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PREFACE.

STEADY and easy progression is a prominent feature in this as well as

the preceding books of this Series.

No word of more than two syllables is found in the spelling or reading
lessons of the first forty pages; and, in the remainder of the book, no

word of more than three syllables is used.

The new words in the reading lessons are kept within proper limits; not
80 many as to overtask and thereby discourage the pupil, nor too few to

secure his constant advancement.

In the first part of the book, all of the new words are placed at the head
of the reading lessons in which they occur for the first time; in the mid-
dle portion, a few easy words of one and two syllables are introduced into
the reading lessons without being previously presented in a spelling ex-
ercise; and, in the last part, only those words that require definition are

placed at the head of the reading lessons.

In addition to a spelling or defining lesson, there are exercises in articu-
lation and pronunciation at the head of nearly every reading lesson.
These exercises, if properly used, will be powerful aids in securing an
easy and critical pronunciation, which is an indispensable requisite to

good reading.

The selections in this hook have been made from the very best juvenile
literature of the present day, and cannot fail to produce a good and last-

ing impression upon the youthful mind.
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PRINCIPLES OF READING.

TrE PrincirLEs oF READING, to which attention
is directed in these introductory pages, are ProNUN-
CIATION, EMPHASIS, and INFLECTION.

PRONUNCIATION.

ProNUNCIATION is the utterance of words. It em-
braces Articulation and Accentuation.

Articulation.
PRONUNCIATION

Aeccentuation.

Correct Articulation consists in an accurate
and distinct utterance of the Elementary Sounds,
either singly or in combination.

An Elementary Sound is a simple sound of the
human voice.

There are forty-five Elementary Sounds in the
English language.
7
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8 PRINCIPLES OF READING,

Elementary Sounds are divided into three classes:
VYoeals, Subvoeals, and Aspirates.

VYoeals.

ELEMENTARY Sounds { Subvoeals.
Aspirates.

Voeals consist of pure tone or vocality. They
are twenty in number.

Subvocals are imperfect tones, being formed of
pure tone and breath united. There are fifteen sub-
vocals.

Aspirates have no tone or vocality, being formed
of breath alone. They are ten in number.

Correct pronunciation is almost entirely dependent upon a
just articulation, and without the former no one can hope to
become an elegant speaker or reader. Correct articulation,
therefore, lies at the very foundation of good delivery; it is
the basis upon which all that is excellent and beautiful in
reading and speaking rests.

To secure perfection in articulation it is necessary to master
the TaBLE oF ELEMENTARY SounDs, and the EXERCISES IN
ArticuLaTioN which follow. ILet a small portion of this table
or of these exercises be practiced every day.

TABLE OF ELEMENTARY SOUNDS.

Tne elements in the following table must be uttered
by the teacher first, and then by the class individually,
or in concert. In order to give each element cor-
rectly, pronounce the word containing it distinctly
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PRINCIPLES OF READING. 9

and forcibly, giving as much vocal prominence as
possible to the element under consideration, and then
utter the element alone; as @pe, &; &rm, &; bit,
b, &c. Let the practice upon this table be continued
until every Elementary Sound can be uttered cor-
rectly and promptly.

VOCALS.

Fioment. Fiement.
1. &, o AP, ismarkea a ‘ 11 1, wm Ity ismarka i
9. @4, ¢ d@rm, ¢ 4| 1220, “ Old, “ ©
.a ¢ al, “ al 130, “do, “ ©
4. @, “ at, “ @A 140 ¢ On “ O
5@, ¢ efire, ¢ A | 15w, ¢ miite, W
@, “ ask “ a| ww ¢ W, “ WM
7. €, “ me “« @ | e ¢ full, ¢ wu
g.e, “ mét « & | 18w, ¢ dWrge,“ M
9.e, “ térm, “ & | 19.0f, “ oil, “ eoi
10. i, “ qAge, ¢ 1 | 20. ow,“ out, “ oum

SUBVOCALS.

Element. Element.
21. B, wn bib, b | 29V, wnvin, V
22. d, “ did, d | 30w, “ wg, w
23. &, “ gay, = 3.y, “ YO, y
24. §, “  Joy, J | 322 ¢ zZone =z
25. L, ¢« 1ad, 1 33. 7z, ¢ dzure, zh

26. M, ¢ 1Man, m | 34 th, “ thy, th
27.m, “ md n | 3 ng, ¢ song, ng
28. ¥, “ rPrin r
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36.
37.
38.
39.
40.

g = g( gl S O mmim M .8

thus: ba, b; da, d, &ec.

PRINCIPLES OF READING.

ASPIRATES.

Element. Element.
wim  Jin, pP | 4. £ n fan, f
“  sin, s |4 ¢h, “ chin, ¢h
“ tin, t 43. th, “ thin, th
“  Tkid, Kk | 4 sh, © shy, sh
“  This, h | 45 wh,“ why, wh

OCCASIONAL SOUNDS.

Elemeut, Element,
What, e 57 asin my"th, ke A
thére, “ & | € “ eite, “ s
prey, “ a | e “ eat, “ Kk
Pique, [13 é g 114 gét, 113 g
gir, “ @& | & “ gém, “ j
son, “ W | s “ has, “ =z
wolf, “ wm | m “ inmk, “ ng
méon, “ @ | X ¥ &Xist, “ gz
good, “ wu | ¢ch “ chiise, “ sh
ruade, “ o | ph “ sylph, “ £
fly, “ 1 | qu “ quill, “ kw

EXERCISES IN ARTICULATION.
COMBINATION OF A VOCAL AND A SUBVOCAL.

First, utter each combination, giving as much stress as pos-
sible to the subvocal; then, omitting the vocal, give to the
subvocal precisely the same sound that it has in combination,

Vary the exercise occasionally by

spelling phonetically, which is done by uttering the exact sound
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PRINCIPLES OF READING. 11

that each letter has in the combination, and not its name, and
then pronouncing as usual, thus: b-a, ba; d-a, da. Pursue
the same course in the other exercises which follow this.

ba, di, go. | mo, ru, vi | zhi,othdng.

b, d g, n, r, V. zh, th, ng.

jo, 15, me. | wo, yi, ze. ib, od, &g
jby L m | w, Yy =z \ b, d4 g
COMBINATIONS OF AN ASPIRATE AND A VOCAL.

pa, sa, to. & chi,tha,sho. | it, ¢k, of

P S, t. |eh th,sh |t k £
ke, hi, fu | whiap, is = ach, ath, ash.
k, h, f | whp s | ech th sh

COMBINATIONS OF TWO SUBVOCALS WITH A VOCAL.

blo, bri. idz, dws. avd, dzd.
bl, br. dz, dw. vd, zd.
obd, dbz. idn, sgd. gli, grod.
bd, bz dn, gd. gl, zr.
elb, arb. old, ird. irg, Igz.
1b, rb. id, rd rg, 7.
dra, idl ind, amd. | ilj, Imj.
dr, dL nd, md. 1j. nj
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12 PRINCIPLES OF READING.

COMBINATIONS OF TWO SUBVOCALS WITH A VOCAL.

arj, ¢lm. azl, amz. arn, évn.
rj, Im. zl, maz. rn, vn.
alm, &lv. arm, Izm. izm, {rv.
In, 1lv. rm, zm. zn, rv.
ilz, drl énv, Onz. Oorz, tvz.
1z, rlL nv, nz. rZ, VZ.

COMBINATONS OF SUBVOCALS AND ASPIRATES
WITH A VOCAL.

cpt, asp. oks, Ifs. opm, Elp.
pt, sp. ks, fs. pn, lIp.
sfi, ost. oft, ikt. irp, slo.
st st. ft, kt. rp, sL
ask, its. prla, pra smi, sno.
sk, ts. pL  pr sm, s

COMBINATIONS OF SUBVOCALS AND ASPIRATES
WITH A VOCALL.

swé, dls. itl, olt. kro, akn.
sw, 1Is. tl, 1t kr, kn.
ns, Ors. amt, Int. elk, irk.
ns, s mt, nt. 1k, rk
tri, twi. ort, kli. flo, fro.
tr, tw. rt, Kkl fl, fr.
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PRINCIPLES OF READING.

13

COMBINATIONS OF SUBVOCALS AND ASPIRATES

ofm, ¢&1f
fn, 1f.
nf, (rf
nf rf.
ibld, tblz.
bld, blz

WITH A VOCAL.

ulbz,
1bz,
irbz,
rbz,

irbd. |
rbd.
drch.
rch.

grth, irsh.

rth rsh.

irdz, (rld.
rdz, rld.
irmd,srnd.
rmd, rnd.
irvd, (irvz.
rvd, rvz

COMBINATIONS OF SUBVOCALS AND ASPIRATES

trst, irks. |
rst, rks.

irmz, irgz.
rmz, rgr.

églz, ¢lmz.

glz, Imz.

WITH A VOCAL.

clvz, elks.
lvz, lks.
¢émpt, inch.
mpt, nch.
tnth, ¢ndz.
nth, ndz.

inth, inths.
nth, nths.

ingz, ingks.
ngz, ngks.
éents, mgkld.
nts, ngkld.

COMBINATIONS OF SUBVOCALS AND ASPIRATES

ivand, evlz.
vnd, vlz.
évld, évnth.
vid, wvnth.
izld, iznd.

z1d,

znd.

WITH A VOCALL.
azlz, othz.
z1z, thz.
othd, thro.
thd, thr.
étlz, askst.
tlz, skst.
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14 PRINCIPLES OF READING.

COMBINATIONS OF SUBVOCALS AND ASPIRATES
WITH A VOCAL.

robdst, ligdst. buljst, himjst.
bdst, gdst. 1jst, njst.
wajdst, rordst. arjst, liblst.
Jjdst, rdst. rjst, blst.
luvdst, gazdst. sidlst, oglst.
vdst, zdst. dlst, glst.
bilbst, biirbst. hiirlst. levist.
1bst, rbst. rist, vist.

EXAMPLES OF DIFFICULT ARTICULATION.
1. Troudl'd, trubl’dst, prob’dst, hird'nd, hird » dst.
2. ©trbdst, hirldst, form’dst, blirn'dst, elirv'dst.
3. Hirp'dst,  s8ttldst, blckldst, blick'n'dst,
déaf n'dst.
4. Helpd'st, Yark'dst, op'n'dst, trifl dst, 18ngil'n’dst.
5. Fhou hiirldst him from a 1ofty tower, biit thou
hirm’dst him not.
6. Round the rligged rocks thrge rude iind rigged
rascals »an.
7. A twister, twisting atwist, doth thréetwines intwist,
Biit If one of the twines of the twist doth untwist,
The twine thit untwisteth, untwisteth the twist.
8. Fhe swimming swan swiftly swépt the swinging
swéep.
9. NG sheet nor shroud enshrined thoge shréds of
shrivel'd elay.
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PRINCIPLES OF READING. 15

ACCENTUATION.

Acecentuation is the act of applying accents in
reading and speaking.

Aceent is that stress of voice applied to a certain
syllable, which distinguishes it from other syllables
of the same word.

All words of more than one syllable have one syl-
lable distinguished by accent, which is indicated by
this mark (*); as, mod’-ern.

Words of more than three syllables often receive
two accents of different degrees of force, called
primary accent and secondary accent.

Primary Aeccent is the greater stress of voice.
Secondary Aceent is the less stress of voice.

When a word has both accents, the primary may
be indicated by one mark ("), and the secondary by
two marks (”); as, lu’-mi-na’-tion.

RULES FOR PRONUNCIATION.

RurLe 1.—O and u ending unaccented syllables
have their first sounds, though somewhat shortened.

This rule is frequently violated by omitting the
sound of o or w.

EXAMPLIES.
Mem/-ry for mem’-o-ry. | Sing’-lar for sin’-gu-lar.
Hist’-ry ¢ his/-to-ry. Cal’-clate “ cal’-cu-late.
Vi'-lence ¢  vi’-o-lence. | Turb’-lent “  tur’-bu-lent.
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16 PRINCIPLES OF READING.

It is also violated by substituting other sounds.

EXAMPLES.
Mem/-er-y for mem’-o-ry. | Cal’-ker-late for cal’-cu-late.
Per-ta’-ter % po-ta’-to. Ig/-nur-ant “ ig’-no-rant.

Hick’-er-y  “  hick’-o-ry. | Ar’-gy-ment “ ar’-gu-ment.

Rure II.—Z, ¢, and y, ending an unaccented syl-
lable, have the first sound of e shortened.

EXAMPLES.

Du’-ty pronounced du’te. | La’-dy pronounced la’-de.
La/-bi-al “ la’-be-al. | Ev’-i-dent ¢ ev’-e-dent.
Mock/-e-ry ¢ mock’-e-re. | Ob/-sti-nate “ ob/-ste-nate.

This rule is violated by omission and by substitu-
tion.

EXAMPLES.
Dest/-ny  for des-ti’-ny. In’-dug-o  for in’-de-go.
Comp/-tent “ com-pe’-tent. | Sim’-ul-ar  “ sim’-e-lar.

Jog/-ra-phy ¢ ge-og’-ra-phy. | Ob’-stun-ate “ ob/-ste-nate.

GENERAT, RULE.—Do not pervert, nor omit without good
authority, the sound of any letter or syllable of a word.

EXAMPLES.
Git for  get. Liv/-in  for liv/-ing.
Hev “  have. Amst “  armdst.
Crit/-er “  creat’-ure. | Gen’-ral “  gen’-er-al.

Hun’/-durd « hund’-red. | Dif’-frence ¢  dif’-fer-ence.
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PRINCIPLES OF READING. 17

EMPHASIS.
Emphasis is that stress of voice, applied to a
certain word, which distinguishes it from other
words in the same sentence.

Emphatic words are sometimes indicated by italic letters,
though it is generally left to the reader to determine where
emphasis should be placed. When different degrees of empha-
sis are applied to words in the same connection, the least em-
phasis may be denoted by ¢talics, the next by SMALL CAPITALS,
and the most emphatic by LARGE CAPITALS.

ImpaASIS may be divided into Antithetic, Absolute,
and Cumulative.

Antithetic Emphasis,
Exprnasis < Absolute Emphasis,
Cumulative Emphasis.

ANTITHETIC EMPHASIS.

Antithetic Emphasis is that which is applied
to the contrasted words of an antithesis.

Antithesis, from which this division of emphasis derives its
name, may be defined a phrase or sentence in which words are
contrasted with each other.

RuLe 1.—The contrasted words of an antithesis
must be emphasized.

EXAMPLES.

1. I go; but I return.
2. Thus do I live, thus will 1 die.

3. It is more blessed to giwe than to receive.
B
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18 PRINCIPLES OF READING.

4. It is my living sentiment; and, by the blessing
of God, it shall be my dying sentiment.

Nore.—The above are examples of single antithetic empha-
sis. The following are examples of double antithetic emphasis:

1. To err is human; to forgive, divine.
2. Business sweetens pleasure, as labor sweetens

rest.

3. Without were fightings, within were fears.

ABSOLUTE EMPHASIS.

Absolute Emphasis is that which is applied to
words that are in themselves important, or that do
not derive their claim to vocal prominence from anti-
thesis expressed or implied.

Ruie IT—Words of command, words serving to
express any important idea, whether exclamatory
or not, must be made emphatic.

EXAMPLES.

Stand! the ground’s your own, my braves!

[N

Look! how his temples flutter.
Jacob’s heart fainted, for he believed them not.

I love it! T love it! And who shall dare
To chide me for loving that old arm-chair ?

5. I feel of this dull sickness at my heart, afraid.

6. Here I stand and scoff you! Here I fling Aatred
and defiance in your teeth.

il
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PRINCIPLES OF READING. 19

CUMULATIVE EMPHASIS.
Cumulative Emphasis is that which is applied
with gradually increasing force to a succession of
emphatic words, the last receiving the greatest.

Rure IIL-—Cumulative Emphasis is generally ap-
plied to a succession of emphatic words.

EXAMPLES.

1. On! ox! you noble English.
2. To arms! to ARMS! ye braves!
3. To arms! to ArMs! to ARMS! they cry!

4. Hence! mOME, you idle creatures, get you
HOME!

9. Hurra for bright water! murraA! HURRA!

INFLECTION.

Inflection is a bend or slide of the voice upward
or downward.

There are two inflections,—the Rising Inflection
and the Falling Inflection.

Rising Inflection,

INFLECTI
ECTION' 4 Falling Inflection.

The Rising Imflection is a bend or slide of the
voice upward.

The Falling Inflection is a bend or slide of the
voice downward.

This mark (’) indicates the rising inflection ; and
this (), the falling inflection.
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20 PRINCIPLES OF READING.

EXAMPLES.

Did you say oh’?

Did you say rope’?

Did you say moment’?

Where shall we go'?

When will he come'?

Did you say oh’, or ah'?

Did you say rope’, or hope'?

8. Did you say moment’, or potent'?

o ou W

Nore.—The movements of the voice in reading these ex-
amples may be represented thus:—

4
Did you say o~ »

4
Did you say yo¥

et
Did you say »°

&
Where shall we o 2

%,
When will he %09

J <
Did you say o/v or %a

(O
Did you say ¢°Q

)
» ‘e
Did you say »° or Q’.a
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