq) Suipnjout 1oy djay pnod
oym suosiad 12y3o0 jo sraquinu duoyd
pue saweu 2y} ysu] aneb os[e oY
‘JuawjoeUd-21 dY} 10} sa]qelS ssaidXy
Auod 2y} Jo Anjiqe[ieae 2y} pue uoy
-e12d002 INO JO 12y painsse Yoy -doue
-Jsisse siy 10} Wiy paj[ed ays ‘Wnasnjy
ssaidxg Auod 2y} JO 101d211p SI Yory
20UIg 'Salas dU] Ul s1030e 2y} 2a[oAul
PINOM YdIym Juawjorua-a1 2inoi ssaid
-xg Auod d1joquifis, e 1ayjebo; Bumnd
sem ysu] ‘saias ayj jo aireiwaid ay}
Burpunoins yd a2y jo ped sy ‘siapu
ssaldXg AUO [ei2ndS JO Sainjuanpe
ay1 noqe ‘siapty Bunox ay],, ‘sauies
uolsinaje} e 10} Ajdrqnd ayj ajpuey o}
paily ua2q pey wuy s ysi |, "eturojed
‘SIIH Al12nag ‘sa3e1d0ssy 29 URLLIDSSe Y|
/Rauoyely ‘wiyy suoye[ai dyqnd a2y}
Jo osopie)) Ysii] Woij [[ed e panladal
JION Y21y ‘A[np jo 2[pplw 2y} punoiy

SIapIy bunox ayl



New Arrivals
in the

Gift Shop

The St. Joseph Museum Gift Shop
has had several new arrivals this fall
beginning with a new line of unusual
plush toys from the Russ Berrie Com-
pany. The new additions, in plush,
include raccoons, bison, moose and
Brewster the Rooster. Also new to the
shop is a collection of miniature ceramic
animals from Hagen-Renaker, Inc.
There are farm animals as well as
otters, brown bears, panda bears, seals,
cats, dogs and mice. They are the
perfect size for shadow boxes or doll
houses.

Other new items include unique cer-
amic “Folk Art” magnets, matted Rem-
ington prints and a wide variety of
jewelry. There are beads made of lace,
agate, picture jasper and leopard jasper.
In addition to amber earrings there are
both beads and earrings of jade, ame-
thyst, garnet, tigereye and crystal.

When you are in need of something
beautiful and different, it is a good idea
to check the St. Joseph Museum Book
and Gift Shop. Remember, as a member
you will receive a 20% discount on all
purchases. ®

artiFACTS

The photograph accompanying this
article is of a portrait of Mahaskah,
Chief of the lowa. The portrait, which is
on exhibit on the first floor of the St.
Joseph Museum, was painted by L.
ShopShee. ShopShee’s painting is a
copy of an oil painting done by artist
Charles Bird Kingin Washington, D.C.,,
in 1824.

Mahaskah, accompanied by several
of his wives and Indian agent Benjamin
O'Fallon, had journeyed to Washington,
D.C. in 1824 to negotiate treaties be-
tween the Iowa and the United States
Government. Mahaskah’s older wives
(jealous of the youngest, beautiful
Rantchewaime) were constantly fight-
ing among themselves. According to
O'Fallon’s account, they fought with
fists, clubs and knives on canal boats,
stagecoaches and horseback. When
the party finally arrived in Washington,
Mahaskah told Indian agent O’Fallon
he was sick of all women.

Archaeology Dig
At the Pony Express Museum

In June of this year an archaeology
excavation was begun in the “back
yard” of the Pony Express Museum.
Since plans are being made to expand
the Pony Express building, it was decided
that the excavation should be done
before construction begins. The pur-
pose of this dig was varied. The main
goal was to locate the foundations of
the original 1858 wooden building
erected on this site. From newspaper
accounts of the period, it was learned
that the building was twice as long as
the present brick structure. Another
goal was to locate the floor level of the
old stables. No one knew what the
original floor was. It was probably dirt,
but it would be nice to know for sure. A
final goal was to preserve any artifacts
found in the process of the dig.

Mike Fisher was asked to be the
coordinator of the dig — a volunteer
position. Mike has been active in the
past with both archaeology and the
museum so he was a natural for this
position. Ed Barlow has been another
active volunteer on this project. His
expertise in archaeology has helped to

take some of the pressure off Mike.
Bonnie Watkins and Jackie Lewin have
represented the staff at the dig. Both
Marilyn Taylor and Marcus Eckhardt
have also assisted at different times.
However, Mike, Ed, Bonnie and Jackie
have been therée most, if not all, of the
time.

Volunteer diggers from the St. Joseph
Archaeology Society include Calvin
Lewman, Dorothy and Gene Norton
and Lester Watkins. Others have helped
with the digging for limited periods.
The museum certainly appreciates the
assistance that was given during this
project. Many long, hot hours were
spent there this summer and fall.

The results of the dig will be the
subject of a later article. Many interest-
ing finds have been made. However, as
with any archaeology dig, it has created
as many questions as it has answered.
If there are still questions to be answered
and time is available, the dig may be
resumed in the spring. W

O’Fallon and Mahaskah and his wives
stayed at Tennison’s Hotel on Pennsyl-
vania Avenue. One night after finishing
ajugin the hotel’s bar, Mahaskah went
upstairs to his room. A short time later
agent O’Fallon heard screams and the
sounds of smashing furniture. He rushed
upstairs and broke in the door. Mahas-
kah was beating his quarreling wives
with the leg of a chair. Not wanting to
be disgraced as a man unable to con-
trol his family, Mahaskah yanked open
the window and stepped out as O’Fallon
rushed into the room. Used to living in
a tepee, Mahaskah had forgotten he
was on the second floor and fell to the
courtyard breaking his arm. His portrait
was painted shortly afterward, and, as
the Superintendent of Indian Trade,
Thomas McKenney, pointed out, “a
compression of his eyebrows . . . was
caused by the pain he was enduring
whilst the artist was sketching his like-

ness.” =

Mahaskah , Chief of the Iowa
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Spring and Summer Tourism

The spring and summer months are
particularly busy at the St. Joseph and
Pony Express Museums. During the
months of May and June, 105 groups
came to the museums, bringing a total
of 4,654 visitors in scheduled groups.
The majority of spring tour groups are
school children. School groups are
always admitted free of charge to both
the St. Joseph and Pony Express
Museums.

The summer months bring busloads
of visitors on organized tour company
visits. In addition to those companies
who visit each summer, we have three
new companies planning to include
the St. Joseph and Pony Express
Museums in their summer trips. Grand
Tours from Boxholm, lowa, Whatatour
from Kansas City, Kansas and Great
Outdoors Tours from the state of Texas
are all scheduled for this summer.

In addition to tour groups, an increase
in the number of out-of-town visitors
occurs during the spring and summer
months. Vacationers are particularly
interested in the history of St. Joseph
They frequently ask about our begin-
nings, the Pony Express and the archi-
tecture in St. Joseph. They are also
willing to share interesting tidbits about
the area where they live. However, you
don’t have to be a vacationer or tour
group to visit the museums. We encour-
age you to visit the museums in St.
Joseph on a mini-vacation of your own
home town.

Jesse James
In Museum Exhibits

Marilyn Taylor represented the St.
Joseph Museum at a panel discussion
that was a segment of the program of
the annual meeting of the Friends of
the James Farm. The meeting began at
9:00 on Saturday, August 5, at the
Clay County Court House in Liberty,
Missouri. Milt Perry, who is Executive
Director, Friends of the James Farm, in
Kearney, Missouri, was the panel
moderator as well as organizer of the
annual meeting. Other members of the
panel were Gary Chilcote, Director of
Patee House Museum and the Jesse
James Home in St. Joseph; Jack Wymore,
owner of the Jesse James Bank Historic
Site in Liberty; Jay Groves, representa-
tive from the Winston Historical Society;
and Jackie Wilson, one of the organ-
izers of the Jesse James Museum in
Adair, lowa.
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A school group leaves the Pony Express Museum.

The subject of the panel discussion
was “How to Portray Jesse James in
Museums.” During the discussion,
Marilyn emphasized that all exhibits at
the St. Joseph Museum are based on
research and present a factual picture.
By the end of the presentation it was
clear that all of the participants agreed
with each other—the Jesse James saga
should not be romanticized or white-
washed, the facts should speak for
themselves.

The afternoon session began with
the preview of “The Truth of aLegend,”
a new video about Jesse James pro-
duced by Phillip W. Steele. Other
speakers on the day's program included
Larry Bradley, author of The Making
of a Legend: The Movie, “Jesse James,”
and Judge James R. Ross, great grandson
of Jesse James, who told about the James
family’s reaction to the film at the time it
was made in 1939. In order to show the
film, the evening session of the meeting
was held at the Kansas City, Kansas,
Granada Theatre where the movie “Jesse
James,” was also shown in 1939. =

New Book on Jesse James

The Book and Gift Shops at both St.
Joseph and Pony Express Museums
now have a new book available for
sale. I, Jesse James, written by James
R. Ross was published in May of this
year. James R. Ross, a Superior Court
Judge in Orange County California, is
the great-grandson of Jesse Woodson
James, the notorious outlaw. Judge
Ross lived with his grandfather, Jesse

James, Jr. until the age of twenty-five.
He served in the Coast Guard during
World War II, and on his return to
civilian life, followed the example of his
grandfather and studied law. He grad-
uated from law school in 1953. In
1983, after almost thirty years in suc-
cessful private practice, he was appointed
to the bench. The St. Joseph Museum
is one of eight organizations recognized
for their contribution on the author’s
page of acknowledgements. As Judge
Ross states in his book, “The Story of
Jesse James will surely endure whether
this book had been published or not,
and it is certainly not my intention to
further romanticize the tale of Jesse
and Frank, nor for that matter to act as
an apologist for them. [ wish only that
they and their exploits be viewed once
more, this time against the background
of the times in which they lived, and
with the additional benefit of informa-
tion contained in this volume. In this
way, a new perspective may be obtained
which will better qualify the reader to
judge for himself whether the infamous
‘James Boys’ of Clay County Missouri,
were saints or sinners.” ®

New and Reinstated Members

The St. Joseph and Pony Express
Museums welcome the following new
and reinstated members and thank
them for their support:

Mary Harding

Dr. and Mrs. Harmon Mothershead

Charlene Waller

Mr. and Mrs. Curtis Kruse

James D. Easter
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