CHAPTER 2
THE HOPEWELL HORIZON AND NATIVE FLORIDA ART

Florida A

Contact with Hopewellian artists and art work ingpired
two Qummwmnnwdm mﬂnwmnun and cultural traditions in Florida.
To the north, Weeden Hmwmua artists built on the base of
Hopewellian nmﬂmapnm cﬂpmpsmHH% introduced in the Yent and
Green Point complexes. To the south, Glades artists adopted
Hopewellian animal symbolism mnoa,mmmwmw Pipes and plummets
to create a host of animal images in antler, bone and wood.
This common origin, nocvpmn with geographic proximity, helps
explaimficonvergences and correspondences in Weeden Island

and Glades arts. This chapter focuses on the Florida

Hopewell horizon mwwwmm and, symbol Systegs that produce a

platform for. these later traditions or nﬂmumonoﬂwmm A
amucﬂ distinction between the two traditions lies in the
parochial character of Oumnmm artists, who cling to the
earlier media of wood and bone, with Weeden Island artists
largely abandon the earljest substrate and develop
techniques of ceramic modeling and incising. zwwn unites
the Weeden Island and Glades traditions are mumﬂma art and
symbol systems based on the patterns introduced during the
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Hopewell horizon.
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The close of the era of fiber- nmaﬁmuma nmumSHnm, circa
500 B.C., finds a period of several hundred years during
which the arts of Florida are influenced by mwm Hopewellian
styles of the Ohio Valley. Temporally the Hopewell climax
is usually dated to A.D. 200-300. omomﬂmmuwnmwuw many
neighboring states have expressions of Hopewellian art,

including Marksville.in Louisiana; Porter in Alabama;

Mandeville and Swift Creek in Georgia; Copend in the mig-

South; and Candy Creek in Tennessee and North Carolina

(Griffin 1967; Gibson 1970; zmwnumww 1975; Kellar et al.
1962; Chapman and Keel 1979). Within Florida Hopewellian-
influenced mwnmm.mﬂm Unwsmﬂpuw known from the panhandle, but
occur well into the peninsula on both nommnm Figure 2-1
pww:mMWmnmm Florida Hopewell sites mencmmma in this
chapter. The varied expressions of the Hopewellian
bwmnoamsm are related by Similar BOanmm% pPatterns and
exotic exchange' goods (Seeman 1979b; Caldwell 1964). This
- chapter explores primary mxﬁﬂmmmponm of this monmsmwwpmd
art, including locally made and imported ceramics, as well
as copper work and effigy plummet forms. This exotic art
represents an important horizon in the ancient art of
Florida, providing a substratum for much of the forms and
Hammmm found in the mwwwmm that follow. The Nﬂ@ﬁwnwn
studies pregented in the moHHozwnm,nquanm dften begin with

objects of the Florida Hopewell .




Yent an een Point Com es

iOOHm Apmmmwmommhumoqm"pwmg was one of the mwﬁmn to
recognize the similarities between artifacts of Florida
sites and those of the Ohio Valley-and Midwest. Many of
Florida sites aonnmwbmm omUUmH artifacts, galena (native
Hmwav, rock crystal, meteoric iron, and other non-local
.ceramic items HM=Wwﬁm them to the Hopewell:-an cultures.
msmnwmﬂ HmoomﬂwnHOB ow these mwswwmﬁwnwmm can be found in

Greenman (1938), Caldwell (1958), Willey (1945, 1948a,

1948b, 1948c, .1949a), McMichael (1964), Rurl (1981), and

most notably, mmmwm (1962a) . sears {1962a) provides the
most mxnmnmw<m nHmwnEmSn om what he calls the Yent and Green

mowbn oosupmxmm~ mmmmbnwwww< Florida Gulf Coast Hopewell,
onrmmvmommSmHHHmb manifestationg in mHOHHQm are unnamed .
These ooawwmxmm are conceived of as mortuary and
ceremonial overlays upon the local DepPford and Santa
womm\mﬁwmn4nﬂmmw cultures, each with a varying degree of
i movmszHan influence. Artifacts typifying Yent and Green
Point include exotic mooam~“mm well as unusual locally
produced objects. McMichael (1964) has argued that Yent and
Green Point should Um mcUchmQ :ammﬂ the rubric of Crystal
River ooswpmx All writers have mnxhosHmammﬂ that this
.U:muosnbou has an extralocal wo:Hom” with many of the
defining artifacts being MOHmwms For mxmawwm. the vessels
nmmnﬂwuma in the Crystal mpcmﬂ series dre coastructed from

micaceous clay and were not likely to have been made at the




